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A Hitherto Unknown Turkish Manuscript
in “ Uighur” Characters
By ¢. L. M. CLAUSON
(PLATES II AND III)

BRITISH Museum MS. Or.8193 was presented tothe Museum

on the 18th July, 1918, by one of our members, Mr. R. S.
Greenshields (I.C.S,, retd.). It had been purchased by him at
a sale held on behalf of the British Red Cross Society in
London on 22nd April, 1918. T understand that the MS. was
presented to the British Red Cross Society by Sir Douglas
Seton Steuart, in whose family it had been for many years.
It was no doubt brought from India by one of the donors’
ancestors, whose name, The Honble. A. Seton, EKsq.,"” is
written on the fly-leaf in a hand which recalls the late
eighteenth century. A note in the same hand on the first
folio of the MS. states that it is in the ““ancient pehlawee
character ” (a statement apparently founded on a similar
note in Persian on the margin of the recto of the second folio)
and that ““ according to another information . . . a certain
religious  person, Mohummud  Moostukeem of  Nornawl,
intimated that this book had been presented to him by one
of his pupils in the reign of Mohummud Shah (i.e. between
AD. 1719 and 1748), but no one can read it. Also in the
time of the Nawab Feiz Gullub Khan it had been presented
to the inspection of a learned Molawee of Delhie, who could
not read it, but judged the writing to be in the ancient
Juflic character.” The only other evidence of the history of
the MS. which appears to survive is a note in Persian written
in the field of the miniature on folio 87, as follows :—

o r»l;» ok o5 b # (sic) sl (5 21 59 5 Jsa
J.‘.AsJLu"«.U\ L-J‘L/L\—GJ‘MMJMJY-:V?U Coads AL
b dJLo vl dly a# % Oy &F

“ Birth of a daughter, may God prolong her life, Zcinab Sultan
Khanum on the night of Sunday, the 25th of Safar, A 1001
(==A.p. 1593). If God pleases, may hor steps bo blessed among all the
friends in the righteousness of Muhammad and his most glorious family.”
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The nature of the MS., but not its contents, was known
to the original owner and since it reached the Museum it has
been examined by Professor Barthold, who confirmed the
statement that the MS. was in the * Uighur ” script, and
neither ““ pehlawee ”’ nor “ Cuffic” and wrote a note of the
contents (with certain minor omissions and inaccuracies)
which is now attached to the fly-leaf.

The MS. is now, however, in a very different state from that
in which it was when it left the scribe’s hands. The first stage
in its decline and fall was the destruction of the original
binding, so that a number of leaves were lost or misplaced,
and the whole book turned inside out. It is also possible that
at this stage two folios from a completely different MS.,
written, however, by the same scribe, now numbered folios
179 and 180, found their way into this volume.

The next stage was when it was rebound, more or less in
its present order, and used not as a Turkish MS. but as a
book containing various suitable expanses of bare paper, on
which were written the poems, in Persian, of one Kamil
Isma‘il.

I have not examined this later text in any way, and shall
therefore not refer to it again.

The third stage was in more recent times, when the book
was again taken to pieces, and each leaf was mounted care-
fully in the centre of a larger leaf of comparatively modern
oriental paper, a good deal thicker and coarser than the
original. 1t seems probable that after this, the book again fell
into disrepair, as one of the series of numerations referred to
immediately below, which is repeated both on the inner and
the outer leaves, shows certain gaps. Since the MS. reached
the Museum it has been rebound in the original covers.

In its present state the MS. contains 182 folios, of which
the first bears the note in English referred to above, and is
entirely of the later paper.

There are two carlier series of numerations in the MS.,
both in Indian Arabic hands. The shorter scries is in black
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ink in the inner upper corner of the recto of certain folios;
the longer series is in red ink in the outer upper corner of the
recto of the original folios, and in part repeated in the outer
upper corner of the leaves in which they are mounted. Neither
series represents anything like the original order of the folios.

1t will be convenient to divide the description of the MS.
into three sections: (1) the paper; (2) the illuminations ;
and (3) the text.

The paper is a good oriental paper with a slightly glossy
surface. It was originally arranged in quires of eight, but has
since fallen into considerable disorder. As each leaf is mounted
separately, it is fortunate that the leaves are in some cases
slightly tinted, so that the arrangement in quires can largely
be reconstructed. The great majority of the leaves are a
more or less yellowish white ; a few are brown, buff, or pink
of various shades. In their present state the original leaves
measure about 8 in. by 4} in., in some cases a little less.
* Most leaves have been slightly wormed, in some cases belore
they lost their original order. A certain number bear pricked
designs, which appear to have been something in the nature
of primitive tracing for the purpose of ensuring identity of
outline between two designs. In all cases the pricking is
accidental so far as our leaves are concerned, and was done
before they fell into disorder, probably indeed before the
text was written. As will be shown below, the illuminations
are for the most part inserted on a systematic plan. By
using all these items of evidence, therefore, (1) colour of
paper, (2) worm-holes, (3) prickings, (4)arrangement of
illuminations, and (5) the text, it has been possible to establish
an order of leaves which is probably correct. I understand
that the Museum authorities propose to reassemble the
leaves in this order, but the original numeration will have to
be preserved also for those students who are more interested
in the works of Kamail Isma‘il than in the Turkish text.

Though the MS. presents other points of great interest, the
illuminations are perhaps the most remarkable feature. As
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far as 1 am aware only one other MS. in the late  Uighur ”
character is illuminated, that of the Mi‘raj Nama in Paris,!
but there is no resemblance between the styles of illumination
of the two MSS. If we examine the Persian MSS. of the Timurid
School, parallels to details of ornament can be found, but
there appears to be no close parallel either to the general
arrangement or to the chromatic scale of the illuminations.
The four MSS. known to me, which provide parallels of detail
are the following : (1) B.M. MS. Add 27261, a Persian MS,
of mixed contents written and illuminated for a Timurid
Governor of Fars in A.H. 813-14 (A.n. 1410-11).  An account
of this unusually fine and famous MS. will be found in Rieu's
Catalogue of the Persian MSS. in the B.M., pp. 868-71.
Reproductions of pages will be found :—

(@) At No. 49 in the Oriental Series of the Palaeographical

" Society.

(b) In F. R. Martin's The Miniature Painting of Persia,

India, and Turkey (London: Quaritch, 1912), vol. ii,

“plates 53 and 240. See also vol. i, p. 30.

(2) A MS,, the owrership of which appears to be divided
between Dr. Mactin and M. V. Goloubew, of Paris, of about
A.p. 1410, described as of the Ilerat school. Reproductions
of pages will be found :—

(a) In Martin, op. cit., vol. ii, plate 240.
(6) In P. W. Schulz's Die Persisch-islamische Miniatur-

maleres (Leipzig : liersemann, 1914), plate 35.

(3) A MS. in Dr. Martin’s collection dated A.p. 1436, of
which a page is reproduced in Martin, op. cit., vol. ii, plate 53.

(4) A MS. in M. V. Goloubew’s collection dated about the
end of the fifteenth century A.p., and described as of the Samar-
qand school, of which a page is reproduced in Schulz, op. cit.,
plate 35. In this case the resemblance is less close.

Although there is admittedly a variation in the practice of
the scribes there can be no doubt that in the case of our MS.

1 A reproduction of a miniature from this MS. is to be found in Pavet
de Courtoille’s Mirdj Nama; Paris, Loroux, 1888.
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the illuminations were executed before the text, and have
no reference to its contents. Indeed, it scems likely that
they were executed by a different hand, for

(1) the speed with which the MS. was written, as shown by
the dates in the colophons, seems to leave little time for
preparing the illuminations, and

(2) on certain pages, e.g. 122¥ and 123, a line of text is
written actually on the miniature and not in the margin
round it, an outrage unlikely to have been perpetrated by the
artist himself.

The gilding of certain words in the text appears to have
been done by the scribe himself.

However, whether or not the illuminator was the same as
the scribe, he was a remarkable artist, and in particular he
was a master of the difficult technique of illumination in gold.

The procedure was clearly as follows : The paper was first
of all arranged in quires of eight folios, and elaborate frames
were drawn on each page.

The frame is constructed of narrow lines with boundary-
lines of black ink, the centre being filled with gold, or,
occasionally, silver, which has now tarnished to a dull grey.
The whole line is no more than half a millimetre broad.

First of all a rectangle was drawn about 194 by 119 milli-
metres. This is almost exactly the present size of the leaves,
and in many cases this outer rectangle is wholly or partially
cut away.

Next an inner frame was drawn to contain the text. The
inner side of this frame, i.c. the side nearest the back of the
book is the same as that of the outer frame, but the outer
side, the top and the bottom are formed by two lines, about
five millimetres apart parallel to the outer rectangle. This
inner rectangle measures about 141 by 87 millimetres outside,
and 130 by 8! millimetres inside. Single lines were then
drawn,

(a) from the points where the outer line of the inner rectangle
joins the outer rectangle, bisecting the angle so formed, to
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the top and bottom lines of the outer rectangle respec
tively ;

(b) parallel to these two lines from the centre of the outer
side of the inner rectangle to the outer rectangle.

The effect of two pages together, if the book is opened at
any given place, is that of an inner rectangle bounded by double
lines poised within an outer rectangle on the apices of four
triangles based on the centres of the top, bottom and sides
of an outer rectangle. The base of the triangles measures about
55 millimetres.

Apart from title-pages, which received special treatment,
a frame of this kind lends itself to three alternative methods
of treatment :—

(1) The whole of the space within the inner frame may be
covered with a design, the triangles in the margin sometimes
being decorated in harmony with the design ; or

(2) the centre space may be left frce for the text, and the
design confined to the margin, i.c. the space between the
outer and the inner frame ; or,

(3) the spaces in tb- triangles and between the inner and
outer lines of the inner frame may be decorated and the
centre and the rest of the margin left blank.

The arrangement of illuminations within the quire is
systematic, the number of double page illuminations in
each quire varying from two to four. The commonest schemes
of illumination are the following (the dots representing the
leaves and the x’s double page illuminations or the verso
of the preceding and the recto of the following leaf) :—

X .X...X.;..X..x..x..and..x....x.

A pecuharlty of the MS. is that, as will appear bclow

. the same design is used several times, sometimes with the
same, and sometimes with different colouring.

Coming now to the colours used by the artist it will be
convenient to refer separately to the outlines of the drawings,
the backgrounds and the designs superimposed on the
backgrounds.
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The outlines are normally drawn in gold, sometimes in
red or black ink, occasionally in silver.

Backgrounds are either in metal (gold or silver) or in
colour (mauve, crimson, orange, brown, various shades of
pink, and a much faded colour, which was probably originally
green). It will be noticed that the choice of colours is peculiar,
they might almost be described in modern phraseology
as “ lingeric tints . That the choice was deliberate and did
not represent the full range of the artist’s palette is shown by
the fact that the geometrie designs of gold lines on foliog
87v-88t and 1591607 are picked out with dots of blue and
red. Another curious feature is that the colours are not
laid on in flat washes but with a stippled effect, which makes
them look as if they had been imperfectly ground.

The designs superimposed on the background are normally
in colour, and not metal. Metal is, however, occasionally
used for small motifs of conventional foliage, particularly
when superimposed on a larger design.

In the case of folios 180 and 179, which appear to come [rom
a different MS., the outline of the marginal decoration on the
inner side of the two leaves is identical with that on folios
105¥ and 1067 and the background is gold in both cases. On
folio 179" the design is uncoloured, but on folio 180" the design
is tinted green, blue, pink, and purple of shades not found
elsewhere, and the colours are put on flat and not stippled,
as if they had been prepared with a different medium from
that used elsewhere.

We now come to the description of the principal types of
illumination of the four classes referred to above.

A. Title pages.  These are two :——

(1) Folio 159¥-1607, the Muhabbat Nama. 1In this case
a broad label of the usual type surrounded by a very delicate
frame in black and blue ink with bands of gold and green,
the centre being left free for the title, is set at the top of the
page, and the whole of the rest of the page and of 1607 is
decorated with a repetitive design of gold lines in bands. Each
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band consists of a series of squares standing on their corners,
the adjacent corners of each pair of squares being joined by a
line. Bands consist alternatively of four squares and three
plus two three-quarter squares, the squares of each band
lying under the connecting lines of the band above and vice
versa so that a blank space of zig-zag shape is left in which
the text is written also in zig-zags. A small rosette of gold
picked out with spots of red and blue is set in the middle of
each square.

(2) Tolio 173". Qoshuglar. The label designed to contain
the title is of similar type, but without the band of green. The
title, however, is written above the label, which contains the
first goshug (quatrain).  The rest of the page is occupied
by an claborate ““ all-over ” pattern of interlaced gold lines
centred upon one complete and three half hexagons ; six lines
of text (three quatrains) meander round these lines. The
next leaf, which presumably bore similar decorations, is lost.
See Plate II.

B. Designs covering the centre panel. These are of three
main classes: (1) geometrical, (2) frec-hand repetitive
designs, (3) pictorial representations more or less con-
ventionalized.

(1) Geometrical designs. There are six varieties :—

(a) A simple repetitive design of gold lines in bands, similar
to those on A. (1) but based on linked hexagons (alternately
three complete and two plus two three-quarter hexagons)
instead of squares ; folios 87¥-88".

(b) A similar but more open design of squares on their
corners with connecting lines, with an intervening grille of
diagonals parallel to the sid-s of the squares, eight complete
squares arranged 2, 1, 2, 1, 2, with six half and four quarter-
squares in the margin, the squares tinted contrasting colours
and surmounted with gold motifs, the triangles in the margin
similarly decorated ; folios 167168

(¢) A similar but more complicated repetitive design of
cight-pointed stars with encircling lines, four complete and



JRAS, 1928, e 1.

Brit. Mus. MS. Or. 8193 ; folio 173-.

iTofacep. 101,
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four half stars to the page, with a cross with pointed arms
between cach four stars, the stars, crosses and intervening
bands being tinted with two contrasting colours and left
uncoloured respectively, and the former surmounted with
small motifs in both metals ; folios 34¥-357 and 38v-39r.

(d) A similar design of six-pointed stars (five complete and
two half stars) with hexagons (cight complete and twelve
half hexagons) between them ; folios 47187 and 65Y-66r.

(e) A central band of two complete and two half diamonds
joined by lines with six zig-zag lines above and six helow,
parallel to the sides of the diamonds, the diamonds and the
spaces between the zig-zag lines being tinted in contrasting
colours ; folios 16¥-17, 20¥-217, 101V-102*,

(f) A central design in a square on its corner of an Arabic
phrase in ““ quadrangular Cufic ” script of the type illustrated
in Bresnier’s Cours pratique et theorique de Langue Arabe
(Alger, 1855), p. 154, surrounded by a network of lines in
geometrical patterns, the spaces between them and the
triangles in the margin being tinted in contrasting colours ;
folios 95v-967 and 163-164*. [In the latter case the phrase is
Je ‘Ali four times repeated, in the former two different

phrases which have so far resisted decipherment. |

(2) Free-hand  repetitive  designs.  There  are  three
varieties :—

(@) Symmetrical curling floriated foliage covering the whole
field, two varietics, one on folios 44v-457, the other on folios
81v-82f and 109v--110r.

(b) Symmetrical curling floriated foliage in one diamond-
shaped mass in the centre with subsidiary masses in each
corner, the edge of these being roughly parallel to the edges
of the central design, three contrasting colours being used for
the central mass, the corner masses and the background, two
varieties very similar to one another, one on folios 50V-51r,
92v-93%, 121v-1227, and 133¥-134F, the other on folios 69¥-70r,
90V-917, and 98v-99r.
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(¢) A most curious and interesting design of conventional
foliage with human and animal heads springing from it, the
background green, the outlines gold and the foliage and
heads uncoloured. This seems to have been a favourite
Timurid theme. Examples will be found in :—

(1) B.M. MS. Add. 27261, folio 10V.

(2) MS. of about A.v. 1410, Martin, op. cit., vol. ii,
plate 240, upper row, Schulz, op. cit., plate 35, bottom right-
hand corner. _

(3) MS. dated A.p. 1436, Martin, op. cit., vol. ii, plate 93.

(4) MS. of end of fiftcenth century A.n.  Schulz, op. vit.,
plate 35 (less close).

In the present case the design, which is identical in form
on folios 14v-15, is a single panel four times repeated, the
lower two panels being inverted. In the inner corner of each

" panel is a human head of Sino-Mongol appearance, full face,
and wearing a cap, cap to the centre; next come two half
human heads, with caps, full face (naking four similar heads
for the whole design) with two wings springing from under
the chin, which is pointed to the centre ; next a wolf's head
in profile, a bird's head in profile (cock or parrot ?) and a fish
in profile, head to the centre ; next half a monster's head full
face (the other half being cut off by the frame) a human
head full face, and half a monster’s head full face (making two
complete faces for the whole design) ; next a wolf's head in
profile, and a typical Chinese dragon’s head, part profile
part full face, both eyes being shown ; in the outer corner a
human head with cap full face, chin to the centre. The

triangles arc coloured pink and decorated with gold scroll
work. See Plate III.

(3) Pictorial representations. There are three principal
varieties :—-

(@) A highly conventionalized flower-pot in silhouette,
two varicties, one decorated with two fishes in profile, head
upwards on a metal background on folios 6*-7* and 22*-23,



JRAS. 1928,

Brit. Mus. MS. Or. 8193 ; folio 14,

[T fuce p. 1.
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the other without this decoration on a plain background on
folios 9v-10~.

(b) Several similar designs of which the central figure is a
rose-bush with ten flowers on it :—

(1) A single rose-bush, folios 86¥-87% (in the latter case
two deer on a much smaller scale coloured mauve, are shown
running up the trunk and five mauve or crimson birds sit in
the branches.)

(i) A rose-bush with a feathery plant at its foot, and two
cypresses on a smaller scale beside it, folios 12v-13F.

(iii) A rose-bush between two cypresses with a feathery
plant at the foot, folio 25,

(iv) An exactly similar design except that the centre picce
is not a rose-bush, but a conventionalized tall brown tree (2 o
pine or cedar) with a straight trunk dividing at the top into
three curling branches with a few needle-like leaves, folio 24

(¢) A highly conventionalized landscape, in the centre a
bird's eye view of a hexagonal lake with a stream running
through it, & meander pattern of Chinese appearance heing
repeated all over the surface. The subsidiary details vary 1 —

(i) Two cypresses and a conventional flower-pot, on the
surface of the lake three gold ducks, folio 3v.

(i1) The same but five gold fishes instead of the dncks,
folio 4-.

(iit) Three crimson shrubs and one faded green tree with
a long trunk, on the lake two large white fish in profile, folio
178" (the accompanying deaf is missing).

C. Designs covering the margin.  The basis in all cases
except one is conventional floriated foliage.

Two varicties of pure foliage oceur. Tn one which appears
on folios 27V-28%, G1v-62F, 73v--747, 84¥-85% and 177" (accom-
panying leaf missing) the triangles are coloured in contrast to
the design, in the other on folios 105-106 and 180Y=179 (from
the different MS.) the triangles are obliterated by the design.
Another variety has bodies of birds in flight, growing from the
foliage, a design which appears also on folio 406¢ of 13.M.
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MS. Add. 27261, the triangles being coloured to contrast,
folios 53¥-54f and 113v-114r.

In the remaining variety the scroll work though reminiscent
of foliage resembles rather a Chinese conventionalized eloud
design, the triangles being coloured to contrast, folios 77v-78r,
117¥-118 and 181¥-170%. A similar design is found on folio
418 of B.M. MS. Add. 27261, reproduced in Martin, op. cit.,
vol. ii, plate 239, bottom right-hand corner.

D. Decorations of the triangles and the margin of the inner
frame only. The spaces in question are tinted «nd in the case
of one pair of leaves adorned with a spray of conventional
foliage in gold, folios 58v-59*, 111¥-112%, 161v-162r.

The quire consisting of folios 76-83 is unique in that both
sides of the two outer leaves, 76 and 83, are decorated with
conventional sprays of foliage in gold in the triangles.

We now come to the text. The script is that variety of the
“ Uighur ” script which appears to have been used in Persia
(including Afghanistan) in the fifteenth century a.n. It
is only a little less removed from the prototype than the
South Russian-Anatolian (?) variety represented by the
MS. of the Makhzenu'l-Iisrar from which extracts with a
facsimile were published by M. Pavet de Courteille (op. cit.)
and the MS. of the Hibatu’l-Haqa'iq published in facsimile
~ by Nejib Eff. Asim (Constantinople, 1334 Turkish Civil Lira).
1t closely resembles the script of the Bodleian MS. of the
Bakhtiyar Nama and the Paris MS. of the Mi‘rij Nama and
Tezkerc-i Evliya published by M. Ravet de Courteille (Paris,
Leroux, 1882, and lmprimerie Nationale, 1889-90
respectively).

The actual hand is particularly clear, symmetrical, and, of
its kind, calligraphic, but the alphabet is the most inconvenient
ever tolerated by man. 1t contains no more than thirteen
letters : three vowels-cum-semi-vowels (1) a, e; (2) %, ¢, ¥;
(3) o, %, 6, i, w, and ten consonants, (4) b, p, f; (B) ¢k, 7;
(6)¢, &, dh, t,and d; (7) s, sh, th, z,and z 5 (8) &, b, kR, gh, g,
‘ayn; 9) k, g; (10)1; (11) m; (12) n; (13) r. In three
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of these cases the confusion is purely gratuitous; two signg
which originally represented ¢ and d respectively are used
indifferently for any letter in (6), two signs which originally
represented s and z respectively are used indifferently for any
letter in (7) and the diacritical marks which were originally
used to distinguish ¢ from kh and gk are here used nearly
always over the medial or final letter representing this gronp
and hardly ever over the initial. To add to our difficulties it
is often hard to distinguish between (i) initial (1) and initial
(8), (ii) final (9) and final (13), (iii) medial (7) and an undotted.
medial (8) and (iv) medial (6), medial wajire and medial
unfiin. On the other hand we do get some help. Sk is nearly
always distinguished by two subscript dots, and &, &, kb,
and ‘ayn are frequently and ¢h (in Arabic words only) occasion-
ally distinguished by writing the Arabic letters ¥, o £
and & respectively under the character representing them.
Even with this intermittent help, however, conundrums
constantly occur. It is not easy to recognize zulf in a word which
at first sight looks like sulb, nor Zafir in a word which might
just as well be kabir.  Professor Barthold himsell was so dis-
concerted by the script that he read Bagir for fagir and failed
to recognize the town of Yezd in “ Yast (). 1 eannot.
therefore guarantee that in the texts transcribed below |
have always made the right guess. In some cases, e.g. as
between the Persian words pas and baz only personal pre-
ference, or a sccond text in Arabic characters, can decide,

In order to darken counsel as little as possible, I have gener-
ally spelt all Arabic and Persian words with full diacritical
marks, including those over long vowels.  In the case of pure
Turkish words 1 have been in considerable doubt whether
to use the voiced consonants d, g, b, ¢, ete., or the unvoiced
t, k, p, gh, etc., particularly at the beginning of words, since
we do not know to whav extent these consonants had hecome
voiced in the fifteenth century. In general I have attempted to
follow the practice of the British Museum MS. Add. 7914
(dated A.H. 914 = A.p. 1508-9) referred to below, as this seems



112 A TURKISH MANUSCRIPT IN ‘‘ UIGHUR =~ CHARACTERS

likely to be the best guide ; but that MS. is itself shaky in
distinguishing between b and p and j and ch, and cannot
distinguish between g and k.

Similarly I have been in great doubt as to the extent to
which “soft ” or “ modified ” vowels should be introduced
into Arabic .md Purqmn words. As the Dative of L> is KL)J
we may be sure that it was pronounced dunye, perha s even

diinge ; but the form 3Aiut> shows that U"“" was pro-

nounced dughman not diishmen. I cannot, however, I fear hope
to be entirely consistent since the practice of the period was
probably fundamentally arbitrary and inconsistent. I have
consistently refrained from using the “hard” Turkish &
in non-Turkish words, other than those containing a *“ hard ™
guttural, except in the suffixes. '

1t should perhaps be remarked that the practice of writing
6/ii in. the first syllables of words as oi/ui, which prevailed in
the earlier period in Chinese Turkestan, and still intermittently
survived in that area as late as the fourteenth century a.p.,
is entirely unknown in our MS.

In prose passages the text is written sixteen lines to the
page, in verse generally eighteen half-couplets to the page.
These figures do not, of course, hold for all the illuminated
pages.

So much for the script, we now come to the contents of
the texts.

There are three dated colophons in the MS., as follows : —

Folio 129%, 1. b

Tamam boldi Sirajwl-Qulab kitabi. Qutlugh bolsun. T'i-
rilh [ie. tarikh] sekiz wiiz otuz bishde, Chichqan yil Rajab
ayining yigirmy toquzida, Yexd shohrida Mangar DBakhshi
bitidi1

“ Jlere ends the book Siraju’l-Qulab. May it be auspicious.
Mansur Bakhshi wrote it in the town of Yezd on the 29th

L The form is curious. Perhaps bititti ¢ caused to be writton ” should
be read.
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of Rajab, a.m. 835, Mouse Year [= 29th November, A.n.
1431).”

Folio 135V, 1. 8.

T'amam boldi Mathala kitabi. Tirikh sckiz yiiz otuz bishde,
Chichgan yil, Sha‘ban ayining tortide Yexd shahrida Mir
Jalal Dinning subbatinda b fagir Mansar Bakhshi bitidi.

Here ends the book Mathala (* For example 7). This poor
Mansir Bakbshi, of the entourage of Mir Jalal{u'd-] Din,
wrote it on the 4th of Sha‘ban a.u. 835, Mouse Year [= 4th
December, a.p. 1431].

Folio 1787, 1. 13.

Tamam boldi Muhabbat Nama kitabi. Qutlugh bolsun.
Tirikh sekiz yiiz otuz bishde, Chichqan yil, Rajab ayining
altisinda Yexd shahrinda Mir Jalal Din buyurghan dichiin
bu faqir Mansir Bakhshi bitidi.

“Here ends the book Muhabbat Nama. May it be
auspicious ! This poor Mansur Bakhshi wrote it on the 6th of
Rajab a.H. 835, Mouse Year [= 6th November, o.p. 1431]
in the town of Yezd at the order of Mir Jalal[u’d-] Din.”

It will be observed that the last colophon is dated about
three weeks before the first, and it is on this fact that the main
outline of the rearrangement of the disjecta membra of the
MS. set out above is based.

The retention in the date of the year of the old Turkish
twelve-year cycle is to be noted.

I regret that I have found no further information about
the two personages mentioned in this colophon. If his own
client can find no higher title for him than “ Mir ”, Jalalu’d-
"Din is not likely to have been very important. Mangur
was a bit of a poet and two quite good poems by him, trans-
cribed from this MS., will be found in the Appendix. Both
nanies were very common at this period.

As these colophons indicate, we have a MS. of distinctly
mixed contents. With folio 174, the earliest surviving folio
of the MS., we are plunged into the middle of a series of

fifty moral maxims, the earliest one surviving being the eighth.
JRAS. JANUARY 1928. 8
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The moral level, however, cannot be described as particularly
exalted, we commence :—

“8th. The work which is rightly yours do well, in order that
God, exalted be He, may make your work good among men.

9th. Be chaste (paihizgar) that you may be respected
(‘azi2)” . . . and so on.

This section is followed by a few detached maxims of the
Prophet on sumptuary questions and other similar matters.
The whole ends on folio 159a with the colophon :—Katibu'l-
faqir Mansir Bakhshi.

Folio 159" is the title-page, described above, of the Muhabbat
Nama. The text is, with the exception of the gap noted below,
complete and covers the following folios: 159Y, 160, after
which two folios containing approximately 36 couplets are
missing, 161-169, 181, 171, and 178, ending with the colophon
quoted above. Another text of this work by Khorezmi
written in a clear nasta‘lig hand and dated A.m. 916 is one of
the items of B.M. MS. Add. 7914 and it is described at some
length in Rieu’s Catalogue of Turkish MSS. in the B.M.,
page 290. The present text is very definitely superior to that
of the later MS. In particular it omits the fourth Nama
in the latter MS. which is clearly spurious as it is in Persian
(while the whole point of the work is that the author wrote it
in response to his patron’s request for a poetical composition
in that patron’s own Turkish dialect), and raises the number
of Namas to eleven as against the number ten mentioned in
the Introduction. It also omits the Persian Mathnawi at the
end. Elsewhere single couplets are omitted and other variant
readings occur. One variant of some interest is in the first
¢ouplet of the poet's panegyric of his patron. Qur MS.
(folio 161Y, 1l. 4 and 5) reads :—

Aya arslan yiireklig khan urugh.
Kichik yashdin ulughlarning ulughi.
Add. 7914 (folio 293Y, 1. 7) reads :—
Zehi arslan yiirek Qongrat urught, cte.
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Our MS. no doubt preserves the original reading, arslan
yiirek i8 hardly grammatical ; Qongrat was probably intro-
duced at a time when the identity of the Muhammad Khoja
Beg addressed was beginuing to be forgotten and a tribal
name had to be inserted to give the necessary clue.

The folio following 178 and containing the counterpart
of the miniature on the verso of that folio is lost, but it seems
probable that there next followed a short anthology of which
folios 172, 182, 177, 175, and 173 are surviving leaves. Folios
172 and 182 are consecutive and as they are both on pink
paper it seems likely that they formed the centre of a quire.
Folio 173, as its recto bears the text of a ghazal while its verso
beurs the title and commencement of a collection of goshugs
(quatrains) is likely to have followed the other leaves. 'The
contents of these leaves which are reproduced in the Appendix
are as follows :—

(a) a ghazal and bazt by Mansiir Bakhshi and the latter part
of a third poem by him.

(b) three and a half ghazals by Lutfi.

(c) two ghazals by Qambar oghlu.

(d) one ghazal each by Qasim and Jauhari.

(¢) four quatrains of the type called goshug.

Mansir Bakhshi is, of course, the scribe of our MS.

Lutfiis a poet of whom something is known. An incomplete
copy of his Divan is another of the items contained in B.M.
MS. Add. 7914, and a notice of him will be found in Rieu’s
Catalogue, p. 286. As he was personally known to Mir ‘Ali
Shir Nawa’i he must have been alive after A.H. 844, and the
present MS. was therefore written in his lifetime. The three
complete poems, but not, unfortunately, the incomplete one,
appear also in Add. 7914, and, as is shown by the collation
in the Appendix, there are substantial divergences between
the two texts.

I regret that I am not in a position to give any information
regarding the other three poets mentioned. Their names do
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not appear in Rieu's Catalogue, and time did not permit me to
make my way into the uncharted seas of Nawa’i's Majalisu'n-
Nafa'is where the information may be forthcoming.

The Qoshugs are of great interest. As far as I am aware,
these are the only specimens surviving, but my researches
have admittedly been incomplete and others may be known.

The word qoshuq is translated by Pavet de Courteille
| Dictionnaire Turc-Oriental :  Paris, Imprimeric Impériale,
1870, p. 432] *“ a sort of poetic composition or drinking song
sung according to the principles of the orghushtek . 1le quotes
three passages containing the word, two from the Abushga
and one from the Babur-Nama. One describes somcone as
not understanding the metre of the tuyug or even of the qoshug.
The same quotation is given by Radloff [Opyt ii, 640].

The tuyuq or tuyugh was a quat:ain verse-form based on the
old Turkish system of parmaq hisiibi, i.e. counting the syllables
but disregarding the quality of vowels. Twenty tuyughs
written by Qadi Burhanw'd-Din survive, see Gibb's Ilistory
of Ottoman Poetry |London, Luzac and Co., 1900], vol. i,
p. 211

Pavet de Courteille [op. cit., p. 55, s.v. orghushick] quotes
a passage stating that the goshug metre was ramal murabba’
mahdhif and giving a couplet in that metre, a catalectic
tetrameter of the measure — — — ==, As will be scen
from the Appendix, however, our qoshugs are trimeters, and
appear to be rather of the “ parmagq hisabi” nature than
strictly metrical.

The next part of the MS. in order of date is folios 2-129.
The colophon on folio 129¥, quoted above, gives the name
as Siraju’l-Qulib, ““ The Lamp of Hearts,” but mentions no
author's name. The work was no doubt translated from a
foreign language, presumably Persian, possibly by Mansur
Bakhshi himself.

1t is a kind of catechism, dealing with various points of
Moslem theology and eschatology. Each section is introduced
by a short question, to which a reply, generally lengthy, is
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given. The words swwal and jawab (““Question” and
“ Answer ) are gilded, and so too are some names of
prophets, holy personages, etc. The name of God Jayy
(or tengri) ta‘ala is mot gilded, but is normally put at the
commencement of a new line, the remainder of the pre-
ceding line heing left blank or filled by one, or two,
ornamental flourishes.

As the beginning of the work is lost, the identity of the
questioners (there was more than one since they say ¢ tell
us ”’) cannot be determined. The respondent is Muhammad
himself (sec folio 1047, 1. 14, where a reply begins ““ The Prophet
peace be upon Him, said . . .”).

The title Siraju’l-Quliib is not uncommon. One, in the
form of a catechism, is mentioned by Haji Khalfa, see Fluegel's
edition (London, Oriental Translation Fund, 1842) vol. iii,
p. 588), JIS.Jl ._‘)\)4’4 b e b o ld) C\J" Another.
or possibly the same work, although the opening words are
different, is contained in B.M. MSS. Or. 1231 and Add. 23,581,
see Rieu’s Persian Catalogue, p. 17, where reference is made
to a similar work, with a different commencement, at Vienna,
see Fluegel, Vienna Catalogue, vol. iii, p. 453.

The author of the work represented by the two B.M. MSS,,
of which Or. 1231 is an ancient copy dated A, 925(a.0.1519),
is given in the former MS. as Imim Abii Mansiir Sa‘id ibn
Muhammadi’l-Qattanu’l-Ghaznawi and in the latter as Imam
Abii Nagr ibn Sa‘d ibn Mubhammad. The title Ghaznawi
indicates a connexion with the Turkish dynasty of Ghazna,
and it i possible, indeed probable, that this Siraju’l-Quliib
formed the foundation of our work. The order of sections is
more or less the same and the contents of the various sections
are more or less identical, but the translation is by no means
close or exact and in particular the frequent Arabic quotations
in the Persian text arc completely omitted in the Turkish
version. _

The following is a summary of the centents with references
to the Persian text of Or. 1231, here designated P. ; in the first
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two or three cases I have quoted the question in full, so as to
give an idea of the general form.

Folio 2r, 1. 1-14. The end of a description of the Throne
of God = P. 10° middle—10v, 1. 1.

Folio 27, 1. 15. ““ Tell us how many Prophets (payghambar)
God created ; how many were Apostles (mursal), and how
many books came down from heaven to the Prophets” =
P.10v, 1. 2.

Folio 4v, 1. 2. * Tell us who Azrayil is.” The reply includes
an extract from the Prophet’s account of his journey to
Heaven = P. 11Y, L. 3.

Tolio 57, 1. 14. “ Tell us who Munkar and Nakir are.” The
reply includes an account cf the interrogation of the dead=
P.12v, 1 2.

Folio 117, 1. 15. An accoun’ of the Baitu’l-Ma‘mir = P.
14v, 1. 7.

Folio 13%, 1. 6. An account of Jabal Qaf = P. 15, 1. 4.

Folio 167, 1. 8. Sur and Asrafl = P. 197, 1. 1.

Folio 18%,1. 2. The end of the world = P. 167, 1. 12.

(Note that these two sections are in reverse order.)

Folio 33", k 1. 3. The fastenings of the door of heaven and
the lock (qufl), P. 207, 1. 12.

Folio 33", 1. 12. The key of heaven = P. 20, L 5.

Folio 317, 1. 2. The Prophet Yiinus = P. 20", 1. 9.

Folio 28", 1. 2. The destruction of Pharaoh’s host in the
Red Sea = P. 267, 1. 7.

The order of P. is slightly different here. The end of this
story is lost.

Folio 32 starts near the beginning of the story of Suleiman.
327, 1.1 = P. 28, 1. 3 ; the question is put in P. 277, last line.

Folio 377, 1. 6. The five beings who had no father or mother,
but walked on the carth = P, 217, 1. 2. The stories are those
of (1) Adam and Eve (folio 377, 1. 7) ; (2) the Prophet Silily’s
camel (folio 397, 1. 5) ; (3) the ram which Gabriel gave to the
Prophet Isma‘il to be sacrified in his place (folio 407, 1. 8);
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and (4) Moses’ rod which became a serpent. The end of (3)
and beginning of (4) are lost.

Folio 437, 1. 5. A pious interpretation of the cries of various
birds = P. 307, 1. 9.

Folio 447, 1. 9. The Baitu’l-Ma‘miir again = P. 30", 1. 4.

Folio 46Y, 1. 4. The highest building in the world (i.e. the
one built for Pharaoh by Haman 1) == . 317, 1. 6.

Folio 487, 1. 4. The table sent down to the Prophet ‘Isia =
P.31v, L 7.

Folio 54V, 1. 4. The visit of Shaddad ibn ‘Ad, while still
alive, to Paradise and Hell. Apparently not in P., the end is
lost.

Folio 58" commences in the middle of the story of the
Prophet Jirjis which starts at P. 35, 1. 2.

Folio 72¥, 1. 9. The Prophet ‘Uzair (the father 40 years old,
with a black beard, and the son 120 years old with a white
beard) = P. 39", 1. 10. ,

Folio 75v, 1. 7. Noah’s flood and the fate of the sea on the
Day of Resurrection = P. 33, 1. 7.

Folio 787, 1. 13. Dh@’l-Kifl. Mentioned in P.’s table of
contents, 2, 1. 7, but apparently omitted from the text.

Tolio 83Y, 1. 6. Speech of the Prophet ‘Isi in his mother’s’
womb. Not in P. ?

Folio 847, 1. 3. The rock which Moses struck = P. folio 49¢,
L 5.

Folio 867, 1. 1. The Ashibu'r-Rass = P. 517, 1. 4.

Folio 91%, 1. 8. The Ashabu Ukhdad = P. 53, 1. 3.

Folio 1007, 1. 1. The Prophet. Ayyub. Not in P. ?

Tolio 1047, 1. 10. Suleiman’s hidden sepulchre and Buliiqiya
= P. 60%,1. 10. 'This is the last section both in our MS. and
in P.

The Sirajw’l-Quliib ends on folio 129Y, the last folio of a
quire, with the colophon quoted above.

Folio 130 begins most abruptly but appears to be the
beginning of the next work which is called the Mathald
Kitabi, “the Book of For Example.” It starts: “ Do no
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evil, for God, exalted be He, keeps you.” and then plunges
into a series of sentences each of identical form. All, except
the first, begin with the word mathal@ * for example ” in gold
and continue “if a man says . . . he is an infidel (kafir).”

It ends on folio 135" with the colophon quoted above.

Folio 1367 is completely blank except for the frame, and the
late Persian text.

Folio 136" is not illuminated, but the whole of the text
inscribed on it is in gold and is unusually large script. Were
it not for the fact that it is undoubtedly the last and not
the first page of a quire, folio 136 might have been regarded
as the commencement of the MS.  The. text begins :—

Fol. 136Y. 1 Al hamdu ULllahs rabbi’l ‘alamin 2 us-salitu
us-salamu ‘ald 3 khairi khalgihi Muhammadi» - *wa alih:
ajmi‘in. 5 Bilgil kim bir neche ® hikayatlar Rahatul-Qulab
7 kitabidin tkhtiyar ®qilip bitidir, and continues on the
following pages.

The introduction to this section of the MS. may be trans-
lated as follows :—

“1In the name of God etc. Know that certain stories
selected from the book entitled Rahatu’l Qulib are written
here ; also certain stories of prophets and sages, the questions
put to the Prophet, upon Him be peace, by the king of the
Yemen who came to him, and a few profitable words which
the daughter of the King of China obtained by inquiry {rom
the son of the King of the West have been collected and are
written here in order that they may be profitable to those who
read them. May it be that by the grace of God, exalted be He !,
the book may be written to its end, if God, exalted be He !,
pleases.”

1t will be seen, therefore, that this section of the MS. is a
medley. It begins with the last item on the list :—

“ The maiden said ‘ Who first in the world spilt innocent
blood 2° The youth said,  The first man in the world who
spilt innocent blood was Qabil, who killed Habil, and their
story is as follows . . .”
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Folio 141t, 1. 8. The story of the Prophet Salih’s camel.

Folio 1447, 1. 15. “ The maiden said ¢ What are the two dead
things which may be eaten (kalal turur) ?° The prince said,
¢ One is the fish, the other is the locust ( chekiirtke).” ”’

A number of shorter questions follow, some in the nature
of riddles rather than religious questions.

Folio 145%, 1. 1. An aneccdote of Logman the sage.

Folio 1467, 1. 1. *° The Companion named Wahb ibn Munah-
bih, may God be satisfied with him, says, ‘ In the Old Testa-
ment I found twenty sayings which are wise.”” The twentv
are quoted.

Folio 147, 1. 3. “Again the Prophet, peace be upon Him,
says ‘ There are twenty things which, if anyone does them,
alleviate poverty, distress and misery’ . . .”

Folio 1487, 1. 1. “ The rules for eating food.”

Folio 149¥, 1. 9. “ Aristotle the sage says that four things
will make the eyes bright . . . and so on.”

Folio 1507, 1. 6. “ Again a Companion named Khalid Walid
relates that one of the kings of the people of the Yemen came
into the presence of the Prophet, peace be upon Him, and said
¢ Oh Prophet of God, I have come to ask you a few questions
and to learn’. The Prophet, peace be upon Him, said * Very
good’. That person said * Oh Prophet of God, 1 seek to he
wiser than the people’. The Prophet, peace be upon Him,
said ‘ Fear God’ . . .”, and so on.

Folio 153, 1. 17. “* A Companion named ‘ Amir-i Majniin (?)
asked the Commander of the Faithful ‘Ali * Who is wise
(strek) 2 . . .7

Folio 155Y, 1. 2. ““ Again, they asked a sage named Yahya-i
Mu‘ad-i Razi, may the mercy of God be upon him . .."”
and so the MS. ends in the middle of a story.

There remain to be described only folios 179 and 180, which
belong to a work not represented elsewhere in the MS. The
script is the same, and the illuminations are clearly by the
same hand, since the outline of the design which decorates
the margins of one side of each leaf is identical with the
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-outline of the designs on folios 105'~106* ; the colour scheme,
however, is, as stated above, different, and it is therefore
probable that the leaves belong to a different book.

The text is continuous, but the two leaves in their present
position are reversed, i.e. folio 180 precedes folio 179. The
principal text is part of a Mi‘rdj Nama which presents extra-
ordinary coincidences with and divergencies from the text
printed by Pavet de Courteille in his edition of the Paris
“ Uighur 7 MS. [Mirddj-Nimeh, Paris, Leroux, 1882]. The
surviving fragment commences in the middle of p. Ya,L 7,
of Pavet de Courteille’s text with the description of the
Prophet’s visit to the lake of Kauthar [Kevser]. The first
two sentences are almost word for word the same, the next
contains the same sense in rather different words, and the
next is identical. Our text then skips out a page and a half
of the Paris text, rejoins it for a short time, and then departs
once more and so on. The explanation of these phenomena is
perhaps to be found in the fact that the four persons sitting
round Kauthar distributing the water are stated in our text
to be Mubammad, ‘Ali, Hasan, and Husain, while in the
Paris text they are stated to be Abu Bakr, Omar, Osman,

“and ‘Ali; in other words our text is Shi‘i, while the Paris
text is Sunni.

As the Prophet could hardly have visited Kauthar and
found himself sitting beside it, the assumption is that the
Sunni version is the original one.

The text in the margin of the two unilluminated pages is
even more interesting, as it belongs to a class of text hitherto
unknown in ““ Uighur ” script. It is part of a series of Arabic
proverbs in gold, each proverb being followed by a paraphrase
in Persian prose, and a Persian distich enlarging upon the
theme. As may be imagined the decipherment of Arabic and
Persian texts in this script was extremely difficult and I am
much obliged to Mr. Fulton of the British Museum for his
assistance. The full text will be found in the Appendix.

This article is already too long and there is thercfore no
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space to enlarge further on the many interesting points raised
by this MS. 1 should, however, like to make one or two
observations on the dialect employed. In so far as the texts
are native to the Yead district and not imported from
Turkistan (as the Muhabbat Nama presumably was) they have
a fair claim to represent the fifteenth century ancestor of the
Azerbaijani dialect. The shibboleths which I have noticed
point, as might be expected, to relationship with Kashgari's
Ghuzz group rather than his Tirki group. “ White,” for
instance, i8 ag not driing ; but the morphology is primitive
rather than modern. Note, for instance, such forms as twrur,
tileben, aytmaqg ““ to say ”, the future in ghay, gey and the
imperative in ghil, gil. '

The poems of Qambar ogli contain one or two distinctively
“ Western ” forms like gilan (for gilghan), meniim (for mening)
and the verb eylemek.

Some individual words are of particular interest. For
instance sirek ‘‘ wise ” is quoted by Radloff [Opyt iv, 702]
from the Baraba dialect ouly, and chekiirtke *“ locust > corre-
sponds neither to Kashgari’s chekiirke nor to Osmanli chegirge.
No doubt a careful study would disclose many other points
of interest.

I should not like to close this paper without expressing Lo
Dr. Barnett and Mr. lidwards of the DBritish Museum my
gratitude for the many kindnesses which I received from them
in the course of my studies on the MS.

APPENDIX
(a) The shorter poems
Folio 1727, 1. 1.
Luft

Ay latafat bostani ichre serw-i khosh khiram,

Tapti rukhsaring giilindin husn-i bagh-i thtiram.
Ay yiiziingne kiinge okhshatsam, muwajjahdur dalil ;

Ab-i haywan disem irningni, iriir ma la kalam.
Bolsa diuzakhta khayaling, tangha kéymeklik halal ;

Bolmasa jannatta yading, jangha asayish haram.
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Zar waraq teg bolmisham simin saqaqing shauqidin,
Korki ne zard-u nizar itti mens sauddayi kham.
Wa'd-duhd wa'l-layl oqurmen yiiz-ii zulfungni koriip
Kechti ‘umrum barcha-w wardim iriir bu subh-u sham.
Garchi mabrim dur raqibing haqqdin ozmazmen umid,
Bird: kafirning muradin birmegeymii bizge kam ;
Itlaringiz birle boldi Lutfi yarim ishine,
Jan qadamlari fidasi qilsalar ishni tamam.

Apparatus Criticus. Or. 7914 has this ghazal at {olio
202 lines 11 following. The order here is 1, 2, 4, x, 3, 6, .,
v. T is absent, x is as follows :—

Qamating (6bi nihaly dur labbing Kauthar suyu
Yiiziing ol har-v bihishts tutti bu ‘ali magam.
The following variants occur :
1. 2. giilindin for giiliindin.
1. 4. aghzingni (?) for irnirgni..
1. 5. tenge for tangha.
1. 9. zulf-w niarungni for yiiz-ii 2ulfungni.
1. 10. Lutft ‘umri-w wardi for ‘umrum barcha-u wardim.
Folio 1727, 1. 16.
T Lutfz
Ay ayat-i rahmat yiiziingiiz shanida nazil
Bolghay qacharing birle qachan mihr muqbil.
Sizdin kerck okrense part adamiligni
Yusuf daght ta'lim kerck alsa shamayil.
Yalghuz men tmezimen hausing bile giriftar
Husnunggha iriir hir-w malik jan bile mayil.
Harat koziing sthrine korde khajil oldi,
Andin yashunub tkhtiyar itte jah-i Babil.
Ol sack mu turur subha yaqin yakhod wzun ton
Ya ghaliyadin dil-ii kéngiillerge saldsil ?
Jan mushafi sipara bolur qayghuda her dam
Haikal iligi boynuma tabuldi hamayil.
Hijringde tiler Lutft qulung 6z ajalini
Sansiz kechiiren ‘umurdin ay dostni hasil.
Apparatus Criticus. Or. 7914 has this ghazal at folio
1997 lines 4 following in the order 1, 2, 4, 3, 5, 6, 7.
L. 6. twrur for driir.
1. 9. dur for turur.
L. 11. jan omitted.
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1. 12. boynuna for boynuma.
1. 13. reads Ilijringde tiler her dam ajul Lutfi-yi meskin.
1. 14. sinsiz for sansiz.

Folio 1727, 1. 13.
Lutft soz
Sening disriik kézungge ne khabar bar ?
Kim andin ‘aql-u jan-gha Liip khatar bar.
Munagyim gash-u kizung kérgech aytur
Kim oshbu ay bashinda fitnalar bar.
Qashim koz bahri izre kopriikiing dur.
Folio 1827, 1. 1.
Senge her neche kvm mundin gudhar bar.
Qiran qildi kiziing ay teg yiiziingde
Qiran dur anda @i kim nazar bar.
Qada kelgende Lutf? 6z halakin
Tiler alningda kami bu qadar bar.

Apparatus Criticus. Or. 7914 has this ghazal at folio
175" lines 3 and following in the order 1, 3, 2, 4, 5.
Line b reads Yolungda qash vriir koz bakrina pul.
1. 8 kim ari for are kim.
. 9. kilgende for kelgende
1. 10. qdsingda for alningda.
Folio 1827, 1. 6.
Qambar oghli
Kok ichinde sizleyin bir sauk-v dilber bolmaghay,
Sachi sumbul yiize giil qaddi seniiber bolmaghay.
Chin-u Mdchin-u Qitayda bolmaghay manandingi.
Sizleyin bir qaddi sarkash zulfi jambar bolmaghay.
Ghamza-yi ghammajingiz (?) teg tideyi nargis imez,
T [ur]ra-y? tarraringiz (?) teg mushk-u ‘anbar bolmaghay.
Yanmaghaymen “ishgingizdin gar meni yantursalar.
Khaira barghanlar ‘ajab kim ahl-i Khaibar bolmaghay.
Starating wasfin gilanlar kirmegen diir husnungs,
Sizge okhshish raudada bir hir-i paikar bolmaghay.
Teka tekrar eyledim khub siarating maymii‘asin
Khatirimda mundin artuq nirse az bar bolmaghay.

Folio 182Y, 1. 1.

Gar senang terking qilursam, ay dilaramum meniim,
Pas mening adim chiqganda Ibn-i Qambar bolmaghay.
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Qambar oghli
Dilbard zengir-t zulfung shana qilding ; qilmaghil !
Sad hazaran ‘aqili fitna qilding ; qilmaghil !

Chin kongiil shahrin musakhkhar qilding ; ay Tirk-i khata (),
Khittay? ma'mirumi wayrana qilding ; qilmaghil !
Gy-u (?) balrayn oldi chashmim, khiing dildin mauj orar,
Qatra gatra ashkiimi dur-dana qilding ; qilmaghil !

Ashna qilding menge ‘ishq-t haqigini majafr (?),
‘dqlum-t yekpdragi paykana qilding ; qilmaghil !
Bi tahashsha jam-t may nish eyleding akhyar ile,
Garchi sen bu shifani rindana qilding ; qilmaghil !
Sham'-t rukhsaring qatinda yiiz tiimen parvana bar,
Men da‘if-v yanghuchi parvana ¢ilding ; qilnaghil.
Qambar oghlin bulbul-i dil qasda taksar ayleding,
Qiil yiiziingde sumbuli dardana gilding ; gilmaghil !
Fol. 177",
Qamhci oghli
T'e kim 2 ol serw-i sali sumbulni giil bosh eyledt,
Sad hazaran bulbuli gulshan madhush eyledr.
Ghayrat ildiirmen ki sahhdr (?) ne ichiin opti labblarin,
Bagliruming qani mayt quimqana teg josh enleds.
Her niche faryad idermen yad olur yad eylemez,
Dilbar-i payman-shikan ‘ahdin faramish eyledi.
Yanmisham bashdin ayaqqa sham' teg ichi otina,
Bilmezim (?) bu “ishq otin qaydin menge tosh cyledi.
Qasd-i janim qildi dilbar nawak-i michken (?) bile,
Niche-kim nish ords ol bu qasda dil nish eyledi.
Yarumung aqdam qashinda mah-i nau kordi felek,
Shol sababdin dur hilal-i halga dar gish eyled:.
Bulbul ayru tiishse giildin, lal olur hich sozlemez ;
Qambar oghlin yar firaqi bile * khamiish eyleds.
Jauhart
Qasda kongliim ol sheler irnin tileb jan tarta dur.
Arsuluq bicharani ya rizq ya qan tarta dur.
Fol. 177",
Diinyede men dur men-w (?) yalghuz kongiil way ani ham.
Zulft wu kozi qashi her birs bir yan tarta dur.
1 Tho edge of this folio is clipped and the last lottor of this and other
lines is partly or entirely lost.

2 The first letter of this and some othor lines is lost.
3 Toxt reads bayle, presumably in error.
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Khiish qashining yasini kirbik ogi birle kéz

Garcha aisriik tiir koriimgne yanglu esen tarta dur.
Te khayali, keldi milman kiz essiz milananigha,

Gah durr-i ‘Umman-u gah la'l-i Badalhshan tarta dur.
Ay kishi tartti mada‘in (sic) dilbarining alnida

Hich meme layiq yogqhidin Jauhari jan tarta dur.

Lutf?

Ghamzangiz khini wu her dam kéngliim ol yan tarta dur.
Barmasam qashin chun mens qan tarta dur.
T'at kzungdin ki dingha (?) niche yiiz orsam ment,
Kufr zar-i zulmile cl ne musulinan tarta dur.
Khak-i pay-i kim anga 2ulfi teger Liip ihtiram,
Y@ meni topraq ya rizq-i parishan tarta dur.
Alvida jan tarta dwrmen, te meger tiishger qabil
Hich nazar qilinaz bu miskin zar-i kim jan tarta dur.
Qashlari yasin qolaqqa yitkiire lartar kizi.

. .

Fol. 175~
Mansiir Bakhshi sizi
Ay khuday-i lam yazal, ay padshih-i 1@ yazdl,
Barcha ‘alamning khudawandi sriirsen bi-zawal.
Mithl-u mananding sening yoqtur, yana bolghusi yoq.
Kimse okhshamaz senge perverdigar-i bi-mithal.
Miilletingge yoq zawdl, ay hayy-w qayyiam-u ahad,
Khaliquw'l ‘arsh-w samawat, ay kerim-1 ba-kamal.
Ya ghiyath-al mustaghithin, barchagha faryad ras,
‘Alimw’l asrar-i ‘alam, ya ‘alim-v dhit'l jalal,
Qudrating birle yaratting ‘arsh-uw kiirst wu qalam.
Hikmetingning 6kmine yitmek turur ‘aql-u khayal.
Jinn-u ins-u wahsh-u tayr-w mar-w maki rizging
Yetkiirersen jumlagha qudrat bile by qil-u qal.
Kim kv ichte rahmating daryasidin bir jur‘ayi,
Barcha ‘alamdin munazzah boldi ww boldi zulal.
Kim fana boldi muhabbat bahkrina, jandin kechib
Wasiliyat miilkide biqi bolup tapti nawal.
Kimge kim qilding nazar, hird-u hawadin boldi saf,
Fol. 175*.
Diinye-dvn kechdi, koriinmez kozige mal-u manal.
Miilk-i mal aulad-u qatundin munazzal qil kongil,
Chan kijab wrmish senge haqq yolida ahl-u ‘ayal.
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Mashiwallahdin () kongiil millking khali gilmaghan,
“Aqibat mardid olup tekti anga sansiz malal.

Ya dahi! ol irenlerning haqyi kim sidgila
Wasl genjini tileben taptilar sendin wisal.

Barcha mw'minlar gunahin qil kerem birle ‘afa,
Hashr kiininde alargha birmegil sen infi‘al.

Bu faqir Mangir bakhshining du‘dsin gil qabal,
Akhiratta haqgq Muhammad birle birgd ttisal.

Bayt
Sening darding menge ter mendin artug.
Senge qul boldughum sultandin artuq.

Sening dhikringni aysam chol ichinde,
Bolur ol chol menge bostandin artug.

Fol. 173,

Alsanw'l taqwimi koren chin And'l-Ilaqq dimesiin.
Pas nedin bartar oluptur Mansir-i diwdnasi ?

Sham‘-¢ wahdat dur jamaling suhbat-i rishan qilur.
Qarshuda khosh khosh yanadur Saiyidiing parwanasi.

Qasim sozi
Ay sanam ! Tengring dichiin dardimgha qilghil charani,
Ghamza oqini atip qilding yiirekke yarani.
Ishiwalar qilmaq bile baghrimni para eyleding.
Ne ziyan qilghay senge sorsang bu baghri parani ?
Terk-i diinye tauba () gildim, ‘ashiq oldum husnunga,
Qildim erse men sening ay yiiziinge nazzarand.
Ol kaghadh (?) teg iki yiizliig mudda‘ing, ay sanam,
Bashini kesgil qalam teg. Sortayin (?) men gharani.
Qasim-i bichara ger dlse ishigingde, bigim,
Oz qulung birle kotergil sen oshol bicharani.
Fol. 173".

Qoshuglar
Te kingiil ol bi-wafa liginde dur.
Jan qushi dayim jafa iliginde dur.
Nola ? Iligin qoysa qasda kongliime,
Aning dichiin kim dawa iginde dur.

Ker chaman ichre khiraman boyle ;
Gulshant qilghil mu‘attar boyle ;
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‘Andalib-u hiarni qilghil khajil ;
Birni oyan-u birni kitii koyile.

Lki chashmim bir bire rukhsari dur.
Her () chamanda fitnay-i rukhsari dur.
Te sanagdin () almdsini korgels
Akhratingdin chan biht rukhsari dur.

Te kingiilge saldi dilbar mihring ;
Mihriime qildi ziyada mihring.

Ol qamar teg yiizii, zuhra teg jafd,
Munfail qildi felekning mehrind.

(b) The Arabic and Persian texts in the margins
of folios 180 and 179*

Bayt
Her kv bar haqq buwad b ard-w-jahan
Hasil arad ba jumlag-v a‘rad.
Pas dar wartha-yi halak aftad?
An ki az rah-i haqq kunad i‘rad.
Tisa‘a thamanin
Idha amlaqtum (?) fa-tajirii wallahi bi’g-gadaqati
Sadaqa sabab-i ziyadat-i mal ast wa sa‘ddat-i hal ast wa her
ki sadaga dihad twwangar ast wa hal-i fardhat.
Bayt
Hich chizi ma-dan tu chin sadaqa
Hast az @ mal chahra pish
U rasanad kasan ba-istighnd
U rahanad sarranj-i (?) darwishi.
Tis‘tn
Man lana ‘Gduhu kathurat akhsinuhu

Ar narm bashad wa siyasat ba-waqt na kunad wa marasim-i
adub-rd muhmal gudharad sar dastan-i @ kardan kashi (?)
kunand wa wrd hurinat na darand wa ba murad-i % na rawand.

1 Sic here and in tho Porsian proso translation of Proverb 93 for wftad.

JRAS. JANUARY 1928. 9
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Bayt
Her ki ba kiktaran kunad narm
Manad andar baliyat-i ishan
Na na andash (?) ba dastt kardan?
Na barandash ba-wajib-v firman.

1hda tis‘in
Qalbu’l ahmaqi fi fammihi
Her chi dil-v almaq bashad ba-zaban bi-giyad wa khaly-ra
az surr-1 khish ibha karda nad.
Bayt
Her kv 4 hast ba hamaqat juft
Jaygah-v dilash dahin-i vay ast
Her chi darad zi nik-w bad dar dil
An hama bar sar-i zaban-t vay ast.
Ithna-tis‘in
Lisdnu’l “aqili fi qalbihi
Her ki khivad bashad sirr-i khish dar dil nigah darad wa ba
hich kas nagiiyad.
Bayt
Her ki a hast ba-kamal w khirad
Hast panhan zaban-i i dar dil
Na shawad lich sirr-1 4 payda
Na buwwad hich guft-i @ batal.
Thalatha-tisimn
Man jarra fi ‘inini amalihi ‘athara bi-ajalihi
Her ki “inan ba-dast-i amal dihad wa bar mojib-y hawa-yi
nafs rawad zid bashad ki dar mughdar-t halak aftad.
Bayt
Dar hama karhd ba-gufti hawd
Her ki bi-dihad ‘tnan ba-dost-i amal
Bun bashad ki an amal nagdh
Andar andazadash bi-ja-yi ajal.
Arba‘a-tis‘in
Idba wasalat ‘alaykum atrafi’n-ni‘ami fala tanfaru
1 The reading is uncertain owing to worm-holes.
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