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Abstract

Old Japanese in the Man’yousyuu, Books One and Two:
Grammar, Translations, and Analytical Concordance

by

Jack Wiedrick

[ created a comprehensive analytic concordance of the first two books of the
Man’yousyuu, an Old Japanese anthology of poetry. In addition, I transcribed all 234
poems in the corpus using a transcription system which faithfully and consistently
indicates consonant and vowel distinctions reflected in the orthography, and likewise
shows where these are not so reflected. The poems were also translated into English.

Using the concordance as a database of linguistic forms, [ wrote a short
grammatical sketch of Old Japanese, including discussions of historical phonology,
inflection, and syntax, and furthermore, I briefly explored a few selected topics of
relevance to Old Japanese textual study, including discussions of clause types, genitive
constructions, emphatic particles, and tense and aspect suffixes.

A primary goal of the project was the creation of a good introductory primer to

some of the earliest Old Japanese poetry encountered in the Man'yousyuu.
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Preface

Most useful things start life as means to an end. But in due time they often end up
being ends in themselves. This project is no exception. [ initially had the idea that I
would like to share my knowledge of Old Japanese with somebody (anybody!), but 1
wasn’t sure what form it should take. The period of Japanese that I find most interesting
is the pre-Nara period attested in the early books of the Man 'yousyuu, for a number of
reasons. One is that the language of that period is some of the most archaic attested in
Japanese written materials. Another is that the poems are interesting and beautiful,
lacking much of the artificiality and rigidity that characterises the later poetry of the
Heian period.

However, I also found that trying to collect data about any specific topic meant
endless rummaging through piles of irrelevant things. In particular [ was appalled at the
idea that in order to find a few examples of a grammatical form [ would have to read
through hundreds of pages of text and commentary. I thought, “If only I had a
concordance, this job would be so much easier.” Well, concordances already exist, but
my requirements were a bit more stringent yet. I wanted it to be based on the Nishi-
Honganji-bon, to contain detailed information on the orthography of the text, to be
analytic (i.e. to break up the words into their constituent parts), and finally, to be in
English. Unfortunately, to the best of my knowledge, no such tools exist in the public

domain.
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At that point I had the far-fetched idea of making one myself. Isay “far-fetched”
because I had never tried writing anything of such magnitude before, nor did I feel that
my knowledge of Old Japanese was quite good enough for me to write anything so
ostensibly authoritative. But the more I thought about it, the more I liked the idea. I
could design a tool that would suit my needs more-or-less exactly, and the act of doing it
would most likely deepen my knowledge of Old Japanese considerably. So I decided to
go ahead and do it.

But at that point, the focus of my interest shifted slightly. The fact of producing
this tool seemed to outshine the earlier reason for doing it. My goal became one of
industry, rather than one of expediency. The concordance became what [ wanted to share
as my knowledge of Old Japanese.

In the course of doing it, the project has expanded from mere concordance to
concordance-and-translation to concordance-and-translation-and-grammatical-sketch, and
beyond, to the point where we would probably prefer to call it a primer of Old Japanese.

Indeed, that characterisation suits my prejudices perfectly. [ have long felt that
the “good old days” of writing primers of ancient languages has waned in favour of
producing either more theoretically-oriented discussions, or more texts aimed at
popularising the material, such as literary-style translations. I feel that both approaches
tend to suffer from a lack of adequate grounding in the original textual material.
Theoretical approaches by their very nature are simplifying and hyper-specific, and also
usually ignore most of what is most interesting about the texts in the first place: their

literary beauty and their antiquity. Popular presentations, on the other hand, have the



ix
opposite failing of highlighting literary beauty and antiquity, while passing over many of
the more interesting details of philological and linguistic study. The primer, however,
strikes a nice balance between the two, in presenting linguistic information about the
texts as a means of making them accessible to the literary appreciation of the reader.

In the end, I have produced a look at the Old Japanese of the pre-Nara period
which I believe will serve any student of the language well, either as an introductory
textbook, or as a tool to be used for deeper study of the language. I know that, as a
student of Old Japanese myself, I am certainly pleased to now have it as a part of my own
personal library.

On a final note, I would like to draw the reader’s attention to some valuable
resources which [ was not able to use in the preparation of this manuscript, because they
were not accessible to me for one reason or another. In particular, I would have dearly
liked to check the words in the concordance with Omodaka et al. 1967 (listed below), but
unfortunately I was unable to obtain a copy through interlibrary loan. However, [ made
extensive use of Martin 1987 (see Bibliography), who largely agrees with Omodaka et al.
on issues of vocalism and meaning, though his etymologies are considerably deeper than
those of the latter. A list of some of the more important resources follows (check also the
Bibliography for works which I did consult). For Japanese-language sources, I provide

the Japanese in parentheses following the listing.



Heibonsha, ed. 1953-6. Man’yooshuu Taisei. 22 vols. Tokyo: Heibonsha.
(FFLALARMER. 1953-6. HFMKRL. FN : R4 )

Maruyama, Rinpei. 1967. Jodaigo-jiten. Tokyo: Meiji Shoin.
(RiLsFE. 1967. EREBEFR. HH : BAER. )

Omodaka, Hisakata, et al. 1967. Jidaibetsu Kokugo-daijiten. Jodaihen. Tokyo: Sanseido.
(RBAH, £0fth. 1967. FRMNEZEXRIFR. ERE. FFR: =H%. )

Ono, Toru. 1962. Man’yoogana no kenkyuu. Tokyo: Meiji Shoin.
(KEE. 1962. FERRBOWMRE. EH : HaER. )

Skillend, W. E. 1956. The Vocabulary of the Manyoosyuu. Ph.D. dissertation, Cambridge
University.

Takeda, Yukichi. Man'yooshuu Zenchuushaku. 14 vols. Tokyo: Kadokawa Shoten.
(REAEE(). PEXEESIRN. "R : A)IEE. )

Takeuchi, L. L. 1999. The Structure and History of Japanese: from Yamatokotoba to
Nihongo. London: Longman.

Despite being unable to consult the above works, I put forth every effort to make
the concordance as reliable and accurate as possible. However, any remaining errors are
of course my own (since [ also did all of the proofreading). I hope it will serve as a

useful tool for all students of Old Japanese.



Introduction

The 75 3% MAN’YOUSYUU ‘collection of ten-thousand leaves’ is a very large
anthology of poetry thought to be compiled circa 759 AD, which is the last date
mentioned in the anthology. According to the traditional numbering, there are 4,516
poems total, divided into twenty books. The name of the compiler is unknown, and in all
likelihood there were several. While most of the poems were composed in the first half
of the Nara periodi, there are a large number of poems, especially in the earlier books,
which are dated before then, some dated even as early as the 4" century AD, though this
strains the limits of probability somewhat. (There are also many poems for which a
precise date is neither mentioned nor known.) Nevertheless, there are quite a few poems
which can be reliably assumed to come from the 7™ century, at the end of the Asuka
period". These occur in the first four books, but by far the largest concentration of them
is in the first two books.

These first two books are special for a number of reasons. First, they show much
more regularity of thematic content and apparent organisation (both chronological and
contentive) than many of the other books. For this reason they are thought to be perhaps
the compilation of one man (Pierson 1929:6), or at the very least a reproduction of an
older anthology (//"# et al. 1971:40). Indeed, the introductions and commentary to
several of the poems mention things like “another book’s poem says” (&M E) or

“appears in an old book of poems” (FT#X M= ), which suggest the latter interpretation.



Another anthology, the XM M RUIZYUUKARIN ‘forest of collected poems’, now lost, is
thought to have served at least as a model for these first two books (De Bary 1965:17).

A second reason for their specialness is their antiquity. According to Martin
(1987:78), collectively they represent the oldest layer of significant written attestation for
Old Japanese, spanning roughly from 622-710 AD, and perhaps in part even earlier. The
only materials known to be earlier are such relics as a few words or poems written on
fragments of wood or metal or carved in stone, attested indisputably in Japanese (and not
Chinese, as was the case with even earlier fragments) from about the st century AD on,
which is about the earliest that anybody thinks any writing was being done in Japanese
(Seeley 1991:16ff.). Since both books are also arranged chronologically, and most of the
poems within given precise authorship and date, it is possible to pinpoint the time period
with considerable confidence.

Thirdly, they contain a large number of f&# TYOUKA ‘long poems’ on related
themes (mainly eulogies to emperors). Since similar turns-of-phrase are repeated often in
these poems, often in only slightly varying orthographic and/or lexico-semantic form, the
determination of character readings and the identification and study of near-synonyms is
greatly facilitated.

The last reason for their specialness is less fortunate for us than the previous
three. The first two books are infamous for their difficult orthographic form. I will
discuss the orthography a bit later in this section, but suffice it to say for now that the
reading of the first two books in particular has been very difficult for even native scholars

and commentators ever since the early 10 cen , when commentaries first begin to
y gin



appear in the historical record. For a brief entertaining glimpse of this, we can see that in
one of the extant manuscripts, for example, there appears a telling phrase after the very
first poem (book 1, poem 1), which was inserted by a commentator: 483 ‘it can’t be
read’ (/N8 et al. 1971:2). There are also several places which defy all attempts at
deciphering even today, and more than a few where parts of the text seem to have been
botched by copyists. Fortunately there are many extant manuscripts, and errors can be
cross-checked to a certain degree, but some vexing passages remain nonetheless. This
state of affairs is in pretty stark contrast to the majority of the other books, which are for
the most part written almost exclusively in 773E{R % MAN'YOUGANA ‘kana of the
Man’you[syuu]’, which is a more-or-less phonetic representation of the individual
syllables (discussed later), and are therefore (relatively) easily read.

The character of the Man'yousyuu poems is at once both regular and eclectic.
The metrical forms of the poems (with the exception of the first poem of book one,
thought to be the oldest in the anthology) fall into two groups: £ M TYOUKA ‘long
poems’ (mentioned earlier), and ¥Z#R TANKA ‘short poems’. The latter is of exactly five
lines of 5-7-5-7-7 syllabification, while the former alternates quatrains of 5-7-5-7 until
the final five lines, which are always 5-7-5-7-7. Sometimes individual poems show some
irregularity in a line or two, but this scheme is the obvious and ubiquitous model for Old
Japanese poetry. It would seem that the difference between the short and long poems,
then, is merely one of length, but they also differ greatly in content matter. The long
poems tend to focus on the greatness and splendor of emperors and their courts; in fact,

they positively smack of imperial propaganda, and it doesn’t seem unreasonable to



suppose that they were read at court ceremonies as a kind of tribute to the emperor, and
perhaps even to peasants to inspire loyalty and devotion. They are full of fixed phrases
and epithets and seem to have been intentionally composed along rather baroque lines, as
might be expected of ceremonial poetry. Needless to say, they tend to make for rather
dull reading. The short poems, on the other hand, are most often short sentimental
vignettes describing scenes of nature or feelings of some intensity. They are sometimes
quite subtle and delicate in sentiment, and often moving. Their tone is frequently
plaintive or regretful, but not exclusively so, and some are quite cheery.

Each poem is generally preceded by a short introduction (written in Chinese)
which gives authorship, circumstances of composition, and often date. Some of these
circumstances show parallel mention in the H Z2¥¥#C NIHONSYOKI ‘records of Japan’,
and the lives of some of the authors have been traced in considerable detail by later
historians.™ The poems are also sometimes followed by other information, added by later
commentators, which frequently sheds light on details of the references made in the
introduction. For good translations of these introductions and early commentary into
English, I recommend Levy 1981, who includes them along with his translations of the
poem texts.

The text I have used as a basis for the concordance is the FAAREF A
NISIHONGANZIBON version of the text, as reflected in /» 8 et al. 1971, which also checks
the text extensively with several other versions (/'8 et al. 1971:51). This is essentially
the same text as that used by Lange 1973 in his reconstruction of 8" century Japanese

phonology, and as the basis of all modern translations and commentary it is widely



regarded as the most reliable of the many extant texts. The momentous compendium of
I 1,4t 1953-6 (see the Preface), which also includes a comprehensive concordance, is
unfortunately based entirely on the 1644 edition of the 7K #X KAN’EIBON manuscript,
which is riddled with errors and corruptions, and is now considered to be far inferior to
the nisihonganzibon. For further discussion on the various texts, see ING et al.
(1971:34-8).

The final point to mention is the orthography. I will go into more detail later
about the implications that the orthography has for the phonology of Old Japanese, but
for now I would like to give a brief description of it. The best way to demonstrate is by
example, so [ have chosen a poem from my corpus (poem 27) which reflects the varied
nature of the orthography quite clearly. I present the poem in four separate lines for each
line of text. The first line is the actual shape of the orthography, followed in brackets by
the reconstructed ancient Chinese translation, where relevant (following a modified
version of Karlgren's reconstruction used in Lange 1973), the second is the (Chinese)
meaning, the third is the Japanese reading, and the fourth is the Japanese meaning. (See

Chapter 3—Poem Texts and Translations for a translation.)

i A Ty [ndj]

graceful person accordingly

yoki hito nd

good person (subject)

B B 5 R i1
good trace luck see but
yosi to yoku myi te

is-good as good-ly see -ing
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likeable
yosi
is-good

p

fragrant
yosi
Yoshi-

B
good

yoki
good

%

eternal

to
(quotative)

%
wild
no
-no

A
person
hito
person

=
say
ihi
say

==
[=]

luck
yoku
good-ly

IL!

4

yo
good-

Bf [si]
master
si

-ed

see
myi
see

L3

come
ku

-ly

Several things can be observed about this orthography. One is the fact that

sometimes the meaning of the Japanese matches the meaning of the Chinese, and

sometimes it does not. The latter case is further divided into times when the reading is

intended to match the Chinese pronunciation, and times when it is not. When it is, the

reading is called B {X# ONGANA ‘sound kana’, and when it is not, it is called KA

KUNGANA ‘interpreted kana’. Lange (1973:9ff.) gives a more thorough description of

these terms, but for our purposes we can say that Chinese characters are used (mainly) in

three distinct ways: 1) semantically, to suggest the meaning of the Japanese word by way

of the Chinese meaning; 2) phonetically, following the Chinese pronunciation; and 3)

indirectly, suggesting one or more sounds of a Japanese word that translates the Chinese

meaning."”

As an example of the first use, there is the character A, which means ‘person’ in

Chinese, and is used to represent hito ‘person’ in Japanese. Notice that there is no

connection whatsoever between the Chinese pronunciation of the character and the



Japanese pronunciation of the word that translates the character. This is a
semantographic kind of usage, and is somewhat similar to the way the Chinese
themselves write their own language. It is probably the oldest method of writing *“pure”
(i.e. non-Sinified) Japanese.

Examples of the second use are hard to come by in this particular poem, but in
most of the other books of the Man 'yousyuu this is the preferred way of doing things.

The three examples are 79 [n&j] né ‘(subject)’, B [s1] si ‘(past)’, and B [jo] yo

‘(imperative)’. The meanings of these characters have absolutely no bearing on the
Japanese readings in this case, as they are being used purely for their sound, which was
presumably close to the Japanese sound value for the syllable in question (more on this in
Chapter | —Grammatical Sketch, Section 2). This is a phonographic kind of usage.

A nice example of the third use is found in the last line: X = yg-ku-myi ‘see
well!’, where the characters are used because of the sound that their Japanese translations
would have. “Four” is expressed by yd in Japanese, which happens to be homophonous
with the adjective yd- ‘good’. Similarly, “three” is expressed by myi, which is
homophonous with the verb myi- ‘see’. The inflection on the adjective is shown by the
character meaning “come”, which is ku in Japanese. So, what would appear to a Chinese
person as 4 comes 3” (an odd sentence at best) is really intended to be understood as
“See well!” by the Japanese author. It is easy to see that this is a more sophisticated {and
much more opaque) method of writing than the first two methods, requiring a detailed
knowledge of both the meanings of Chinese characters, and a rich native Japanese

vocabulary. We can’t help but notice that there was a much more efficient way of doing



things (the second method), and yet for some reason the Japanese chose this much more
intricate style of writing on some occasions. Miller (1967:99) is probably correct in
stating that the “tiny segment of the population that was at all concerned with reading and
writing had in fact little if anything else to do with its time, and so quite naturally it
delighted in any device that would make the process as time-consuming as possible.” We
will call this last kind of usage allographic, meaning a mode of writing that uses a graph
for some word other than the most obvious one suggested by the graph itself.

[ mentioned earlier that the first two books of the Man’yousyuu are special in
orthographic form." There is a preponderance of the semantographic and allographic
styles, and less use of the phonographic style. This situation is reversed for most of the
other books, which tend to favour the phonographic style over the other two. This fact
also seems to support the belief that the first books are indeed the oldest in the anthology,
not only in terms of vocabulary and content, but also perhaps in orthographic form,
making it even more likely that some or all of the poetry was copied from earlier books.

Now that we have covered the necessary background, I will give a brief
description of this project. In Chapter | —Grammatical Sketch, [ discuss the main
categories of Old Japanese grammar as reflected in the first two books of the
Man'yousyuu, the phonology (inasmuch as it is recoverable), the inflectional
characteristics of inflecting words, and comment briefly on a few matters of syntactic
arrangement. Chapter 2—Special Topics deals with a few side issues of Old Japanese
grammar which are essential to reading and understanding the texts presented here.

Chapter 3—Poem Texts and Translations gives complete transliterations and translations



of all of the poems in books 1 and 2 of the Man'yousyuu. Chapter 4—Lexical
Concordance makes up the bulk of the project, and serves as the basis for most of the
statements concerning grammar found in chapters 1 and 2. Finally, there are two
appendices at the end which are meant as reference material to aid in the understanding

of the texts and transcriptions.

NOTES

f.From 710-794 AD, during which the imperial capital was located in Nara.

" From 507-710 AD, during which the imperial capital was mainly located in Asuka, in the south of the
modern Nara basin.

" Pierson 1929 and De Bary 1965 give good summaries of the findings of this work.

™ A fourth kind of use is as a rebus, employing characters in a puzzle-like way to humorously suggest a
word or words, e.g. Ll ALl *one mountain on top of another mountain’ for H ‘emerge’, because it
looks somewhat like two tll *mountain’ characters stacked one on top of the other (Sansom 1995:26). This
kind of writing is very rare, however, and doesn’t appear at all in the first two books which we are
concerned with.

¥ Books 3 and 4 also employ similar styles of writing.
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Chapter 1—Grammatical Sketch

The following grammatical sketch is intended to be just that: a sketch. There
simply isn’t enough space here to do a more complete description of the language. For a
fuller picture, an excellent beginner’s text of Classical J apanese' in English is Komai &
Rohlich 1991. McCullough 1988, also in English, is very good as a guide to the most
common particles and affixes. And for a more detailed look at the morphology and word
structure of Old Japanese, Martin 1987 is indispensable.

The discussion below is not particularly dependent upon any other approach to
describing Old Japanese. If anything, it is narrow and mildly idiosyncratic. Since my
goal is to make the texts of the first 234 poems of the Man 'yousyuu more accessible to
students of Old Japanese, [ have attempted a descriptive approach which makes the best
sense to me in the light of those texts, and particularly as seen in light of the concordance
in Chapter 4—Lexical Concordance. Readers may sense a reliance on the terminology
and categories of Japanese traditional grammar; this is for two reasons. One is that
knowledge of that mode of understanding Old Japanese is critical for accessing the large
body of literature in the field. The second and more important reason is that the
traditional framework is a very clear and workable approach, despite its inconsistencies.
In this work I will clean up the traditional morphological description to a certain extent,
but I find that the traditional approach to syntactic categorisation is remarkably simple

and cogent, and I will have little to add.
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I would like to restate clearly the point that this sketch is not meant to cover nearly
the full range of grammar usually referenced by the term “Old Japanese”. My use of that
term is much more restricted. Specifically, I use it to point to the language seen in the
first two books of the Man'yousyuu, augmented sparingly and only as needed by material
external to that corpus“. This stage of the language is for the most part a phenomenon of
the 7" century AD, and differs in several ways from the more oft-described Classical

Japanese of the 10" century and later.

Section 1: Basic Categories

In this section I will provide brief descriptions of the basic categories I find useful
in describing Old Japanese. [ would ask the reader to bear in mind the fact that these
categories are just one way of describing the language, and are not by any means inherent
in the language itself. Categorisation is one useful way of parsing up the blur of words
we encounter, but no categorisation can claim to be definitive in the sense of fixing the
language to a set of terms and formulae. Language always resists such an approach,
anyway. These categories are a descriptive fiction intended to make the first step toward
understanding the texts of Old Japanese an easier one, and nothing more.

The most fundamental distinction in Old Japanese is that between inflected
words and uninflected words. In the traditional terminology these are called A&
YOUGEN and ¥ & TAIGEN, respectively. Actually, the term taigen has a more restricted
usage than I am implying here, in that it doesn’t generally include the so-called Bi¥7]

Zyosl ‘helping words’, which we are inclined to call “particles”. The bulk of the
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uninflected words are nouns, and while these are functionally distinct from the particles,
there is no clear formal distinction between the two (other than perhaps accent patterning,
which will not concern us here), and both can be easily seen to be in sharp contrast to the
inflected words.

Inflected words are further divided into two main categories: verb and adjective.
These are distinguished by their inflectional endings and range of potential for affixation,
both of which differ considerably for the two groups. They are also distinguished by
shape of the root. Both Martin 1987 and Unger 1993 posit disyllabic roots of the CVCV
type for all Old Japanese words (other than particles), but it must be borne in mind that
this analysis is based upon a reconstruction of Old Japanese, and requires some fancy
footwork in many cases to work properly. For the stage of Old Japanese that we consider
here, there is a fairly clear formal distinction in root shape between the verbs and
adjectives: verbs are almost always consonant-final, while adjectives are vowel-final, like
nouns.

In fact, as in many other languages, the status of the notion “adjective” is not
entirely clear in Old Japanese. Formally, they have the canonical shape of nouns, and in
our corpus, certainly, they appear more often in a bare form without inflection (usually
compounded with nouns) than with inflectional endings. However, they differ from
nouns both semantically and functionally, aligning more closely with verbs in these areas,
and since they seem capable of inflecting, which nouns are not, it seems best to view

them as a subclass of the inflected words.
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Relevant to the inflected words is the distinction between root and stem. (For the
uninflected words, there is of course no such distinction.) As we alluded to earlier, for
adjectives the root is transparent, but for verbs it is always the result of an analysis, since
verbs can never appear in bare-root form. Verbs are largely consonant-final, but there is a
very small subclass of verbs'' which seem to be clearly vowel-final. These are the
kamiitidan verbs (see Section 3 for details). They are an unusual group in that they are all
monosyllabic, there is no theme vowel (roots show both yi and ¢ root-ﬁnallyi"), and they
take inflections almost always following the bare root (which is analysed as one of the
stems according to context, but which never changes shape). There is an analogical form
in -ru for the rentaikei and syuusikei (see Section 3), but at the earliest attested stages of
the language there is some evidence that these are not basic. For example, the
hypothetical concessive suffix -tdmo always follows the syuusikei, except with the
kamiitidan verbs, where it follows the bare root (analysed in our concordance as the
ren'youkei in this case). Rather than invent a new class of words, it seems preferable to
simply note this exception to the generalisation about verbal root-shape and move on.

The root is simply the invariant part of the word. For this reason I view the so-
called “thematic” verbs (the kaminidan and simonidan; see Section 3) as having
consonant-final roots, though this view does not predominate in the literature. Internal
reconstruction indicates that the stem-shapes of these verbs are secondary in nature,
deriving from the contraction of an earlier root + *-Ci- (Martin 1987:667-8; Unger

1993:70-1)", which was a suffix that apparently reversed the transitivity of the earlier root

and then became lexicalised into the inflectional system. Some modern reflexes of these
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form still clearly show the transitivity reversal. These include such verb pairs as the
following:

#] 3 KIRU ‘cut’ ( < kyir-)

~ Y11 % KIRERU ‘be cut’ ( < kyir-é- < *kyir-ai- < *kyira-i- < kyira + *-Ci-)

B < AKU "be open’ ( < ak-)

~ B+ % AKERU ‘open’ ( < ak-é- < *ak-ai- < *aka-i- < aka + *-Ci-).

However, at the stage of Old Japanese that we see in our corpus, the fact of any particular
verb’s inflectional class is lexically determined, so it is necessary to have at least three
general subclasses of verbs: two thematic and one athematic. Nevertheless, even with the
thematic verbs, the smallest invariant in all the stem-shapes is a consonant-final root, so
our generalisation holds.

A stem is a root plus a suffixed formant. At the most basic level this is simply a
vowel (i/u for kaminidan, é/u for simonidan, alyilu/é/ye for yodan), but the thematic
classes of verbs add some other material for a couple of the stems (see Section 3 for more
details). This “other material” is most likely derivative in nature, but the source is
unclear, so we simply analyse it as part of the stem formant. Adjective stems are quite
different in form from verb stems, but serve essentially the same function (i.e. to serve as
a base for other endings or to terminate the word). However, since there is considerably
more irregularity in adjective inflection, I will put off that discussion until Section 3 of
this chapter.

Another distinction which must be made is between word and affix. A word can

be either a bare root or stem, or one of these with some affixes attached. An affix cannot
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stand alone, but must be attached to a root or stem. These definitions are uncontroversial
and clearly applicable to Old Japanese. Affixed elements usually also act as derivational
formants by creating new stems, which in turn can take still more affixes, and so on.
Some affixes are like nouns in having vowel-final shapes and lacking inflection, others
are like verbs in having consonants finally and taking verbal inflections, and still others
are like adjectives in having vowels finally and taking adjectival inflections. It is easy to
surmise that historically these were all full nouns, verbs, and adjectives, respectively, but
there are a few affixes which have idiosyncratic inflection or syntactic characteristics and
were probably syntactically bound at the earliest stage we might care to reconstruct.

Other categories which we will find necessary for our description include tense
and aspect and mood for verbs. Tense is time reference, aspect is a characterisation of
the span of time for an event, and mood subsumes numerous ideas of evidentiality,
desiderativity, and evaluation. All of these functions are carried by affixation, rather than
specified lexically. Also transitivity and voice are important for verbs, and are usually
specified lexically, but can be changed through affixation.

The distinction between honorific and humble is one that is relevant for a small
set of words, mostly verbs and a few nouns.” Use of an honorific word indicates respect
or reverence for a person (or god) of higher status than oneself. Use of a humble word
indicates a sort of deference to such a person by demeaning one’s own acts. Honorific
forms are much more common than humble forms in Old Japanese. These categories are
both lexically specified for certain words, and also indicated by certain affixes.

Combined with the notion of honorific/humble is also the related idea of
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augmentation/diminution or affection/derision, but these are less important consequences
of the more general honorific/humble distinction.

Finally, there are a few syntactic categories which we will need to mention. The
most important of these is role"". There seem to be two basic roles in Old Japanese,
somewhat akin to what we would call “subject” and “object”, but not entirely paraliel to
these terms as they are applied to European languages such as English. For now, [ will
say that these are distinguished from other noun functions by the fact that nouns filling
one of these roles need not be marked by any particle (though they may be, and often are).

Another category is postpositional phrase. This is a very common way for nouns
to appear in an Old Japanese clause, which is what [ see as the basic syntactic unit in Old
Japanese. A clause is minimally a verb, and it may contain one or two nouns acting as a
role. In addition, there can be some nouns marked by postpositional particles which
indicate such things as location and possession.

The final term to note is emphasis. This is a very important idea in Old Japanese,
and much is made of it in the syntactic patterning. There are many types of emphasis
(discussed in more detail in Chapter 2—Special Topics, Section 3), and there are a few
different (but overlapping) ways in which it is expressed. The most common expression
is through the use of a particle in the same clause as an emphasised word (or, as is the
case with some questions, the whole clause may be seen as emphatic). Another means is
through a strange kind of agreement called f&R¥§1f KAKARIMUSUBI ‘bound hanging’ (see
Section 4). This term loosely describes a set of related phenomena which dictate that

certain particles must go with certain types of stems under some semantically and/or



17

syntactically defined circumstances. Historically, it is clear that these patterns are the
relics of earlier syntactic patterns which fossilised in a few structures, but we won’t
concern ourselves with the reconstruction of that syntax here. It is enough for our
description to note the presence of kakarimusubi in clauses within our corpus, and to be

able to comment on its function and meaning there.

Section 2: Phonology

The phonology of Old Japanese presents some vexing problems. But before [
discuss these I should make clear what I mean by the term *“‘phonology”. In using it, I
don’t wish to refer to any of the usual theories of phonology such as phonemic theory or
natural phonology or optimality theory. These theories are by and large synchronic
theories of sound patterns, and it is my feeling that such theories don’t shed much light on
either the shape of words or on any more general picture of language. A historical
phonology, on the other hand, can reveal significant patterns of word formation and
etymology, as well as give an account of such morphophonological phenomena as
syncretism, homophony, alternation, and even inflection in general. It can also inform
ideas about the processes involved in language change. While I don’t plan on
undertaking anything nearly so bold in this project, nevertheless it is important to make
this bias of mine clear to readers.

There are of course three methods by which one goes about studying the historical
phonology of a language. The most obvious of these is by examination of written

records, if they exist. Fortunately, Old Japanese is attested quite copiously in writing,
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albeit in a writing system which leaves much to be desired. However, one interesting fact
about the writing system (see the Introduction for a brief description) is that it seems to
show more syllable types than those preserved by the later kana. The first one to notice
this seems to have been Z&/BE & Motoori Nobunaga, but the first modern
systematisation was done by ¥4 #£ & Hashimoto Shinkichi starting in 1917, who
claimed an eight-vowel system for Old Japanese (modern Japanese, as reflected in the
kana syllable-types, has a five-vowel system). See Lange 1973 for a more detailed
discussion of this early research.

Another mode of investigation is through comparisons of modern dialects or
related languages. In the case of Japanese, only Korean can be very reasonably shown to
be related, and even this is not uncontroversial."® For this reason, it is usually best not to
rely on any evidence from languages other than Japanese. This leaves us with the modern
dialects and Okinawan (Ryukyuan). Unger (1993:1) says that “‘comparative study of
known Japanese dialects...does not yield a phonemic inventory with more distinctions
than are found in Old Japanese”, but some other scholars don’t share his view. Miller
(1967:183-4) claims that comparative reconstruction of the Tokyo and “Satsuma”
(Kyushu) dialects shows an eight-vowel system, but Lange (1973:64) takes issue with
some aspects of his argument. Similarly, Martin 1987 uses Okinawan data throughout to
show, among other things, correspondences which point to more than five distinct
syllable nuclei for Old Japanese. Since these arguments have already been made, there is

no point in repeating them here. The interested reader is referred to the above sources for
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more details. The point to remember is that some comparative reconstructions have also
indicated a richer inventory of syllables than modern Japanese contains.

Internal reconstruction is the final method, and it seems to be the one most
preferred by scholars working on Old Japanese. In general, there are two areas of focus:
vowels and voiced obstruents. The usual vowel reconstructions involve the recognition
of certain final-vowel alternations in clearly related words, such as kamu ~ kami ‘god’, ta
~ té¢ ‘hand’, and k& ~ ki ‘tree’. The idea is that the first word of each of these pairs (and
other, similar pairs involving different vowels) combined with a suffixed element (the
ubiquitous *-Ci-, this time acting in an uncertain semantic capacity) that contracted to
produce the second word. The fact of similar alternants across different verb classes has
been noted above (Section 1).

Voiced obstruents are, with very few exceptions, always word-medially in Old
Japanese, and often transparently at a morpheme boundary. This, coupled with the
presence of several nasal-initial particles, makes attractive the hypothesis that such
obstruents were formed as the result of a contraction of phrases showing the structure
root + N + root, where N is some nasal particle, usually thought to be na or nd, both of
which may link nouns in a kind of genitive relationship, or even perhaps ni, which tends
to signal more adverbial relationships. Syncope of the particle’s vowel (after it had fused
phonologically to the other words) and a subsequent voicing assimilation followed by
loss of the conditioning nasal would account nicely for the voicing in these obstruents,
allowing us to toss out voicing as a distinctive feature of the proto-language. However,

there are a significant number of particles which are always voiced (though some also






