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PREFACE

This is an introductory textbook of Classical Japanese for the
foreign student who has already acquired a fair command of Modern
Japanese. The term Classical Japanese itself is ambiguous: it can
mean the Formal Written Style of Japanese that was in common use
before the Occupation to write official documents and scholarly

works; it can mean any style of Japanese language that is basically

different from contemporary spoken Japanese; and it can mean the type
of Japanese used in the prose and poetry of the Heian Period. In
this text, the term Classical Japanese will be left ambiguous and
emphasis will be placed on the grammar of written Japanese in all

the periods following the Heian, except, of course, for that of the
post-Occupation period. That is to say, the purpose of this textbook
is the mastery of "Classical Japanese" in the broader sense; it
presents the grammar of Heian Japanese with the more important
deviations that have taken place in later periods. Because the most
conspicuous difference between Classical and Modern Japanese exists
in the morphological characteristics of inflecting w&rds, utmost
emphasis is given to the mastery of verbs, adjectives, and inflecting
suffixes called Zyodoos .1 Once the student understands this part of
the grammar well, the problems facing him in reading Classical Japanese

texts will be relatively minor.

1. The system of romanization used for Modern Japanese is the one used
in Jorden's Beginning Japanese as it seems the most widely taught

system in recent decades, with a minor deviation (g' before vowels
and n elsewhere instead of N for syllabic nasals).
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Although some descriptionsof Classical Japanese grammar made
by modern linguists are linguistically more sound, the framework of
the traditional description will be followed here. The reason 1is
obvious: For each important work and document of the past,Japanese
scholars have over the years compiled large numbers of commentaries
in which they have explained grammatical details using the terminology
of traditional description. Any serious student, whether Japanese or
non-Japanese, cannot possibly ignore such a wealth of scholarship,
and he must understand the framework of reference used, the tradi-
tional description of Classical Japanese, in order to benefit fully
from such useful materials.

While many sentences in the examples and exercises are authentic
Classical Japanese sentences taken from classical texts, the majority
are "made-up" sentences. Some of the "made-up" sentences include
vocabulary items frequently found in Modern but not Heian Japanese.

In using such sentences apd vocabulary, I fully anticipate criticism
from some scholars. However, I believe it advantageous to use "made-up"
sentences and to add modern vocabulary to classical contexts for teach-
ing purposes for the following reasons: 1) Were one to use only examples
taken directly from authentic sources, the unfamiliar grammatical
elements and vocabulary would severely hinder understanding, and

the examples would therefore not illustrate clearly the grammatical
points they were intended to; 2) Many of the sentences from authentic
sources are so long and meandering that it seems necessary to shorten

them, making them even more difficult to understand; 3) While it is
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true that most sentences in real (Glassical Japanese texts are much
more complicated than the illustrative sentences in this book, and
that the student must learn to read these texts eventually, it is
highly desirable for him to learn thoroughly the basic grammar first.
No reasonable person would suggest the use in a first year modern
Japanese language course of either a Kawabata novel or transcripts
of free conversation, however authentic and real they might be;

yet some teachers of Classical Japanese denounce "made-up" sentences
in classical language textbooks while accepting them in modern
language ones.

A number of vocabulary items in Modern Japanese have correspond-
ing classical words identical or similar in form but different in
meaning. For example, the modern Japanese adjective (arigatai)l
has the corresponding classical word /arigatasi/2 and while (arigatai)
and /arigatasi/ are very similar in form, their meanings are entirely
different.3 Such vocabulary items are not used in this book in their
modern meanings,and their classical meanings are introduced gradually
in the Notes section of various chapters with special warning to the

student. Other important Heian vocabulary items that are new to the

1., Japanese grammatical terms written in Roman letters are underlined
as seen on p.l. Other Modern Japanese words and expressions are
written in the same system of Romanization and enclosed with parentheses.

2. The symbols enclosed with slanted lines represent the Romanization

of words and expressions in Classical Japanese as they are spelled (in
Kana) in classical texts; e.g. /ahugl/ for £3X "fan". English transla-
tions are marked by quotation marks.

3. (arigatai) "to be thankful”; /arigatasi/ "to be rare"
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:21n¢rodu°°d' the most important ones in
Introduction of

through examples and exercises.
Heian vocabulary is not, however, the main purpose of this book, and
therefore the number of new vocabulary items has been kept to a
minimum, It is, after all, easy enough for a student possessing a

fair command of Modern Japanese to find the meaning of unknown words

in dictionaries. The essential thing is that he knows the grammar

of the language, and the purpose of this book is to acquaint him

with the basic grammar of Classical Japanese.

The chapters in this book are of two types. Chapters 0.1 to 0.4
and Chapter 4.0 are explanations of general subjects concerning
classical grammar., Other chapters deal with the explanation of a
specific word-class such as Chapter 1.2, Yodan Doosi or that of a
specific Inflecting Suffix(es) such as Chapter 4.2. /simu/. The latter
type of chapter is always followed by one or more exercises. There
are also fifty-one Notes scattered throughout the chapters. The
function of Notes is two-fold; 1) to introduce especially important
vocabulary items in Classical Japanese and their most frequent meanings;
2) to explain briefly the grammatical elements that are still unknown
to the student but appear in the example sentences preceding the
Jotes and in the exercises that follow. All the important usages of
sarticles that are different from those in Modern Japanese are also
-ntroduced in Notes.

The explanations in this book are clear and simple so that the
tudent can understand by reading them himself. The most effective

ay of using this book as the textbook for an introductory classical
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- Japanese course seems to be as follows: 1) The student is assigned

a) to read explanations, including Notes, and study the example
sentences, and b) to work on the exercises, following the instruction
given at the beginning of each exercise; 2) The class time is devoted
almost entirely to the recitation of the exercises; 3) The instructor
answers questions if the student has any. It is usually unnecessary
for the instructor to explain the grammar in the classroom. In usual
university classes, the entire book can be covered within eight to
twelve weeks of instruction, depending on the nature of the class.
When the basic grammar of Classical Japanese is learned through this
book, the student can proceed to read whatever classical texts seem
most appropriate.

I am indebted to many people for their assistance in the prepara-
tion of this book. The earlier version of this book was used in the
first semester classical Japanese courses at the University of
Wisconsin-Madison and the University of Chicago, and the reactions
of the students have been invaluable to me. Anne Crow, Paula Doe and
Thomas Rohlich of the University of Wisconsin, and Wesley M. Jacobsen
of the University of Chicago have given me many especially useful
suggestions. Of my colleagues, I must especially mention Alan Campbell
of the University of Wisconsin, Susumu Nagara of the University of
Michigan, Michael Dalby and Harry Harootunian of the University of
Cpicago. I am also grateful to Tetsuo Najita, Director of the Center
for Far Eastern Studies, the University of Chicago, for his encourage-

ment and generous assistance in preparation of the manuscript. Eric




W. Johnson of the University of Michigan read the manuscript twice and
has given innumerable suggestions and advice without which this book
would not have been completed. It is impossible to express adequately
my gratitude to him. Finally, I would like to express my sincere
gratitude to my teacher and father, Edwin 0. Payne of Kyoto University,
to whom this book is dedicated, for his constant guidance and encourage-

ment since my adolescent days.

vi

TABLE OF CONTENTS

PREFACE
TABLE OF CONTENTS
0. INTRODUCTION
(0 s I8 Parts of Speech
0.2. Spelling
053, Gozyuuon-zu "the 50 syllabary chart"
1. DOOSI "VERBS"

11 I Na-hen Doosi "Na Column Irregular Verbs"

1.2 Yodan Doosi "Four Row Verbs"
1338 Ra-hen Doosi "Ra Column Irregular Verbs"

1.4, Kami-itidan and Kami-nidan Doosi

1.5 Simo-itidan and Simo-nidan Doosi

A LTS Sa-hen and Ka-hen Doosi

2. KEIYOOSI "ADJECTIVES"

3. KEIY00-DOOSI "PSEUDO-ADJECTIVES"

4. ZYODOOSI "INFLECTING SUFFIXES"
4.0. General Statement
4.0.1. Meanings
4.0.2. Conjugation forms
4.0.3. Environmehts
b.1. /su/ and /sasu/
4.1.1. sieki "causative"

4.1.2. Sonkei "honorific"

19
21
28
33

5
52

60
60
61
62
63
63
65




A GRAMMAR OF CLASSICAL JAPANESE

0. Introduction

0.1. Parts of Speech

In traditional descriptions of Japanese, vocabulary items are
first divided into Ziritu-go "free words" and Huzoku-go "bound words)"
as is often done in the description of many other languages. Huzoku-
go are further divided into Zyodoosi "inflecting suffixes" and Zyosi
"particles" by means of the presence or absence of inflections called
Katuyoo. That is to say, Zyodoosi are Katuyoo no aru Huzoku-go "bound
words with inflection," while Zyosi are Katuyoo no nai Huzoku-go
"bound words without inflection."”

Ziritu-go "free words are also subdivided into two groups,
Katuyoo no aru Ziritu-go "free words with-inflection" and Katuyoo
no nai Ziritu-go "free words without inflection." Those with inflec-
tion may stand alone to be the predicate of a sentence and they are
Doosi "verbs," Keiyoosi "adjectives," and Kelyoo-doosi "pseudo-adjectives."
Keiyoo-doosi is a compound of an adjectival noun and the copula Zxodoosi
/nari/ or /tari/; e.g., /sizuka-nari/ (sizuka da) "to be quiet." As
for Katuyoo no nai Ziritu-go, some may stand alone to be subjects of
sentences, and some may not. Those that can be subjects are called

Taigen and Taigen consist of Meisi "nouns" and Dai-meisi "pronouns."

Those that cannot be subjects are divided into Hukusi "adverbs, "

Setuzokusi "conjunction," Kandoosi "interjections," and Rentaisi '

"demonstratives" according to their functions.




VOCABULARY

1. f L Z5 ziritu-go

A ERo» b

by

"free words"

B ﬁg Yoogen: may become predicates

a. B0
v. W%
c. MBI

v, K % 3

2. ﬁE /f}kxg Non-taigen: may not become subjects

- & 4

o & 5
o KW
a. # 4 77

11. AT /B 35 tuzoku-go

Dogsi "verbs"
Keiyoosi "adjectives"

Keiyoo-doosi
"pseudo-ad jectives"

Meisi "nouns"

Dai-meisi "pronouns"

Hukusi "adverbs"

Setuzokusi
"conjunctions”

Kandoosi
"interjections"

Rentaisi
"demonstratives"

"bound words"

A Eﬂ %35“ Zyodoosi "inflecting suffixes"

B ﬂﬂ %ﬂ Zyosi "];iarticles"

a. F& B1 7]
v % R3]
. & Bt 79
a. 1% B0 74
e. X B 77

Kaku-zyosi
"case particles"

Setuzoku-zyosi

"conjunctive particles"
Huku-zyosi

"adverbial particles"
Kakari-zyosi

"emphatic particles"

Syuu-zyosi
"sentence particles"

15 < /yuku/
llto goll
U Jutuknsy/
"to be beautiful"

%’? 9375 %) /sizukanari/

"to be quiet"

3 /ame/

"rain"
L

you

v 2 /ito/

nveryu

py /saredo/

"but"

B3 # /ahare/

"ah"

;;Q‘ 3 /aru/

"certain"

£ /ky/

"past tense"

2 /wo/

"object marker"

Y /ea/
’\( [N /sa.he/
"even"
2 % /koso/
i "emphasis"
LE X /vaya/

"speaker's desire"

0.2, Spelling

Rekisi-teki Kana-zukai "the historical Kana spelling" is the

convention that was in common use until the spelling reform initiated
by the Japanese government shortly after the end of World War II.:l
This system of spelling is quite different from the new one now in
use and is thought to represent in general the pronunciation of
Japanese of the early Heian Period. All Kana words in classical
Japanese texts are spelled according to this older convention. For
example, the word for "river" in classical texts, if written in Kana,
is spelled /kaha/, although in reading these texts it is customary
to pronounce it [ka.wa]2 as in Modern Japanese. In the same way,

Tz A G};\) "tower, " {’)? (E) "king," T 3\ (/%‘a) "today" are
read [too], [oo], and [kyoo] respectively. That is to say, although
the pronunciation of words has changed since the Heian Period, the
spelling remained unchanged until the spelling reform following
World War II. The sound changes that are relevant here can be
explained véry simply by the following sta.tementsz.

1%5afi h]3 become (w) in the middle of words, and later %w) disappeared

in all positions egcept before5[a.] » as in [kaha] --» [kawa);

(tahu] --» (tawu*] “--» (tau)

ouj and |au come | 004, as in u] -- 0 f}& W
% [“9] Etgw&*J)-?; [taug )i (tiu;[ff)[mi)[fﬁf )( P ( tabu)

3) [(;::‘]mg:cgrf; Ei:g% ,7§s.in ( keu) —--)[kyoo] (A8 [kehuJ -->

1. The new regulations in Kana writing came into force in November 1947.

2. Symbols within brackets are phonetic symbols. ¢

3. More accurately, / was pronounced as (§) , a bilabial fricative
such as in (huzi) "Mt. Fuji."”

4, Hypothetical forms such as [kawu) are marked by *,.

5. [tau) further changes to (too) by Rule 2 below.

6. The change from (tahu) to (tau) by Rule 1.

7. The change from (kehu) to (keu) by Rule 1.
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The following summax

ry of rules for pronouncing classical

Japanese words as written in the old spelling should suffice for

the moment:

AU
AHU
ou
OHU
OHO

owo

IYAU
IYou

EU

as

as

as

as

as

as

as

as

as

as

as

as

in
in
in
in
in

in

in
in
in

in

in

in

M ) N /kaube/
B A % Jahugi/
e ) Jaow/
1& 3 Z /hohue/
2 1% ') /kohori/
k& M /towoka/

L %9 /siyau/

RV, T“ /kiyouzu/

TIKL /keukun/
iT A\ /kehu/

9 fay

"head"

"fan"

"how"

"sacerdotal robe"
"ice"

"ten days"

"general"
"to be amused"
"remonstrance"

"'toda-y"

"nine "

ALK /kihusiyo/ "fatal spot"

? are pronounced oo ]

are pronounced [yoo)

} are pronounced | yuu ]

0.3. Gozyuuon-zu "the 50 syllabary chart"

& ‘}' % = Gozyuuon-zu is a chart that shows the kana letters
of Japanese and their relationships in terms of the phonetic
qualities of the sounds that they represent. In its older form,
the chart has fifty Kana letters arranged in five horizontal rows
(#& Dan) and ten vertical columns’ ( 4T Gyoo) in such a way that
all the Kana in the same horizontal row represent the same vowel
sound and those in the same vertical column represent the same
consonant. Since the Kana for /i/, /u/, and /e/ occur twice each,
the chart has only 47 distinct Kana letters.

In its modern form, the chart lists not only the 47 Kana letters
but those called }%% Daku-on' and ﬁF )ﬁ% Handaku-on® as well,
and the total number of Kana listed in the chart far exceeds the
fifty shown on the following page. The student must be acquainted
with the chart because classification of verbs is made in reference

to the fK

of the chart,

Dan "horizontal rows" and {{T Gyoo "vertical columns"

1. Daku-on is a syllable in Japanese with an initial voiced consonant
which has a voiceless counterpart: e.g. [ga.) is a Daku-on since
[g] is a voiced consonant and there is a voiceless counterpart,
namely (k). However, (ma) is not, since (m] does not have a voice-
less counterpart in Japanese although [m] is a voiced consonant.

2. Any syllable with initial (p) : (va), (piJ ete.
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a

R

(VA

ka

ki

ke
but the

v

sa
si
se

I’L“F-b\;)

1
te

L

hi
he

[

ma
mi
me

H N [R|T |&

T

L
ye

Z

Chart 1
(VAN

GOZYUUON-ZU

ri

(4N

re

7]
,/zu/ and /di/, /du/ were lost during the Edo

[ye) in the Nara and early Heian periods,
and [e) was lost before the establishment of Hiragana.

wiz
we2

¥

gi
ge
go

. 7\\ ‘q.\‘ < >

%"

L“
213

3

di
‘du
de
do

N

bi

N
bu
be

A

distinction between [ ye])
2. /wi/, /we/, and /wo/ are pronounced as [i),(e]), and {0) in Modern Japanese.

Periods.

1. There was a distinct syllable
3. The distinctions between /zi/

w5

pi

pu

Re
ESlralAre

po

N

1. ?ﬁ ?5 Doosi "verbs"
1.1 7 &% ';‘;J Na-hen Doosi "Na Column irregular verbs"

The traditional grammar of Classical Japanese is based on a
morphological analysis of the language (corpus) as represented by
Kana script. The analysis,which was made long before the widewpread
use in Japan of either the Roman alphabet or phonetic transcription,
Yielded a clumsy solution, as compared to the newer one by modern
linguists. However, the newer analysis is known primarily to
specialized linguists and, as explained earlier, it is necessary for
the student to learn the traditional grammar as is.

The best way to learn the various forms of verbs in the tradi-
tional grammar is to learn them in terms of paradigms.

The inflecting forms of the two verbs ¥t #R /sinu/ "to die"
and  7E /& /inu/ "to leave" in Classical Japanese are used to set
up the framework for describing the conjugation of all inflecting
words in the language, and for this reason, the Na-hen class, which
has only two members /sinu/ and /inu/, is introduced first in this
textbook. The verb /sinu/ takes the following six different forms,

underlined, as it appears in various contexts:

1) E! 4 7" /sina-zu/ (sina-nai)

“(One) does not die.”

2) iz Y /sini-tari/ (sinda)
"(One) died."

1. The full name in Japanese is 7'15" ﬁﬁ&' # m fﬂ fa Na-gyoo
Henkaku-Katuyoo Doosi "Na-column (of 50 syllabary chart) irregular
conjugation verbs." As is customary, the abbreviated name Na-hen
Doosi is used in this book.




3) ’t’-) Y /sinu/ .(.s(%nug 5 are called )‘ & fp 35] Na-hen Doosi "Na column irregular verbs."
ne es.
e They are "Na column" because the different syllables in the Na
%) L’” % / almpn mono/ ‘('iizuwgitgf)tes" column of the 50 syllabary chart (na, ni, nu, ne) correspond to the
5) 7’& h K ¥ %) /ﬂg\gg—domo/ (sinda keredomo) main differences in the alternative forms of the two verbs. e.g.

“although (one) died"

6) Z’L ig /sine/ (sine!)

"Drop dead!" /sinuru/, Izen-kei /sinure/, and Meirei-kei /sine/.

Mizen-kei /sina/, Ren'yoo-kei /sini/, Syuusi-kei /sinu/, Rentai-kei

These six forms are called 1)%‘?{(,‘ % Mizen-kei, 2) ﬁl)ﬁ ﬂ"é
Ren'yoo-kei, 3) ﬂ‘-&ﬁ'— i) Syuusi-kei, 4) ,i/d&ﬁ’; Rentai-kei,
5 2 ?K 1% Izen-kei and 6) %—,@- ffz Meirei-kei respec't.ively.l
There are various English names attached to these forms by English
speaking Japanologists, but it is better for the student to learn
their names in Japanese, because he will need them in consulting
grammar notes and commentaries written by Japanese scholars, and
because there is no single set of English terms widely accepted. :
Chart 2 catalogs the English terms for these forms as used in
ma jor western Classical Japanese grammar textbooks and is included
for the convenience of those already familiar with some English
terminology.

The verb /sinu/ thus has six different forms of inflection.
No verb has more than six diffei-ent forms. This is why the paradigm
for /sinu/ is used as the frame for all verbs in Classical Japanese,
even though there is only one other verb zf_,& /inu/ "to go away"

that conjugates this way. The verbs gp, y@ /sinu/ and IE B /im/

Es ﬁ"// -kei, of course, in these words -itself means "form," so that
we speak of simply, e.g., "Ren'yoo-kei," not "Ren'yoo-kei form."




Henderson
Line 1
Line 2
Line 3
Line 3A
Line 4
Line 5

Elisseeff
Reischauer
& Yoshihashi
Negative
Continuative
Conclusive
Attributive
Conditional
Imperative

Faust
Indefinite
Conclusive
Perfective
Imperative

Lehmann
Imperfect

Sansom

Attributive/ | Attributive

Imperfect/
Continuative
Predicative
substantival

-Negative
Adverbial/

G.
Perfect
Imperative

S. Elisseeff, E.O. Reischauer & T. Yoshihashi, Elementary Japanese

Harold G. Henderson, Handbook of Japanese Grammar

S ——

A )

Ren'yoo-kei

#4075

Terms

£ &

Mizen-kei
Syuusi-kei

/)
2 A7
Rentai-kei
Z R
Izen-kei
AR T
Meirei-kei

Japanese
An Historical Grammar of Japanese

Traditional

IS

Pl
2 (1)

sina-(zu)
(7=
)

sini-(tari)
o,
sinu(.)
ine(!

% 3E)
sinuru-(mono)
sinure-(domo)

7N d)

ff;lz
7
.

W. P. Lehmann & Lloyd Faust, A Grammar of Formal Written Japanese

George Sansom,

(
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Note 1. The Syuusi-kei and the Rentai-kei

In Modern Japanese, the same form 3, )& (sinu) is used both
at the end of the sentence, as in &. H 3oL 3L TM
(sei aru mono wa kanarazu sinu) "Those who have lives will certainly
die," and before a noun as a modifier, as in /)é~ [ ;2. 51 @,{ﬂ\‘fj w
(tani ni otite sinu hito ga ooi) "Many are the people who fall into the
gorge and die." In Classical Japanese, however, there are different
forms which are to be used in these positions; that is to say, the
Syuusi-kei must be used in sentence final positions, while the Rentai-
kel is required before nouns. Many verbs, such as /sinu/, have

different Syuusi-kei and Rentai-kei.

Examples:
1) B:. PR S T Z’L\ n, /sel aru mono wa kanarazu sinu/
Syuusi-kei
(ikite iru mono wa kanarazu ituka
sinu)

"Those who have lives will certainly
die (some time)."

2) ,’éﬂl %1} 7 7'2,,%2 9% % el /tani ni otite sinuru mono ohosi/
Rentai-kei
(tani ni otite sinu hito ga ooi)

"There are many people who fall
into gorges and die."

Note 2. Substantival use of Rentai-kei in Classical Japanese

Unlike its use in Modern Japanese, in Classical Japanese the
Rentai-kei of a verb sometimes stands alone and functions as a noun

phrase, meaning "a person who does ...," "thing that does ...," or

11
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"doing ....

Examples:

1) 9k DIk B L

/sinuru wa yasusi/
(sinu koto wa yasasii)
"It is easy to die."

2) B 25T H XKD L
F A AU

/oya ni sakidatite sinuru wa
hukau-mono nari/

(oya yori saki ni sinu hito wa
hukoo-mono da)

"A person who dies before his
parents is unfilial."

Note 3. The particle /ba/ after Mizen-kei and Izen-kei

In Modern Japanese, (ba) is a conditional particle and is used
after verbs and adjectives in forms that are comparable to the

Izen-keil of traditional grammar.

Examples:

D B A B AGE v

(okane ga areba ii)
"It would be nice if I had
money."

2) AR MK BE 1N <
£ 1 29,

(haru ga kureba atatakaku
nari-masu)
"When spring comes, it turns
warm, "

In Classical Japanese, the Zyosi "particle" /bva/ may occur after
both the Mizen-kei and the Izen-kei, but there is a clear distinction
in the meaning of /ba/ in the two environments. That is, when /ba/

occurs after the Mizen-kei, it represents a future or hypothetical

condition, while when it appears after the Izen-kei, it denotes a

12

condition already existing, or suggests that the second clause is

the most natural outCome of the condition expressed by the first

clause that ends in /ba/.

Examples:

3) Mizen-kei + /ba/

K 71618 A F LRI

4) Mizen-kei + /ba/

AR VB EVBAL

5) Izen-kei + /ba/

8 R AP 9% 9 98
6) Izen-kei + /ba/

A ENE V8 LB 2L

7) Izen-kei + /ba/
KA T, KR b

or

/ware sina-ba nandi siki wo tore/
(watasi ga sindara, omae ga siki
o tore)

"If I die, you take command!"

/tomo ko-ba' sake wo kuma-mu?/
(tomodati ga kitara, sake o nomoo)
"If friends come, I'll drink
Sake,"

/titi sinure-ba miyako ni kaheri-nuB/
(titi ga sinda node, miyako e kaetta)
"Because father died, I went back

to the capital."

/tomo Kire-ba ' aake ¥ kuma-mu/
(tomodati ga kita kara, sake o
nomoo)

"Because friends have come, I'll
drink Sake."

/nidu kakure-ba’ hi kiyu/ )
(mizu o kakereba, hi wa kieru mono da)
“"(It's a'ule that) fire dies out if
you put water on."
(mizu o kaketa node, hi ga kieta)
"Because they poured water on,
the fire was put out."

1. /ko/ is the Mizen-kei of the verb /ku/ “"to come."

2. /kuma/ is the Mizen-kei of the verb

/kumu/ "to ladle, to drink Sake

together" ; /mu7 is an inflecting suffix of conjecture or intention.

See Note 4.

3. /kaheri/ is the Ren'yoo-kei of the verb /kaheru/ "to return"; /nu/
is an inflecting suffix of the perfect. See Chapter 4.16. for a

detailed explanation.

k. /kure/ is the Izen-kei of the verb /ku/ "to come."*
5. /kakure/ is the lzen-kei of the verb /kaku/ "to pour, to hang."

13




The particles, such as /ba/, that are used after predicates and
form dependent clauses are called ﬂ#/ﬁ,’. ﬁ,ﬂf&'] Setuzoku Zyosi
"conjunctive particles." Another Setuzoku Zyosi that is much used

in Classical Japanese is /domo/ "although, even though."

Note 4. The AN % 74 Zyodoosi /mu/

/mu/ is a Zyodoosi "inflecting suffix" that expresses "conjecture"

or "intention." /mu/ is always added to the Mizen-kei of Doosi and

other inflecting words. For a detailed explanation of /mu/, see
Chapter 4.5,

Examples:

1) Conjecture:

K %‘5 20 w1t T /waga ko mo kono tatakahi nitel
U sina-m/

(watasi no kodomo mo kono ikusa
de sinu daroo)
"My son too will probably die in
this battle."

2) Intention

\’% ?4‘ HE 4E 1S Q /ame hure-ba ina-mu/
(ame ga huru kara, kaeroo)
"Since it's raining, I'1l
go home (1lit. go away)."

Note 5. The ﬂ/‘v ?ﬁ %5] Zyodoosi /zu/

/zu/ is a negative Zyodoosi and is added to the Mizen-kei of

1. /nite/ is a A& Bh7%] Kaku Zyosi “case particle" that is used after
a noun phrase and forms an instrumental or locative phrase. The
modern equivalent of /nite/ is (de).

14

Doosi and other inflecting words. For a detailed explanation of /zu/

see Chapter 4.4,

Examples:
1) ?ﬂ: & I8 T /ware wa sina-zu
S (watasi wa sina-nai)
"I'11 not die."
2) B JEIE 5] /kiyaku ina-zu

(kyaku wa kaera-nai)
"The visitor does not leave.,"

Note 6. The JBf) $h35] Zyodoosi /tari/

/tari/ is a Zyodoosi that is added to the Ren'yoo-kei of Doosi

and some Zyodoosi and indicates the notion of "perfect." The modern
equivalent of /tari/ in most cases is (ta). For a detailed explanna-

tion of /tari/ see Chapter 4.17.

Examples:

1) R & APAE R 1Y /tomo wa miyako he ini-tari/
A (tomodati wa miyako no hoo e

itte simatta)
"My friend left for the capital."

2) Mo K1k Zmﬁ*f{, ey ek 'l /kano inu wa kono haru sini-tari/
(ano inu wa kono haru ni sinda)
s "That dog died last spring."

Note 7. The Bf 3‘5] Zyosi /domo/ and /do/

/domo/ and /do/ are Setuzoku Zyosi "conjunctive particles" that

connect one clause to the other. They are always added to the Izen-kei

15




of Doosi and other inflecting words, and their modern equivalents are
(keredomo) and (keredo), both meaning "although." 1In the Heian period
/domo/ was more often used in the Kanbun Kundoku stylel while /do/

was commonly used in the Wabun style.2

By the Kamakura period, however,
the use of /domo/ became predominant in all styles of writing., It is

interesting to note that in the Genji Monogatari "The Tale of Genji"

(1007)3 the ratio between /domo/ and /do/ is approximately 1 to 10
and that in the conversation portions /aomo/ is used almost exclusively
by male characters. In Tsuretsure Gusa "Essays in Idleness" (1331)

which is believed to be written following the grammar aﬁd style of

Note 8. Vocabulary

1o 8L

5. fﬂi_ L
5. 3K

/yasusi/: Keiyoosi "adjective"
167 yasasiii "easy" 2
2. (anzen da, yasuraka da) "safe, peaceful

/katasi/ : Keiyoosi "adjective"
1. (muzukasii) "difficult" 3
2. (kibisii, tuyoi) "severe, strong

/wa/ and /ware/: First person pronoun.

In the Pre-Heian period, /a/ and /are/
were also used as first person pronouns.
There seems to be no semantic distinction
among them, although in earlier times the
function of /a/ and /are/ may have been
complementary., In later periods, /uare/
was used most commonly.

Heian prose, /domo/ and /do/ are used in equal ratio, although /domo/ 4. 5£(~ /na/, /nare/ and /nandi/: Second person pronoun.

As in the case of /wa/ and /ware/, there seems
to be no semantic distinction between /na/ and
/nare/, although their functions may have been
complementary in earlier times. /nandi/ emerged
later, but was more frequently used from the
Kamakura period on.

predominates in other works of the same period.

Examples:
) #is L ANED
FRRRT

/haha wa sinure-domo kowa sina-

/morotomo ni/: adverb

w“ 5. K 18
(haha wa sindemo, ko wa sina-nai) I (sorotte, issyoni) "together"

"Although the mother died, the
child did not."

2) RisfEAMNED
ﬁmﬁ17h7

/tomo wa inure-do ware wa
todomari-tari/

(tomodati wa itte simatta keredo,
watsi wa todomatta)

"Although my friend has left, I
stayed on."

1. The Japanese invented a peculiar method of reading Chinese sentences.
That is, when they read a Chinese sentence, they read it as if it were
a Japanese sentence by supplying particles and inflectional endings and
by rearranging words according to Japanese word order, on top of apply-
ing Japanese word for each Chinese character. When the characteristics
of the hybrid sentences produced from such reading practice had<been
fixed, there emerged a new style of written Japanese with such characer-
isties. This style of written Japanese is called the Kanbun Kundoku
style.and was considered more formal and masculine,

2. A purely Japanese style of writing developed from spoken Japanese.
Such Heian Kana tales as Genji Monogatari are written in this style.

3. There is some disagreement concerning the date this tale was completed.

16 17
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Exercise 1. Read and identify the forms of the verbs in the following | 1.2. W4 };"(?ﬂ%.;] Yodan Doosi "Four row verbs"
sentences. Then translate the sentences into Modern 4
Japanese and English,

.

Now let us examine inflecting forms of other verbs in the language

/e Y L e 432
; Ny jc _ﬂ:@ 4 Y ﬂ in terms of the framework established by the conjugation pattern of the
A L e, S g B -
9 Ll 9 V& X f 3 - G )j\\ i« V& VX Na-hen Doosi JL. )& /simu/ and 4% R /imu/. The Verb%‘ { /kaku/
5 ﬁ—- %7 b ‘7 Yy ' "to write" conjugates in the following way:
e 7 ] p .
1-7>Qv’il‘“/ri;ﬂ£zf.14£§; |
- $ ’ l ' /K) * ,L\v ZJ: : 5 " 3
. > 7 L A = % 1. Mizen-kei m /kaka zu{ (kaka {:a.i)
s : T Aoy e,
e ﬂ o et e ;g iE 2. Ren'yoo-kei ;5 Tz ¥ /kaki-tari/ (kaita)
£ R Tt el JE gam 220 (1) wrote."
% ) x T z y =3 3. Sywusizkel F /kaku/ (kaku)
730 {L‘ : (-3 L ') l 450 ﬁ’j JaE "(I) write."
77 iy i 4, Rentai-kei %’ 2 % /kaku mono/ (kaku hito)
( & 77 # M\ﬁg s “one who writes"
: kel - kake-d kaita keredoro)
2o Fuvd i (1) Tave s ron
@ @ @ @ /5. /4 3 ; 6. Meirei-kei | /kake/ (kake!)
% % ﬁ" 5 ¥ s a /2 /7, }e\/_e\ ﬁ// %_1 "Writel"
2 wE R Eow g G S
é";\I g1 i o R Ty s ' Notice that the Syuusi-kei and Rentai-kei of this verb have the
3 ),;’ 3 : 7, l O A ;
W % ):', l‘t‘ i) ?‘ W~ b L;(w same form, as do the Izen-kel and Meirei-kei. Most Modern Japanese
%\ ; /f‘ g /}-_. m l/q\@ /.z EN verbs with a consonant basel(or strong verbs) such as %.' 4 (kaku),
116 jz ; ‘; : /;,& ,');zz ;‘: Z %i‘)‘ (nomu) and ﬂg A (tobu) are derived from Classical Japanese
ﬁ If*\ Z‘ 4’!(‘ ¢ % VT ': 2 I verbs of this type. The distinguishing characteristic of this con-
.?—& ﬁ//] ‘g@ % ;h« %- #;}.. jugation type is that the final syllables of the verb include four
ﬁ4} 7 V& 1k @ 2
2 ©
9 i}? %: 1. A consonant base is a verb base that ends in consonant;. such as
I, 4 AR T (nom-u), f§ A" (tob-u), and% { (kak-u), where (u)
g is the non-past indicative ending.

= i VR
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of the five horizontal rows within one vertical column of the
50 syllabary chart; e.g., /kaka-zu/, /kaki-tari/, /kaku/,
/kaku mono/, /kake-domo/ and /kake/ or /ka/, /ki/, [ka/, /ku/,
/ke/ and /ke/. Since the distinctive parts of- inflecting forms
span four rows within a vertical column, this conjunction type
is called W & 5’5 m Yodan Katuyoo "the four rows conjuga-
tion," and the verbs that belong to this type are called

w &K 1% m W?x’;" Yodan Katuyoo Doosi "four row conjugation
verbs" or its abtreviated form W # 37 Yodan Doosi "four

row verbs." The following chart shows the conjugation of other

verbs in this group.

e IR IRT [2- [0 [R5 [R5
% % | (row)| (1end) (stand)| (buy)l (fly)| (read)| (take)

NS ﬁ/? koga- | kasa~ | tata- kaha-| toba-| yoma- | tora- |
-zu

s ALy

kogi- | kasi- |tati- | kahi-| tobi-| yomi- | tori-

/,
/ﬁ(‘tﬂé kogu | kasu tatu kahu | tobu | yomu toru

i%m kogu- | kasu- | tatu- kahu-{ tobu-| yomu- | toru-
=-mono

3l E

7
Z%ﬂl/ koge- | kase- |tate- kahe-| tobe-| yome- | tore-
~domo
RAEY

koge |kase tate kahe | tobe | yome tore

20

X3, 7 lﬁfﬁ 353 Ra-hen Doosil "Ra-column irregular verbs"

There are four verbs in this irregular conjugation. These
four verbs, ﬁ 1) fari/, g l) Jwori/, 4? l) /haveri/ and
wi #ﬂ‘ ‘) /imasukari/ conjugate in a pattern quite similar

to that of Yodan Doosi except that the Syuusi-kei of Ra-hen

Doosi is identical with the Ren'yoo-kei, while that of Yodan

Doosi is identical with the Rentai-kei.

Chart 4

FE |59 |B) | &9 |viin) | $<

*fﬁ\‘ﬁ"ﬁ ara- | wora- | habera- | imasukara- || kaka-
"

gmﬂf ari- | wori- | haberi- | -imasukari-||| kaki-
/]

kA7 Bri_ worl | haberi | imasukari |{|| kaku

i lm aru- | woru- | haberu- | imasukaru- (| kaku-

Z f((:ﬂ'ﬁ are- | wore- | habere- | imasukare-| || kake-

4‘} Qﬁ’} are wore habere imasukare kake

1. The abbreviation of 7 47 A% ;& A #35] Ra-gyoo Henkaku-katuyoo

Doosi "Ra-column irregular conjugation verbs"

2%




Note 9. The Omission of Bﬂ %5] Zyosi "particles"

As the reader may have noticed already, Zyosi that mark
subjects and direct objects are often omitted in Classical
Japanese., They also are often omitted in the informal spoken
style of Modern Japanese, although they are obligatory in the

modern written style.

Examples:
l)ff(llﬁ e AL A /ware wa koko ni ari/
> KRR 1) gy o
"I'm here."
2) ‘gj 2 a‘\g 5 i)‘ /uma wo okura-mu/
> B 5T G )

"I'1l present a horse."

Note 10. The Meaning of Ra-hen Doosi

The basic meaning of the four Ra-hen Doosi is "to exist,

to be." Unlike the Modern Japanese (aru), the Classical /ari/
is used for people and other animate subjects as well as for
inanimate subjects, as seen in Example 1 in Note 9 above.
/wori/ may mean "to be up (against "to be lying dowr\x")" or
"sitting" as well as having the basic meaning "to exist ."
/haberi/ is a humble form of /ari/ and /wori/, and /imasukari/
is honorific.

22

Note 11. The @l # 73] Zyodoosi /besi/

/besi/ is added to the Smusi-keil of verbs and other
inflecting words. It has a wide range of meaning, which will
be explained more fully in 4.7. At this point, it is sufficient
to know that /besi/ sometimes means "must", "might" and

“"probably will", among other things.

Examples:

1) ¥ %\ 1T EARN /higure made ni inu-besi/
S (higure made ni sara-nakereba
naranai) 2
"You must leave before sunset.™™

2) &k B4 /haru kureba atatakaku naru besi/

« & (haru ga kureba atatakaku naru
1$aN L daroo)
"It will turn warm when spring
comes."

Note 12. Noun + /ni/ + /ari/ as a copulative expression

In Classical Japanese, there is a copulative Zyodoosi /na.ri/
which is most often used to form copulative expressions; e.g.,
Example 1 below. This /nari/ is said to be derived from the
sequence of /ni/ "locative particle" and /ari/ "existential verb";

e.g., Example 2. The original form /ni ari/ , therefore, occurs

1. There is an exception to this rule, which will be explained
in 4.7.

2. When the subject of the verb is the second person, /besi/ in
the sentence usually indicates "command."

23
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sometimes in classical texts instead of the derived form /nari/, In Modern Japanese, the Kaku-zyosi "case particle” (ga)

especially when followed by a negative Zyodoosi as seen in usually marks subjects and is not used as a possessive marker,

Example 3. except in a small number of stereotyped phrases; e.g., (kimi
ga yo) "The Reign of Our Emperorl" and (wa ga ya) "my home."
Examples: j
," In Classical Japanese, however, /ga/ may be used as a subject
1) X% |7 3] oY /titi wa kuni no tukasa nari/ 2
(it w& Bokast 6a) marker as in Examples 1 and 2 below, as a possessive marker
"My father is a governor of
& Trottat” as in 3 and 4, and as a nominalizer as in 5.
Examples:
Note 13. The PBjj %3] Zyosi "pa.rticle:' /ea/ 1) )?" A VL 7& ‘EIS "' /miyako he wa tarau ga iki-tari/
2> : = (miyako e wa taroo ga itta)
In Classical Japanese as in Modern Japanese, there are two ﬁ’j 3 I ) "izpzat:lTﬁroo e e e
t, p = " " “
ypes of /ga/, namely /ga/ of ABfl 33 Kaku zyosi "case particle, 2) K f’h 7N /{’F_ 58 L /tarau ga tukuru mesi umasi/
and /ga/ of ﬁﬁ‘igﬁ %r;f;] Setuzoku-zyosi "conjunctive particle." ? j. L '(qu{,:o;ei:stﬁ:ﬁ“ﬁ:gznm:;egi:i)
The conjunctive particle /ga/ is added to the Rentai-kei of 3 & tasty." L
: T N j<
inflecting words and connects the preceding clause to the follow- 3) 7 { VT M’ﬂ_' {Eﬂ:i“g:mim?ng ganzlemﬁake)
ing one. The meaning is the same as that of the conjunctive V_% $ “;\Jr:!iliﬁtfhngale e axs e
particle (ga) of Modern Japanese, and the word is best translated 4) }\g‘s ‘YJ\'\ %— V-/If{rﬂ\&‘ /tara.u saShetind. 1ka-mu/

(taroo no uti e ikoo)
"I'11 go to Taroo's house,"

disagree as to whe j ’
ag o whether or not the conjunctive particle /ga/ was R 0))5’2_ ﬁ 7*'\% n /kono uta Kaki-no-moto Hitomaro

as "and," "but" or "though." The scholars of Classical Japanese

already in use by mid Heian period when The Tale of Genji was : o s) (i%nzaﬁz wa Kaki-no-moto Hitomaro
; 1
written. By 1100, however, this conjunctive particle /ga/ has - e Loua)

"This poem is Kaki-no-moto Hitomaro's."
firmly established its position in the language and had come to

be widely used.
1. The Japanese National Anthem; literally, "Our sovereign's reign."

2. There is also an interesting controversy over the question of

1. It seems unreasonable to me to deny its existance in mid Heian which of the two functions of /ga/, namely as a subject marker

even though its occurence in Heian literature is extremely . and as a possessive marker, is the older function from which
rare, the other was derived.
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Note 14. Vocabulary
1. N4

5

- B AL

W

4

R SR T 4

SR Ly 4

Wn

/kaku/ : adverd
(kono yoo ni) "in this way, thus"

/koromo/ : noun
1. (kimono) “clothes"
2. (hooe) ‘"priest's robe"

/aku/ : Yodan Doosi

1. (manzoku suru) "to be satisfied"

2. (akiru) "to be tired of, to get
sick of, to lose interest in"

/tutomete/ : noun
1. (soo tyoo; "early morning"
2. (yoku asa) "the following morning"

/ikade/ : adverb

1. (doosite) "how, why (either simple
or rhetorical question)"
/ikade kaka-mu} (doosite kakoo?)
"How shall I write?"

2. (doonika site) "by all means"
/ikade ika-mu/ (doosite mo ikoo)

"I'1l go by all means/ét all costs."
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Exercise 2. Read the following sentences and translate them

o
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into Modern Japanese and English. Then identify
the forms of all the verbs.
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1.4, X — N3] Kent-1t1aan Doost and X =B #nd

Kami-nidan Doosi

In Modern Japanese, there are two types of vowel verb
(or weak verb) stems: one type ends in the vowel /e/ such as
/ﬁ/\“ 5 (tabe-ru), while the other ends in /i/as J, & (mi-ru).
Those vowel verbs whose stems end in /i/, in general, are derived

from either Kami-itidan or Kami-nidan Doosi of Classical Japanese.

Chart 5.

Kami-itidan Kami-nidan

E) b "to see” /‘g. =~ “to fall®

* R 1

L

%57

Mizen-kei ' /mi-zu/ [oti-zu/

ER KT A 1) %50
Ren'yoo-kei /E—tari/ Joti-tari/
#4 0k A% A b % 7

Syuusi-kei /miru/ Jotu/

A A oA X-2%
Rentai-kei /miru-mono/ /oturu-mono/
z &1 gned Bonyy
Izen-kei /mire-domo/ /oture-domo/
& A 1) IS F b
Meirei-kei /mizo/ /ot:l.xo/

There are only ten verbs (and some compounds made with them

such as %ﬁ) 7;. 5 /kaheri-miru/ "to look back") that conjugate

28

as Kami-itidan Doosi in Classical Japanese. They are é b
/[kiru/, PA H /niru/, ,55:\ 5  /nirv/, ¥ 3 /hlru/.ﬁé
/ira/, 4% % /iro/, B B feire/, &b furn/, BAD

/motiwiru/ and i, 5 /mlru/l. The distinguishing characteristic

of this conjugation type is that all the alternative forms have
syllables with /i/; e.g., B3 /m-zu/, B 12" /ni-tart/,

E,. % /m;ru/, ﬁ_. b % /m‘:\._ru-mono/, 5—‘*1'[ 3 /m;re—domo/.

E) " 4 /m;yo/. Since the syllables with /1/ occupy the second
horizontal row in the 50 syllabary chart (that is, the row above
the middle as in A-I-U-E-O, /u/ being the center horizontal row),
these verbs are formally called J.’.’f{/? A ?ﬁ?gj Kami-itidan-
katuyoo Doosi "upper one row conjugation verbs"; however, as is
customary, the abbreviated name Kami-itidan Doosi is used in this
book.

There are many verbs in Classical Japanese that conjugate

like /otu/, making use of the syllables in the /i/-row and the
/u/-row in alternation; e.g., /oti-zu/, /foti-tari/, Jotu/,

/otgru-mono/ ’ /otgre-domo/ , and /ot;yo/ . They are called
2

k= $8 %y 7] Kami-nidan Doosi "upper two row verbs."

3o % % /kiru/ "to put clothes on"; AAD /niru/ "to resemble";
#. % /niru/ "to boil"; T % /hiru/ "to dry"; % /iru/ "to
shoot an arrow"; 4% & /iru/ "to cast (a statue)"; £ 2 Jwiru/
"to be";?:r'i % /wiru/ "to take (somesone) with"; i
/motiwiru/ "to use"; §, 5 /miru/ "to see."

2. The full name in Japanese is .t /"ng R #n 35] Kami-
nidan-katuyoo Doosi "upper two rows (2nd and 3rd horizontal
rows in the 50 syllabary chart) conjugation verbs."

29
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Note 15. The FBJN38| Kaku-zyosi "case particle” /ni/ and /he/ Note 16. Vocabulary
In Modern Japanese, (ni) and (e) are interchangable when Ts % /mino/: noun
(mino) "straw raincoat"

used to indicate "direction"; e.g., (tookyoo ni iku) vs. (tookyoo

2: ﬁ l) t‘fé 5, /ari to aru/: adjectival expression
e iku), In the classical Japanese of early Heian period or ] (aru dake no, iru dake no)
"all the available ..."
earlier, however, there is a clear distinction between the t /a.ri to aru takigi wo a.tume-‘bari/
(aru dake no takigi o atumeta)
two; that is, /ni/ indicates the destination, while /he/ merely "He gathered all the firewood available."
the direction. 3. 9) H /nomi/: Huku-zyosi "adverbial particle"
: (dake) "only"
/kare nomi kokoromi-tari/
Exanples: ' (kare dake ga yatte-mita)
- 1= s "He alone tried it."
1) % Mgt /higasi-yama ni ika-mu/ 5
| s. 2123 /okotaru/ : Yoda.n)Doosi
3 " I‘d"
75 . } 2 1. (ki ga yurumu) "to be off one's gua:
2) ﬁ A AT (9 /higasi-yama he ima-mu/ : (:G: %) /okotaru ma mo nasi/

(ki o yurumeru hima mo nai)
"There is no time to relax."

In 1 the destination is somewhere in the Higashi Mountains, while 2. (byooki ga naoru)
"to recover from illness"
in 2 the destination may be anywhere on the line that starts /yamahi okotara-ba miyako he agaru-besi/
(byooki ga naottara miyako e nobori-nasai)
from the position of the speaker and goes through the Higashi "Go to the capital when you get well.,"
Mountains, or beyond the mountains. In addition to "direction," | 5, % lr}? /oyu/: Kami-nidan Doosi

(oiru, tosi o toru) "to get old"
/he/ sometimes indicates the feeling that the destination is far /

away, even to the extent that the traveller is not sure he can

reach there. See the contrast in the following poem in Example 3.

3) %/T)&r\ﬂ\ y FE )4% ] /siragi he ka, ihe ni ka kaheru

iki-no-sima
2 */( » E ika-mu tadoki mo/
Y/ N U omohi kane-tu mo
WL retd "Must I go on to Shiragi or (
}’@, nnfp2d back home?

A means to go to the isle of Yuki
even I cannot think of"
(translated by Jan L. Pierson, Jr. )
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Exercise 3. Read the following sentences and translate them
into Modern Japanese and English.

the forms of all the verbs.

R R X ) AR "o
oo AT » K A A
/fZ? ﬁfi\ ¥ Z AR 1= > G
S RN bl 4
- /Zi "f“ A % T’( {L

- &L 4

o

¥ 35 Aa A
Cob R T
‘5 X ¢ v s 1
s ) b 1
) no :

/6. /ﬁ Ve AT R 2T
PR R g WL,
2@3- jk/z 2 ?&i 17,
P 3 iy (’r '7 v -’fT
b “lz PN 1 LZ [i‘ﬁﬁ L
A "R 4‘7%@?%’\ X
SR B A et
1 Aguasan
> RERGEL 2
R e
;\%5 2 e laj:)' vp‘%
l?ﬁ b \ 0 Av
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Then identify
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1.5. F-HL 3] simo-1tidan Doost ana T = R #n 7)

Simo-nidan Doosi

Almost all Modern Japanese vowel verbs (or weak verbs) whose

stems end in /e/ are derived from Simo-nidan Doosi of Classical

Japanese,

1 REAS

Mizen-kei

, % i)

Ren'yoo-kei

3. ANk 1
Syuusi-kei

y, B_AE-Y

Rentai-kei

5. 2B 1)

Tzen-kei

6. b AT

Meirei-kel

78 ~xT
TLE RN

AR LR A
FHERND
Au L

A KRN BRE
2%

L% *{ % /ﬁE'ASc;

/nani mo tabe-zu/
(nani mo tabe-nai)
“(I) don't eat anything."

/susi wo tabe-tari/
(susi o tabe-ta)
“(I) ate susi."

/mesi wo tabu/

(gohan o taberu)
"(I) eat rice."

/sore wo taburu mono nasi/
(sore o taberu hito ga i-nai)
"There is no one who eats it."

/tabure-domo koe-zu/l
(tabetemo hutora-nai)
"Even though (I) eat a lot,
(I) don't gain weight."

/kore wo tabeyo
(kore o tabero
"Bat this!"

All verbs of this conjugation class have either /e/ or /u/ in

their forms; e.g., /tabe-zu/, /tabe-tari/, /tabu/, /taburu-mono/,

/tabure-domo/ and /tabeyo/.

Thus'it is said that those verbs

1. /koe-/ is the Mizen-kei of the Simo-nidan Doosi /koyu/ (hutoru)

"to gain weight."
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conjugate in the /e/ and /u/ rows of the 50 syllabary chart, and

therefore they are called ’F = f/{fﬁ ‘55] Simo-nidan Doosi

"lower two row verbs."

There is only one verb in Classical Japanese that conjugates

in the pattern of a Simo-itidan Doosi. This verbd is Eﬁ. 5

/keru/ "to kick," and it conjugates as follows:

1. K R )

Mizen-kei

2.5 A 77

Ren'yoo-kei

3. 5ok
Syuusi-kei

W3R 1T

Rentai-kei

s. 281

Izen-kei

6. AT

Meirei-kei

g 9
;E 1)
gt 5
e b A
g e ¥

S &
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[ke~-zu/
(kera-nai)
"(I) don't kick."

/[ke-tari/
(ketta)
"(I) kicked,"

/keru/
(keru)
“(I) kick."

/keru-mono/
(keru hito)
"a person who kicks"

/kere-domo/
(keru keredomo) -
“although (I) kicked"

/keyo/
(kero)
"Kick! "

Note 17. Rentai-kei + /wo/ + /Ju/ &

This expression indicates "potentiality" and its modern

equivalent is (...suru koto ga dekiru).

Examples:

4
1) /?Kl"-/f\\)l‘z% /kare ni ahu wo u/
(kare ni au koto ga dekiru)
"(We) can meet him."

/miyako ni hairu wo e-tari/
(miyako ni hairu koto ga dekita)
"(I) could enter the capital."

SEUIONE B I

Note 18. Vocabulary

2
1y //7\ Z) /mawiru/: Yodan Doosi
1. (mairimasu
"to go or come (to a superior,
to the Palace)
/asu wa mawiru besi/
(asita wa kyuutyuu ni kuru daroo)

“(He) will come to the Palace tomorrow."

2. (sasiageru)
“to give (to a superior)"
/miya ni kudamono mawiru/
(miya-sama ni kudamono o sasiageru)
“(He) presented fruit to the Prince."
2. %E 5 /makaru/: Yodan Doosi
: 1. (taisyutu-suru
"to leave the Palace or such a
respectable place"
ware wa makara-mu/
(saa, watasi wa taisyutu simasyoo)
"Now I will leave the Palace.”
2, (mairi-masu)
"humble; to go, to come"
/ima wa ano yo ni makara-mu/
(saa, ano yo ni iki-masyoo)

*Now I am.ready to go to the next world."

: -
1. 4%. /u/: Simo-nidan Doosi, (te ni ireru) "to obtain"
/uma wo e-tari/ (uma o te ni ireta) "(I) obtained a horse."
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2
3. (gozen)

"The Imperial Presence"
4, (tennoo, koogoo)
5

Ry o 5 ¥

+ 2
3. A 7,]: *1\ ’ 47’( )3\ {sa.?urih\g:_:giin Doosl Exercise 4. Read the following sentences and translate them
e B fo st aninie® into Modern Japanese and English. Then identify
/miya ni saburahu hito/ the forms of all the verbs.
(miyassa.ma. ni o-tukae-site iru
hito
"a person wl')xo serves the Prince" : 8 . 7 { .5' $ ‘71 J. )’i_ /\
2. (mairi-masu J 4 B \
"humble; to go, to come" % /fli »/é' ﬁ?P 1% o 7? ﬁ %
/miyauteu saburaha-mu/ : 2 A N 1 fl % nr S
(asita no asa mairi-masyoo) ) / ! “ i
“(I) will come tomorrow morning." e i’@) Z 4@ 1 R f
b, I_ /uhe/: noun |2 [:“ 7’\ I) Y W
1. (kyuutyuu) 3 % | by
Palace / &
. (tenzyoo no ma) b 7) /ﬁ: 1 }i' /f (3
"The Inner Palace" : .2 2 F’
x %
AN ~

"Emperor, Empress"

. (taihen kooki-na hito)
"a very high ranked courtier or
his presence"

Y 4
: fﬁ A /nusubito/ or /nusutto/: noun

(doroboo) :thief"

. ﬂ E. ; K/%i /otodo/: noun : ' _ /
1. (oyasiki) |
"senior courtier's mansion"
2. (daizin, kugyoo)
"minister, senior courtier"
3. (okugata)
"minister or senior courtier's wife"
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i e g g; ﬁﬁ %7] sa-hen Doosil "Sa column irregular verb"
and j] ﬁ?ﬂ gﬂ Ka-hen D00512 "Ka column irregular verb"

/su/ "to do" is a verb in Classical Japanese that has a
unique conjugation pattern, and it is freely added to nouns
that denote action to form compound verbs; e.g., ﬁ /tabi/
"travel" + ﬁ— [su/ --- ’W ?' /tabisu/ "to travel."
There are also some verbs with /su/ that are derived from the
Ren'yoo-kei of verbs and adjectives; e.g., \‘% { q- /ta.ka.ku-su/
"to heighten," and those that are derived from the stems of
ad jectives; e.g., ﬁ /\,ﬁ'“/omonzu/ "to think much of."> It
is probably best to learn all such compound verbs as single words,
all of which conjugate in the Sa-hen pattern. /su/ and all

compound verbs with /su/ are called Sa-hen Doosi "Sa column

irregular verbs."

* ,\ 2 /tabise-zu/ (ryokoo si-nai)

R

Mizen-kei "(I) don't travel."

2. % W % 773 A=Y /tabisi-tari/ (ryokoo sita) 2
Ren xoo-kei "(I) traveled."

3. ﬂf\)]:.‘n/ ﬁi /tabisu/ (ryokoo suru)
Syuusi-kei "(I) travel."

L, 'f$\ﬁ§ /tabisuru mono/ (ryokoo suru hito)
g'ntai—kei ﬂ*{ LZ)% "one who travels" :

1. The abbreviation of ¥ 43 &%f’g mﬁziﬂ Sa-gyoo Henkaku Katuyoo
Doosi "Sa column irregular conjugation verb"

2. The abbreviation of N /4T ﬁ #% TR ?ﬂ pla Ka-gyoo Henkaku Katuyoo
Doosi "Ka column irregular conjugation verb"

3. In some environments, voicing takes place and /su/ becomes /zu/.
There seems to be no simple rule that governs this voicing, and
the student must remember each as a s Krate entity; e.g.,

£y [ner/ + [su/ —- b5 §° [metzu/; fxei/ + fsuf —— BT Jetsu/
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e

5. Z 1

Izen-kei

6. Gp AR

Meirei-kei

K

R

/ta.bisure-domo/
(ryokoo suru keredomo)
"although (I) travel"

/tabiseyo/ (ryokoo siro)
"Travell"

The verb )"i /ku/ "to come" conjugates also in a unique

way, and it is called 73 &fﬁ%ﬂ Ka-hen Doosi "Ka column

irregular verb." The various forms of /ku/ are given below.

1. AR T

Mizen-kel

.. % R

Ren'yoo-kei

5. F&L 15

Syuusi-kei

b3 AT

Rentai-kei

5. 2 )

Izen-ket

6. A0 A T

Meirei-kei

wos T
R AT

PR RN
Ao AL

ARNED
g T

AR E
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/kare wa ko- zu/
(kare wa konai)
"He won't come."

/tomo ki~ tari/
(tomodati ga kita)
"A friend came."

/titi miyauniti ku/
(titi ga asita kuru)
"My- father will come tomorrow."

/kuru mono nasi/
(kuru hito ga inai)
"There is no one who comes."

/haru kure-domo tori naka-zu/
(haru ga kitemo tori ga naka-nai)
"Even when spring comes, no
birds sing."

/tarau, ko/
(taroo, koi)
"Taroo, comel"




Note 19. Mizen-kei + /mu/ + /to/ + /su/

This expression is quite common in Classical texts especially
of the Kambun Kundoku style, such as that found in the war tales.
It indicates "intention" as in Example 1, "effort" as in Example 2,

or "immediate action" as in Example 3.

Examples:

N Sl e

1) fg 1T NI4T %) 'LT. /ware wa miyako ni yuka-mu to su/
(watsi.wa miyako e yuku tumori da)
"I intend to go to the capital.”

2 T eThed 7
Mg

» B FriLile]

/ake-mu to sure-domo to aka-zu/
(akeyoo to sitemo,to wa aka-nai) .
"Although (I) try, the door does-
not open."

/hi wa masa ni sizuma-mu to su/
(hi wa ima sizumoo to site iru)
"The sun is about to set.”

Note 20. The Zyosi /na/ and /na...so/

)

In Modern Japanese, (na) may be used as a negative imperative :

particle; e.g., /&,\05 ty (taberu-na) "Don't eat!" 1In
Classical Japanese, /na/ may be used at the end of the sentence
as a negative imperative particles, although this is not the only
use of the Syuuzyosi /na/ In classical Japanese texts of the

Nara and Heian periods, /na/ is added to the Syuusi-kei of Doosi

and Zyodoosi as in ,%( 1 ,E 5 I8 /ware wo wasuru-na/ (watsi o

wasureru-na) "Don't forget me!"; however, in later texts, /na/ is
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often found after the Rentai-kei, sometimes even after the Mizen-kei

and Ren'yoo-kei. 3

Another common negative imperative expression in Classical

Japanese is /na/ + Ren'yoo-kei + /so/; e.g., fﬁ-@j& 2“ I&‘ﬁ;('){

/ume no hana, hayaku na tiri so/ (ume no hana yo, hayaku tiru na yo)

"Plum blossoms, don't you please scatter soon!" If the verb that
appears between /na/ and /so/ is a Ka-hen Doosi or a Sa-hen Doosi,
then it takes the Mizen-kei rather than the Ren'yoo-kei.

It is widely thought that the /na., ..s0/ expression is
softer than the /na/ expression, and therefore the use of the /na/
expression is limited to the situations where a superior gives

a negative command to an inferior.

Examples:

1) Rz 9B ) A /ihe ni kaheri-ku-na/
i3 (ie ni kaette kuru-na)

"Don't come home!"

/ayamati su-na/
(matigai o suru-na)
"Don't make a mistake!"

2) HedH T

3) 21U rf*’( /koko ni wa na ko-so/

(koko ni wa kite wa ikenai)
"You must not come here."

WINEHEeD 1L yILX% /kaku aru tomo, na naki-so/

(soo de atte mo, naite wa ike-nai)
"Even if it is so, you must not cry."

1. Other common uses of /na/ are interjectional and desiderative;
e.g8., 4K : 2 R'E o ARR.TL /kare koso ohomiya no otodo na/ (ano hito
ga oomiya no daizin da na) "He is the Lord of Oomiya!"; % Bf]#'/&
/ihe kika-na/ (omae no ie ga kiki-tai) "I want to know the name
of your family." Notice the4ji_.esidera.t1ve /na/ follows the Mizenkei.
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Exercise 6.

Exer:

Give the Modern Japanese verbs which correspond to

the following Classical Japanese verbs.

P F A k7

3 b T
L % 1
BT
/3 FE /"

se 7. Give the Classical Japanese verbs which correspond to
the following Modern Japanese verbs.

| PR faln A L
MOS K E A
e e 5
L TRy, R R
r., B g :
AR | 46 2 P
e g
T ek 2 :
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<) 2 /s
A g 1
3 - e

. R Sl
g

2. ff’7 /‘/Zi jg] Kelyoosl "adjectives"

Ad jectives in Classical Japanese, as in Modern Japanese, are
highly inflected and their function grammatically includes predica-
tion. That is to say, an adjective ﬁ\ ( /akasi/ (akai) does
not mean merely "red," but means "to be red." To describe the
various forms of adjectives, Japanese grammarians use the same
framework they use for the description of verbs, and this sometimes
causes confusion. For example, both 751 { /akaku/ and ‘))L\)-T n b
/akakara/ are considered the ﬁ'\ ?f,’\\‘ ﬁ/} Mizen-kei of ,’ﬁ' v\ /akasi/.
Actually, /akakara/ is a contracted form of /akaku-ara/ where /
Jekaku/ 1s the Ren'yoo-kel of the adjective /akasi/ and /ara/ is

the Mizen-kei of the Ra-hen Doosi /ari/. The forms derived from

the Ren'yoo-kei of adjectives plus /ari/ are called “/kari/ forms,"
and all the other forms are called "original forms." The /kari/
forms are usually used when a.djectives are followed by Zyodoosi
that cannot be added directly to the original forms of the

ad jectives.

There are two subgroups of adjectives, as shown below.

A) 7 5% Bl the Ku-katuyoo "Ku conjugation"

1. K K SRy

Mizen-kei
ALY

/samuku-ba/ (samukattara)
"if it is cold"

/samukara-zu/l (samuku-nai)
"It is not cold."

1. The Zyodoosi /zu/, 1like many other Zyodoosi, cannot be added
directly to /samuka-/ but must be added to the /kari/ form
(Mizen-kei /kara/). On the other hand, the Zyosi /ba/ may
be added to either /kari/ form or the original form.
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.. R 7

Ren'yoo-kei

3. $& 1k 17

Syuusi-kei

u. 3B ARTY

Rentai-kei

% 7 IRy

Izen-kei

6./ A1t}

Meirei-keli

B) > 7 H
LA T

Mizen-kei

2. 5% A T

Ren'yoo-kei

Koy 1)

Firnvd

/samuku-su/
(samuku suru)
“(I) make it cold."

/samukari-keri/
(samukatta)
"It was cold."

/samug%/
(samui

It is cold.”

/samuki hi/
(samui hi)
"a cold day"

/samukaru hi/
(samui hi) .
"a cold day"

/samukere-domo/
(samui keredomo)
"although it is cold"

/samukare/
(samuku are!; samuku nare!)
"Be cold!; Become cold!"

Siku-katuyoo "Siku conjugation"

o o mw

al”

L))

/utukusiku-ba/
(utukusikattara)
"if it is beautiful"

/utukusikara-zu/
(utukusiku-nai)
"It is not beautiful.”

Jutukusiku su/
(utukusiku suru)
"(I) make it beautiful."”

/utukusikari—keri/
(utukusikatta)
"It was beautiful."

1. /keri/: a Zyodoosi that indicate "past". See Note 21 for a more
detailed explanation.
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6. Ay A A% %LN‘K

Meirei-kei *°

The /kati/ forms of the

Syuusi-kei and Izen-kei are

absent from the paradigms
because they are not usually used.
And for the Meirei-kei only the

/kari/ form is used.
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/utukusi/
(utukusii)
"It is beautiful."”

/utukusiki mono/
(utukusii mono)
"a beautiful thing"

/utukusikaru mono/
(utukusii mono)
“a beautiful thing"

/utukusikere—domo/
(utukusii keredomo)
“although it is beautiful"

/utukusikare/

(utukusiku are; utukusiku nare)
"Be beautiful!; Become beautiful!"
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Note 21, The Bf) BN 34 Zyodoosi /keri/

/keri/ is a Zyodoosi that indicates "past" and 1t is added
to the Ren'yoo-kei of inflecting words. With Keiyoosi, /keri/
is added only to the /ka.ri/ form, /keri/ is also used for
poetic emphasis, especially in poetry, and in such cases /keri/
does not carry the meaning of past tense. See Chapter 4.,15. for

a more detailed explanation.

Examples: e

1) E .E\ 1§ 43Fk§’ ) lj_‘) /baseu naru’ haizin ari-keri/

(basyoo to yuu haizin ga ita)

“There was a Haiku-poet called

Basyoo."

2) % Tl 12 /%Ff) N9 /mukasi kono ti ni miyako ari-keri/
(mukasi koko ni miyako ga atta)

"Once upon a time there was a

v capital in this place.”

Note 22. The Ren'yoo-kei of Keiyoosi

It was already noted that the /kari/ forms of Keiyoosi are
used when certain types of Zyodoosi are added to them; e.g.,
\2] T Y /takakari-keri/ (takakatta) "It was.high."
The original form of the Ren'yoo-kei of adjectives has two

important functions, continuative and adverbial. Examples 1 and 2

1. /naru/ is the Rentai-kel of the copulative Zyodoosi /nari/.
See Chapter 4.19. for additional explanation.

48

below illustrate the continuative use of the Ren'yoo-kei to

signal the continuation of a sentence, or, in other words, to

signal the end of the non-final clause in a compound sentence.

The ad jective is sometimes followed by the Zyosi /te/ and /site/

to indicate this even more clearly, as in Example 3. The

adverbial use of the Ren'yoo-kei is illustrated by Example 4 and 5.

Examples:

n B AR LET

4

2) L 5 < TR
3) Aﬁ:u’l,/’éﬁ}ﬁfo

u)/%"}%}&u 1%
g kR E 1)

)
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/kaze hagesiku, kasa yaku-da.ta.-zu/
(kaze ga hagesikute, kasa ga

yaku ni tata-nai)

"The wind is strong and umbrellas
are useless."

/yama takaku, tani hukasi/
(yama wa takaku, tani wa hukai)
"The mountains are high and the
gorges deep."

/yama takaku-site, tani hukasi/

(yama wa takaku, tani wa hukai)

"The mountains are high, and the
gorges are deep."

/yuki hagesiku huru/
(yuki ga hagesiku huru)
"It snows hard."

/ko no ha utukusiku nari-tari/
(ki no ha ga utukusiku natta)
"The leaves of trees have become
beautiful." 3




Exercise 8. Read the following sentences anu irausiave wuicw

Note 23. & Onbi ‘
Note 23 2} /{i_ N into Modern Japanese and English. Then identify
the forms of all the verbs and adjectives.
The (k) in the last syllable of the Ren'yoo-kei and
Rentai-kei of a.djeiti\‘res is sometimes omitted, so that % L » ? g 7 / s ’7‘ 3 2 7
/takaku/ becomes (%) ) /takau/ takoo , and %\ % /utukusiki/ J—x
: > FIAS
becomes f( L\ Jutukusii/. These forms are called Onbin forms. JA % 1,1)\ 1,]—\ ‘% &}; i) 1))\ " A
. 9 s
The Onbin form of the Ren'yoo-kei is still used before (gozai-masu) % 2 b % \% j:‘ 7/1'/‘-,; 1)—\ Fi I ‘f‘)
=~ \
in Modern Japanese, as in (chayoo gozai-masu) "good morning."l \ &ﬁg f\ e 1 ‘4 A ‘% {; 14 .
3 < | s
The conclusive and attributive form of Modern Japanese Keiyoosi < ﬁ ﬂ ﬂ;’ )70% T 7[‘ § AA;
A . i Ot ol S S ﬁ\j
is derived from the Onbin form of the Rentai-kei. ;_ 2 Eﬁ ) 5 Y3 b i
; > . T ¥, 3
: o LS oo PliE o %
' ST O & P ! )
Sl iR e b o |
Note 24. Vocabular \ . |
ML T el g
~ .t |
1 l'):J /uti/: noun 7\ |
?\ s (dairi, kyuutyuu) @ T |
“The Imperial Palace"
3. g /sato/: noun /8. Vs SRRT S A Y R M &
1. (mura.))"village, hamlet" gy :
2. (inaka) "the country" N\ N/
3. Ezibun no ie) "courtier's 9 ‘@ \’Kh Ig m % % N /{i z ﬁ
private home" (opposed to A /{g /",‘,7 : X ) 9 P ) \
B pput) R K % #C o e B UGS
() ‘1 L .
3, 2298 L /tukidukisi/: Keiyoosi o . ok
7 (nitukawasil, kanzi ga 11) AN R £ i 1{:\ 2 ? %ﬁ
“becoming, appropriate, pleasant : Rﬁ /R ) Tﬁ'\ ﬁ\ ﬁ &
to see or hear" : ek - E k L X’i‘:
/wakaki sou no siroki koromo mo 17, 4 % Y L 2N
tukidukisi/ /9— 5 T : " \ #\ )
(wakai boosan no siroi kimono mo d - . 7 .b l’r 1 !
mita me ni kanzi ga ii) S % /Q‘ ﬁz n ! é
“Young priest"s white robe is l\.) i w2 ﬁ_ ¢ |
pleasant to our eyes." \;ﬁ‘ é %’__‘ VF }l-f 3 ) )
v 2 % :
© M s
> A 1\")
1. The Onbin form of the Ren'yoo-kei is widely used in Kansai dialect 5 )‘K ﬁ/ ‘)
The Qibia e e : " 7 Ty 3
F o5 o
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There are expressions in

Keiyoo-doosi "pseudo-adjectives"

Classical Japanese which describe

qualities, states of things, or situations and which have endings

that conjugate in a way similar to those of Ra-hen Doosi.

These

expressions are treated by Japanese grammarians as separate

/
and unique words and are called ﬁ ﬁ %@V?ﬂ Keiyoo-doosi

"pseudo-ad jectives."

part of speech in traditional Japanese grammar.

Kelyoo-doosi are the most controversial

Some grammarians

prefer to treat them as sequences of two words, namely adjectival

nouns foilowqg by the copula..1

However, since the purpose of

this book is to introduce to its readers the framework and

terminology of Classical Japanese grammar as most widely used

in Japanese books and articles, Keiyoo-doosi here will be treated

as single word units.

In general, there are two types of Keiyoo-doosi: one ends

in /nari/ and its alternate forms; the other ends in /tari/ and

its alternate forms.

Examples:
Znariz txpe

Mizen—kei

LSl ﬁr /sizukanara zu/

(sizuka de wa nai)
"It is not quiet.”

1. The expressions in Modern Japanese that are comparable to Keiyoo
doosi of Classical Japanese are treated as sequences of adjectival
nouns and copula in almost all elementary textbooks.

Examples:
+ (da) a copula

Modern Japanese (kirei da)= (kirei) an adjectival noun

Classical Japanese /sizuka-nari/ = /sizuka/ an adjectival
noun + /nari/ a copula
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2. % R

Ren'yoo-kei

CANVLY

#Hre S

3. AR L) /ﬁ%ﬂ‘w

Syuusi-kei

v, AR

Rentai-kei

5. 2T

Izen-kei

AR A

Meirei-kei

A ni 3 AR

[tari/ type

Mizen-kel
2R BT
Ren'yoo-kel

w38 AT 7R

Rentai-kel
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/sizukanari-keri/
(sizuka datta)
"It was quiet."

/sizukani aruke/
(sizukani aruke)
“Walk quietly!"

/sizukanari
(sizuka da
"It is quiet."

/sizukanaru mori/
(sizukana mori)
"a quiet forest"

/sizukanare domo/
(sizuka da keredomo)
"although it is quiet"”

/sizukanare/

(sizukani siro)
"Be quiet!"

/seizentara-zu/
(seizen to site inai)
"(They) are notin good order."

/seizentari-keri/
(seizen to site ita)
"(They) were very orderly."

/seizento aruke/
(seizento aruke)
"Walk in an orderly manner!"

/seizentari/

(seizento site iru)
"(They) are in good order."

/seizentaru heya/
(seizento site iru heya)
"a room in perfect order"




'(\ ’ = % ) th ticle /site/ as in
- k1 %Zﬁ\ I= !ﬂ‘t t e ot e moon is perfectly clear"; and before the particle /. /

Izen-kei (seizen to site iru keredomo) < 21| 41y B T e
& "although (they) look orderly" - 7‘7;1'\ '1% T /k%/ # L /mori Sizuxani kag
71 it : / o f people."
6. /o'?é\fr/ z& T’:ﬂ /seizentare nasi/ "The forest is quiet and there are no signs of peop.
Meirei-kei (seizento siro)

"Be orderly!"

Those Kelyoo-doosi that have /-nari/

at the end like ZFn'7f ') /sizukanari/ % }ﬁ‘%
are called Nari-katuyoo Keiyoo-doosi, A A
while those with /-tari/ 1like ﬁ?ﬁ I=) ;5 &

/seizentari/ are called Tari-katuyoo
Keiyoo-doosi. i

Ren'yoo-kei of Keiyoo-doosi have

two alternative forms: Ra-hen forms /nari/

and /tari/l and the short forms /ni/ and

Y

=\

N
~=
T

/to/. Ra-hen forms are used before

BN #n 38 Zyodoosi such as /keri/.

The short forms are used in three ways:

adverbially as in ﬂ%% " |=r/§-‘ )

/ame sizukani huru/ "It rains quietly";

N 3
continamtively s Luilt: ts 6 N ALY L
/hana wa sakarini, tuki wa kageri nasi/

By [ RIRN 23
X

=
N

"The flowers are in full bloom, and the

1. /nari/ and /tari/ are derived from /ni ari/ and /to ari/
respectively. They conjugate like Ra-hen verbs except that
;he Ren'yoo-kei has the alternative shorter forms /ni/ and

to/.
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Note 25. Vocabulary
: Ul VA,

y, X ) 2L
(A <)

CHIEITE )

n

/ito/: adverb

(taihen) "very"

/ito akaki koromo/ (taihen akai kimono)
"very red clothes"

/asobi/: noun

"music party"; In the Heian period, /asobi/
meant a party where noblemen and court
ladies played music.

/saranari/: Keiyoo-doosi

(yuu made mo nai, motiron da)

"needless to say, of course true"

tuki no utukusiki wa saranari/

tuki ga utukusii koto wa motiron da)
"Needless to say the moon is beautiful."”
(1it. It is needless to say as true the
fact that the moon is beautiful.)

/yauyaku/ or /yauyau/: adverb
1. (dandan, sidai ni) "gradually"
/yauyau ake-yuku sora/
(dandan akaruku natte iku sora)
"the sky that is gradually becoming
lighter"
2. (yatto) "at last, with difficulty"
This usage, same as in Modern Japanese
was rare in the Heian period.

/aharenari/: Keiyoo-doosi

This word has a very wide range of meanings.
It may be used for "splendid," "beautiful,"
"sad," "pitiful," etc., whenever the beholder
is strongly impressed or moved by sight,
sound, etc.

/aharenaru matu ari/

(subarasii matu no ki ga aru)

"There is a beautiful pine tree."
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Give the Modern Japanese equivalent to each of the
following Classical Japanese words and phrases. Then
identify the form of each inflecting word.
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Then identify

the forms of all Doosi, Keiyoosi and Kelyoo-doosi.

Read the following sentences and translate them

into Modern Japanese and English.

Exercise 11.

Then identify

the forms of all Doosi, Keiyoosi and Keiyoo-doosi.

Read the following sentences and translate them

into Modern Japanese and English.

Exercise 10.
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L, Bﬁ @O E,ﬂ Zyodoosi "inflecting suffixes"

L4,0. General Statement

In the Japanese lexicon, there are certain vocabulary items
which cannot be used alone in a sentence ( /f'ffri) ?7% Huzoku-go
"bound forms") and which conju’gate like verbs and adjectives.
These are called B fﬂ 5;'?’] Zyodoosi "inflecting suffixes" (1it.
helping verbs) and are both the most important and complex part
of the classical grammar. However, the student will be able to
handle Classical Japanese with relative ease once he masters the
use of Zyodoosi. To this epd, there are three major things that
the student must learn for each Zyodoosi; namely, "meaning(s),"

"conjugation forms" and "environments."

4,0.1. Meaning(s)

10 g fko-z/

(konai) "(He) won't come." Negative

/sa.mukara-p_t_x yo/
(samuku-nai yoru) ;
"a night that is not cold" Negative

3. )i{ ny wya /samukara-zaru yo/

(samuku-nai yoru)

"a night that is not cold" Negative
L, * 54 /ki-tari
T (kita
"(He) came." Perfect
5 % - 3 % /ki-taru mono/
L (kita hito)
"the person who came" Perfect
60
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o
0
x

1d % E)_\ /kare wa ko-mu/

(kare wa kuru daroo)

'He will probably come." Conjecture
;?5(} 51]- '/’\_Q /wa.re yuka-mu,

(watasi ga 1koo)

"I will go." Intention

Zyodoosi are added to Doosi, Keiyoosi, Keiyoo-doosi or other

Zyodoosi and attach certain meanings of aspect, mood, voice, ete.
For example, /zu/ and its alternate forms such as /zaru/ and /nu/
add the meaning "Negative" to the phrases that include them, and
/tari/ and its alternate forms such as /taru/ add the meaning
"Perfect." On occasion, the same Zyodoosi has more than one
meaning; for example, /mu/ indicates in Example 6 "Conjecture"
but in Example 7 "Intention." Although each Zyodoosi has only
a limited set of meanings, it often happens that the reader must
choose the correct meaning of the Zyodoosi in a senter}ce purely

from his understanding of the context. . ‘“\
4.0.2. Conjugation forms

Zyodoosi conjugate just as do Doosi, Kelyoosi and Keiyoo-doosi,

and the student must memorize the paradigm for each. Again, the
paradigm for Na-hen Doosi is used as the framework; however,
there are considerable irregularities in the conjugation patterns
of Zyodoosi. For example, sometimes two different forms are

labeled with the same name as seen in the case of the Mizen-kei
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of Keixoosi.l On the other hand, some Zyodoosi have defective
paradigms, in that they lack certain forms.2 Since there is
no uniform conjugation pattern for Zyodoosi, it is necessary

for the student to learn the conjugation pattern of each Zyodoosi.

.

4.0.3. Environments

It was mentioned earlier that specific Zyodoosi are added
only to a specified form (or forms) of inflecting words. For
example, the negative Zyodoosi /zu/ and its alternate forms may
be added only to the Mizen-kei and never to any forms other than
the Mizen-kei, while the perfect Zyodoosi /tari/ is added only
to the Ren'yoo-kei. Furthermore, some Zyodoosi can be added to

Doosi, Keiyoosi, Kelyoo-doosi and Zyodoosi,while others can be

added only to Doosi and Keiyoosi, and still others to Doosi alone.
The knowledge. of the restricted environments often play a
crucial role in determining the identity of a Zyodoosi,and
therefore the restriction of environments for each Zyodoosi must

be remembered.

1. The Mizen-kel of Keiyoosi has two forms; namely,the kati/
form and the original form (cf. pp.45-7). Both /nu/ and
/zaru/ are called the Rentai-kei of the negative Zyodoosi /zu/.

2. For example, the conjectural Zyodoosi /mu/ has only the Syuusi-kei,
Rentai-kei and Izen-kel and lacks the Mizen-kei, Ren'yoo-kei and
Meirei-kei.
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41, ’ci' /su/ and {fﬁ— /sasu/

/su/ and /sasu/ are used after the Mizen-kei of Doosi

and, rarely, of Zxodoosi.1 The meaning that they indicate

(8
is either 4{/’1& Sieki "causative" gf %- 'ﬂ( Sonkei "honorific."
The distribution of /su/ and /sasu/ are complementary in that

/su/ and its alternate forms are added

to the Mizen-kel of Yodan, Na-hen and

e

Ra-hen Doosi, while /sasu/ and its

alternate forms are used after the

Mizen-kel of other verbs, namely

B |

P e I ] B o e S

Ka-hen, Sa-hen, Kami-itidan, Kami-nidan,

17

Simo-itidan and Simo-nidan Doosi. J

{

I

f

e ek Sk e |~ | (5 1 | (e 1y

"%»g S

/noma-se-zu/ (namase-nai)
"(I) don't make (one) drink."
or "(I) don't let (one) drink."

b.1.1. f& 4% Sieki "causative" 47":\ i
Examples: Z:
feof : @
1'3}3§i4251 4§1'i:g;1T jﬁ?
i

AYSE |
SRR

=2
BN

2

5
EB:F’#’F-?*
At

1. /éu/ and /sasu/ are not added to Zyodoosi, except when they
are doubled, indicating "causative" and "honorific."

2. Notice the Japanese "causative" may be translated elther as
"to make one do..." or "to let one do..."
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/
2. 3 W 11
Ren'yoo-kei

3. PR Y

Syuusi-kei

w38 AR

Rentai-kei

5. LAY

Izen-kei

6. AR

Meirei-kei

/sasu/
1. k& 1)

Mizen-kei

2 AR T

Ren'yoo-kei

3. R 17

Syuusi-kei

e XS

Rentai-kei

5. 27K 1)

Izen-kei

6. A RA

Meirei-kei

A reny

i
ARXT3PF

ARiThed

I
%
N
s
o5
(2 g

=
2.
X
f.*g
9r

/noma—gg-tari/
(nomaseta)
"(I) made (one) drink."”

/nama-su
(nomaseru)
"(1I) make (one) drink."

/nomasuru toki/
(nomaseru toki)
“whep (I) make (one) drink"

/noma-sure-domo,/
(nomaseru keredomo)
"although (I) make (one)
drink"

/noma-seyo
(nomasero

"Make (one) drink!"

/tabe-sase-zu/
(tabesase-nai)
"(I) don't make (one) eat."

/tabe-sase-tari/
(tabesaseta)
“(I) made (one) eat."

/tabe-sasu/

(tabesaseru)
"(I) make (one) eat."

'/tabe-sasuru toki/

(tabesaseru toki)
"when (I) make (one) eat"

/tabe-sasure-domo/
(tabesaseru keredomo)

"although (I) make (one) eat"

/tabe-saseyo
(tabesasero

"Make (one) eat!"

S002-NVr-LL:pajunyg

4.1.2, ﬁ ﬁ{g Sonkei “honorific"

The Zyodoosi /su/ and /sasu/ can be used to add an honorific
quality to the verb, but there must be another honorific word
within the same verb phrase; that is to say, /su/ and /sasu/
cannot themselves indicate but merely serve to intensify the
sense of Sonkei that is indicated by other honorific words such
as ﬁ-’%‘ﬁ\ /tama.hu/.l Therefore, when no honorific word is in
the verb phrase, /su/ and /sasu/ must be interpreted as 4114&;
Sieki "causative."

When an intensified honorific expression is used, the level
of the sentence is utmost politeness. The subject of such a
sentence is often an emperor, empress, prince, princess or
nobleman of very high rank, Examine the following sentences 1).

2) and 3).

Examples:

1) Kt R pha
W ENY ST L N

) HrFo A RLA
#o3

Sentence 1 1is ambiguous because /sase/ may be either causative

/ya wo i-sase-tamahu/ \

/miko wa ya wo i-sase-tamahu/ |

/ziyaudo-zi no soudu ya wo
i-sase-tamahu/

or honorific, and we must know the subject of the sentence in

1. See Note 31 for a more detailed explanation.
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order to decide whether /sase/ in this sentence expresses the
causative or the honorific. Without such a context the sentence
could be translated either as "(He) shoots an arrow" or "(He)

has (some one) shoot an arrow." The subject of sentence 2,
however, is specified, and since the subject is /{E}? 3- /miko/
"prince," it is almost certain that /sa.se/ here is used to
intensify the honorific. The subject of sentence 3,5%5:%}"74‘%%‘5
/ziyaudo-zi no soudu/ "sub-bishop of Zyoodo-zi Temple" is indeed
a respectable position, but it is highly unlikely that the
intensified honorific is used with this subject, and /sa.se/ here

may very well be interpreted-_as a causative Zxodoosi.l
When /su/ and /sasu/ are used as ﬁ Ef( Sonkei, the con-

Jugation patterns and environments are the same as when they are

used as Jz 2{ Sieki.

Examples:
b) FE TR e HE NG D
G ﬁiﬁff’%\ﬂ\

/miko wa ito aharenaru ku
wo yoma-se-tamahu/
(tennoo no o-ko-sama wa totemo
subarasii uta o o-tukuri ni naru)
] "The Prince composes a splendid

; poem. "
5) Ex ‘f‘ﬁ' 12 ﬁ h Eﬁ”’a\il\ /uhe wa hune ni nora-se-tamahu/
(tennoo wa hune ni o-nori ni naru)
"The emperor goes aboard a boat."

1. The use of honorific expressions depends heavily on the emotional
states of the users, and the rules that govern honorific expres-
sions are always flexible. Therefore, while above rules still
stand well, exceptions may be found in classical texts.

Note 26. Sa-hen Doosi + /sasu/

When /sasu/ is added to Sa-hen Doosi, the expected form is
/se-sasu/ since the Mizen-kei of /su/ is /se/. However, the Mizen-
kel /se/ is commonly omitted before /sasu/ and the verb simply

appears as /sasu/.

Examples:

y AT T mERe 72 #E T

/rikai—su/ + [sasu/ = /rika.i-se-sasu/ --» /rikai-sasu/
"to make (one) understand"

B T T B cxg WE T

/kikoku-su/ + /sasu/ = /kikoku-se-sasu/ --» /kikoku-sasu/
"to make (one) go back home"

2)

Note 27. Causative verbs distinguished from transitive verbs
ending in /su/
The student often confuses /{szkiﬁ;a] Sieki Doosi "causative
verbs" (Doosi Mizen-kei + /su/ or /sasu/) with transitive verbs that
end in /su/, such as %ﬁ;‘} ’(f /tiras_u/ "to scatter," %E 1 T

/tobay "to fly." The conjugation patterns of the two are

different, as shown below.

Sieki Doosi % 4 T Yodan Doosi jﬁfk b 7

Mizen-kei /kaka-se-zu/ A | /tirasa-zu/ .
Ren'yoo-kei /ka.ka.—s_e-tari/ AL /tiras_i-tari/
Syuusi-kei /kaka-su T / tirasu/

Rentai-kei /kaka-suru—mono/ q’ 5 / tirasu mono/

Izen-kei /kaka-sure-domo/ Tfﬂ /tirase-domo/

Al A=y =y [~ |

Meirei-kei /kaka-seyo/ A& | /tirase/




Note 28. The agent in causative clauses

In Classical Japanese, agents in causative sentences basically
are marked by the particle /wo/, but on occasion /wo/ is replaced
by the particle /ni/ . Replacement is obligatory when the verb is
transitive, because the agent-marker /wo/ is identical in form
with the direct object-marker /wo/ and there is, therefore, danger
of confusion. Replacement is optional when the verb is intransitive,
since there is no such danger. In Example 1, the agent-marker /wo/
is used with an intransitive verb, and in Example 2, the agent-
marker /wo/ is replaced by /ni/, although replacement is optional.
In Example 3, the agent-marker /nl/ is used with the transitive

verb. Here replacement of /wo/ by /ni/ is obligatory.

Examples:

1) K 17‘"%”}2_'47 n T /waga ko wo ika-su/

(zibun no kodomo o ikaseru)
“(1) make my own son go."

p R FrITrT

/waga ko ni ika-su/
(zibun no kodomo ni ikaseru)
"(1) make my own son go."

» & @ 1AF7]

/yosida ni tukura-su/
(yosida ni tukuraseru)
"(I) have Yoshida make (it)."

The agecat-marker /wo/, but not /ni/. is sometimes re-enforced
by the additional particle /site/. Since this /site/ cannot be

added to the direct object, the particle sequence /wo site/
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uniquely marks the agents of causative sentences as in Example

4 and 5. There is no danger of confusion betweén the agent and
object-marker even when the verb is transitive. Therefore, the
particle sequence /wo site/ can be used as the agent-marker
with either transitive or intransitive verbs., The agent-marker
/wo/ before /site/ is never replaced by /ni/, although it may be

sometimes omitted, as in Example 6.

Examples:

A
L) jp; AELT ¢ -5 31 ) /yosida wo site mausa-se-tari/
(yosida ni iwaseta)
"(I) have made Yoshida say 1t."

: ~ Jr == H\
5)%&1!\%'?— l‘L/fJﬂT /waga ko wo site ika-su/
(zibun no kodomo o ikaseru)
“(I)make my own son go."

6) );7 A L id ﬁ] f{ T-‘ I) /yosida site mausa.—se—tari/
(yosida ni iwaseta)
“(I) have made Yoshida say 1it."

Note 29. The optative particle /namu/

The optative particle /na.mu/ is added to the Mizen-kei of
inflecting words and expresses the .spea.ker's hope or desire for
an action or state of a third person or object. It must be
emphasized that the optative /namu/ must follow the Mizen-kei,
and /na.mu/ in any other environments must be interpreted differently,

as explained in later chapters.

69




Examples:

) ek ED

) § Mpywl A

/hana saka-namu/
(hana ni saite hosii)
“(I) want cherry blossoms bloom."

/yuki hura=namu to omohu/

(yuki ni hutte hosii to omou)
“(I) hope it will snow." -

Note 30. The desiderative particle /baya/

The particle /baya/ is added to the Mizen-kei of inflecting
words Jjust as the particle /namu/. /ba.ya./ , however, expresses
the speaker's hope or desire for his own action or state, while
/na.mu/ indicates that for an action or state of a third person or

object.

Examples:
Yy ke L ?E h 1R /toku makara-baya/

e (hayaku taisyutu-sitai mono da)
"(I) want to retire from the
palace soon,"

/miyako no tayori kika-baya/
(miyako kara no tayori ga kikitai)
"(I) want to hear the news of the
capital.”

2) AfaiZ ) B mEX
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Note 31. The verb ﬁ:/‘g\,S\ /tamahu/

In most cases, the verb /tama.hu/ conjugates in the pattern
of Yodan Doosi, is added to the Ren'yoo-kei of verbs and some
of the Zyodoosi, and indicates the respect of the speaker
towards the subject of the sentence, as in Example 1 'below.l
There is, however, another /tamahu/ in Classical Japanese which
conjugates in the Simo-nidan pattern and which indicates the
humbleness of the subject, as seen in Example 2. When /tama.hu/
is used with the honorific Zyodoosi /su/ or /sasu/, the level
of the sentence is utmost politeness, as explained earlier in

4.1.2.

Examples:
W EREITLeHITNED
TRt ko o A

/wakagimi wa ito ahare-naru
uta wo yomi-tamahu/
(wakagimi wa taihen rippana
uta o o-tukuri ni naru)
"The young prince makes a
very moving poem."

2o & EEL
e BEAEAT)

/kini no yamahi okotari-gatasi

to kiki-tamahe-tari/

(anata-sama no go-byooki ga naori-
nikui to o-kiki itasi-masita)
"(I) have heard that Your Excel-
lency's illness is hard to cure.”

1. The Yodan Doosi /ta.mahu/ is sometimes used independently without
the preceding verb, in which case it is an honorific verb meaning
"to give, bestow."

Example: A& % €'d (R FEA /saburahu mono-domo ni koromo wo tamahu/

(o-tukae-suru hito-tati ni kimono o kudasaru) "His Excel-
lency gives robes to the people in attendance."
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Exercise 12. Read and translate the following sentences into i u,2. L t‘ /simu/
Modern Japanese and English. Then identify the
forms of all inflecting words.

’ 4.2.1. /fszi Sieki "causative"

& A o § % 3. 2R
ﬁ‘ /f% ji //ﬂz ?i: ZI{ )t“ A /F.T 'F r)l‘ ] /simu/, like /su/ and /sasu/, is added to the Mizen-kei and
|) ’]\ E. 2 9N X T /{2" l; % N { forms causative phrases. While /su/ and /sa.su/ are used only
Tg: /{(‘ /\( %’- i—- ? 7\}'2' : }{ = L | after Doosi,’ /simu/ may be used :
2’[}; :& 'E # 5/;{ l7 ’;, T /1:{ % after the Mizen-kei of Doosi, o
N e t 1 7 % S s { Keiyoosi and Keiyoo-doosi.
| vay b G 3 I ( £ L
\ T {2 L A /& -7 S ‘ However, it is always added to the &
. SRas it T ke £ 1{ , L
i A A : N 3 a % , /kari/ form of Keiyoosi, not to the A »
7)1 T fé‘, J & g 'li /lé original form. /simu/ was not %ﬂ L
1= J; 73’\ ]E < 1= widely used in prose during the G ‘t“
\ L
//i—’ ;7“ E'TJ ‘}% } Heian period and was rarely used /[ $ %
15 T Yauh :
}g ‘) ) in poetry, but it came to be used 7 d%)
i /5 /‘f_ 13 X 2. by . 7 } quite frequently in the later S 1[\
iods, iall, that g 7f
)5_ s 3 /ﬁ\ 21:“'”_* i ?’E) ﬁ_ﬂ ,/fﬂ | periods, especially in that style /g?* 3);
T a 2 e ’f %]"q' 2 A : ];é: b ‘ where Chinese influence was strong, ﬁ- 7
9 " g | ~ ~
flﬁ' ‘Zﬁ“ /@ H {]‘ 1:’} W f N ’Q’ as in war tales and official i {;:2%’
= 217 ¢ - > ~ g l 4
% % ;Q 05]2 J A T; T g‘ 1 7 documents. ﬁﬂ" 5% ?5
2 X : 2 N R
77 ) 0 ‘E . % % /';{L' Examples:
(o} P %— T a d " o P i j 5 :
//é 4;? é % %; 13: X » 1. %?& 7 //I m t L2 ? {1ka—s1me-§u/
A W ~ Mizen-kei ikase-nal
ﬁ,ﬁ* I) A -2 % ﬂ: a‘/\ /T\ e "(I) do not make (him) go."
(N ﬂ‘; IT : T ¢ J)
T né}‘) ’%@‘ X % Y l\?l‘ ¢
E 0 o & O AN ﬂ' 1. Except for very rare cases in which /su/ and /sasu/ are doubled,
I? i ‘ indicating "causative" and "honorific."
e X ¥ §
(S
)3\
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2. & BT

Ren'yoo-kei

3. AN E

Syuusi-kei

2 Sit

Rentai-kei

5. 2 BT

Izen-kei

6. A AT

Meirei-kei

LN

o Lo

=S
=4
=
ex
a»
™
L

4.2.2. ﬁ» B4 sonkel "honorific”

/ika-sime-tari/
(ikaseta)
"(1) made (him) go."

/1ka-simu
(1kaseru)
"(1) make (him) go."

/ika-simuru toki/
(ikaseru toki)
“when (I) make (him) go"

/ika-simure-domo/

(ikaseru keredomo)
"although (I) make (him) go"

/ika-simeyo
(ikasero)

“Make (him) go!"

Although rarely, /simu/ is also used as an "honorific

intensifier" in conjunction with other honorific words, most commonly

ﬁ%?‘ﬂ\ /tamahu/.

Examples:

DR ANY R Y RN

2) k13 GLAAE 5 L AR A
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/hasira ni on-na wo kaka-sime
tamahu/

(hasira ni o-namae o o-kaki ni
naru)

"(the emperor) writes his honorable

name on the pillar."

./uhe wa uta wo tukura-sime

tamahu/
(tennoo-sama wa uta o o-tukuri
ni naru)
“The emperor composes a poem,"

Note 32. Vocabulary

R T S

2, fa' =\

b H X E\

/imizi/: Siku-katuyoo Keiyoosi

1. (hizyoo ni hidoi, taihen da)
“terrible, very bad"
/ohokaze nado imiziki koto-domo
ohokari-keri/
(taihuu nodo taihen na koto ga ookatta)
"There were many disasters such as
typhoons."

2. (hizyoo ni subarasii)
"very fine"
/sono tera ni imiziki sou ari/
(sono tera ni rippana boo-san ga iru)
“There is a fine priest at that temple."

/netasi/: Ku-katuyoo Keiyoosi
(nikurasii, zannen da)

"regrettable, annoying"

/hana no tiru mo tetasi/

(hana ga tiru no mo zannen da)

"It is also regrettable that blossoms
scatter."

/hima/: noun

1. (suki ma) "crevice, gap"
/watadono ni hima-naku narabi-wi-tari/
(watari-rooka ni sukima mo nai hodo
ippai-ni narande suwatte ita)
"(They) sat all over the connecting bridge
leaving no unoccupied spaces."

2. (tae m2§ "interval, gap, intermission"

/mezamasi/: Siku-katuyoo Keiyoosi _

1. (akireru hodo hidoi)
"unbelievably bad"

2. (odoroku hodo rippa da)
"amazingly splendid"

/rautasi/: Ku-katuyoo Keiyoosi
(kawaii) [Mlovely, sweet, pretty"
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Exercise 13.

Read and translate the following sentences into
Modern Japanese and English.

Then identify the

forms of all inflecting words.
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4.3. A /ru/and b % /[raru/

/ru/ and /ra.ru/ appear quite frequently in Classical Japanese
texts in various functions. They conjugate in the Simo-nidan
pattern as shown below, and as in the case of /su/ and /sasu/,
/ru/ and /ra.ru/ are complementary in their distribution. That

is to say, /ru/ occurs after the Mizen-kei of Yodan, Na-hen, and

Ra-hen Doosi, while /raru/ occurs after all other Doosi. These

Zyodoosi are used to indicate four different meanings: 1. ﬁ%
Ukemi "passive"; 2. ajﬁﬁ Kanoo "potential"; 3. g %ﬁ( Sonkei
"honorific"; and 4. a % Zihatu "spontaneous." Therefore, the
form 2;- » 5 /kakaru/ is quadruply ambiguous because it can

be interpreted in any of four ways as shown below.

R A

(kakareru)
Ukemi "It is written." or "(I) suffer from his
writing it."
25 ﬁﬁk (o-kaki ni naru)
Sonkei "He writes."
b
3 5] QI’E (kakeru)
Kanoo "He can write."
4
L, E% (sizen to kaite simau)
Zihatu "I cannot help writing."

In the following examples, /ru/ and /raru/ are arbitrarily

interpreted as Sonkei "honorific."
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Examples:

[xy/

2.

LART A nh]

Mizen—kei

2R Fohr)

Ren'yoo-kei

A1 )

Syuusi-kei

3 AR

Rentai-kel

Z )

Izen-kei

hy AT

Meirei-kel

/raru/

1. AR
2.2 R

3.

v 3L 1

Rentai-kei

Mizen-kei

Ren'yoo-kei

45 A

Syuusi-kei

78

/kaka-re- -zu/
(o-kaki ni nara- nai)
"(He) does not write.

/kaka-re-tari/
(o-kaki ni natta)
"(He) wrote."

[kaka-ru/
(o-kaki ni naru)
"(He) writes."

/kaka-ruru toki/
(o-kaki ni naru toki)
"when (he) writes"

/kaka-rure-domo/
(o-kaki ni naru keredomo)
"although (he) writes"

/kaka-reyo/
(o-kaki kudasai)
"Please write.'

/oki-rare-zu/
(o-oki ni nara-nai)
"(He) does not get up."

/oki-rare-tari/
(o-oki ni natta)
"(He) got up."

/oki-raru/
(o-oki ni naru)
"(He) gets up."

/oki-raruru toki/
(o-oki ni naru toki)
"when (he) gets up"

K2
CW

Izen-kei

s, Zf,  RL %
KL%

6. A

Meirei-kei

’J‘

§.3.1, '\i % Ukemi "passive"

In Modern Japanese, there seem to be two basically different

types of passive constructions: the simple passive as in Example 1

/oki—rarure—domo/
(o-oki ni naru keredomo)
“although (he) gets up"

/oki-rareyo/
(o-oki ni natte kudasai)
"Please get up."

and the adversative passive1 as in Example 2 below.

Examples:

1) Fa 1t K Iz Uﬁi nr=
(watasi wa inu ni kamareta)
"I was bitten by a dog."

2) FniT Xz FL1d L1=

(watasi wa titi ni sinareta)

"I was adversely affected by

my father's death."
In passive sentences, the subject
is affected by the action stated
in the rest of the sentence. 1In
Example 1, the subject is directly
affected by the action of the agent
(simple passive), while in Example

2, the subject is indirectly

affected by the action represented

Ak
L
an |
EE
w3 |3
AreH
Bla
H#RE

1. In some sentences of this type, the adversative meaning is absent
and some linguists prefer to call it the “affective passive" or

"the passive of interest."
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Some grammarians claim that the simple passive in Japanese
is a recent development from the influence through translation
of the passive in European languages and that it is not a con-
struction original to Japanese. While sentences with the "simple
passive" are not as common in classical texts as in Modern Japanese,
such claims are obviously incorrect. There are, after all, many

examples of simple passive constructions in classical texts.

Examples:

AT At Al Ry /wakal;i onna ni miti wo kika-re-
tari
(wakai onna ni miti o kikareta)
"(1) was asked the way by a young
woman, "

A Syt h

L) /}\»ﬂ N 1= QE,'IE_ /neko inu ni oha-ru/

(neko ga inu ni owareru)

"A cat is chased by a dog."

I‘ - - -
) Wy ﬂ' HRE LT W /zitusai ni site titi ni sina-ru/
(zissai no toki ni titi ni
sinareru)

"yhen I was ten, I was adversely
affected by my father's death."

4.3.2. 'aj %E Kanoo "potential"

In the Heian period, /ru/ and /raru/ were used as potential
Zyodoosi only in negative statements or in rhetorical questions
where the negative was the true meaning of the sentence. In later

periods, however, they came to be used in affirmative sentences,
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Examples:

5 x%
1) o 0 A-\ 13 290 f,é /kono hon wa yoma-ru
(kono hon wa yomeru
“(I) can read this book."

2) J M ﬁ% % VT'\ /oyoga-ruru mono wo yobe/
(oyogeru hito o yobe)

"Bring some one who can swim."
3) Fi Ptl 12 & 7&7 /monnai ni ara-re-zu/

(mon no naka ni iru koto ga
deki-nai)

"(I) cannot stay inside the gate."

L.3.3. g %ﬁ( Sonkei "honorific"

/ru/ and /raru/ may be used to indicate g %{ Sonkei
"honorific.”" Unlike /su/ and /sa.su/ , which merely intensify the
meaning Sonkei, /ru/ and /raru/ used alone may indicate Sonkei.
There need not be any other honorific word in the sentence to

indicate "honorific."

Examples:

1) £ A% PR gﬁ ')% b3 /aruzi wa miyauteu kahera-ru/
R (syuzin wa asita no asa o-kaeri
ni nari-masu)
"The master will return tomorrow
morning."

2) ™9 % ‘E ﬁ Yl 2&7{“ /kano kusuri wo motiwi-rare-zu/

(ano kusuri o o-tukai ni nara-nai)
“(He) does not use that medicine."

8l




ka8 %

Zihatu "spontaneous"

Although English lacks both specific function words and

grammatical constructions to indicate the idea of "spontaneous -

action," the passive construction in English is sometimes used

to suggest such an action. There are also in English a few words,

such as "seem," which include the concept of "spontaneity" within

their lexical meaning.

Examples:

d)%ﬁxﬂli‘tm%—ﬂ‘é

2 Nodt BARKE3

T BanT

82

/hude tore-ba mono kaka-ru/
(hude o toru to, sizen ni
nanika kaite simau)

"Whenever (I) pick up a writing
brush, I automatically start
writing something."

/kano koto wo omohe-ba waraha-ru/
(ano koto o kangaeru to, sizen to
waratte simau)

"Whenever (I) think of that, I
cannot help smiling."

/kaku wa omoha-re-zu/

(soo to wa omoware-nai)

“T don't believe that it is so."
or "It does not seem that way

to me."

“SUUCNYI-Z1:paiting

Note 33. Sa-hen Doosi + /raru/

When /raru/ is attached to Sa-hen Doosi, the expected form

is /se-raru/, since /se/ is the Mizen-kei of /su/. However,

/se-raru/ is often contracted to /saru/, as with /sasu/ (see

Note 26).

Examples:

1) PR s B KB xR

2) B v A R A3 LS

Note 34. Vocabulary
ke e [ L
2. 7 &

3. % \

y, e AL

/siro wa teki ni kougik?sa_ru/
<-- /kougeki-se-raru

(siro wa teki ni koogeki sareru)

"The castle is attacked by an

enemy."

/tono wa sinzen ni hai-saru/

€-- /hai-se-raru/
(tono-sama wa sinzen de ogamareru)
"The Lord prays to the god."

/itasi/: Ku-katuyoo Keiyoosi
(hanahadasii) "to be extreme"

Most frequently, its Ren'yoo-kei is used
as an intensifying adverb.

/itaku aharenari/ (taihen rippa da)
"(It) is extremely nice."

/arigatasi/: Ku-katuyoo Keiyoosi
(mezurasii, metta ni nai)
“"to be very rare; hard to find"

/utukusi/: Siku-katuyoo Keiyoosi
(kawaii) "lovely, sweet, pretty"
Not "beautiful" as in Modern Japanese

/odoroku/: Yodan Doosi

1. (ki ga tuku; ware ni kaeru)
"to come to oneself; to regain
consciousness"

2. (me o samasu) "to wake up"
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Read and translate the following sentences into

Exercise 14,

Then identify the forms

Modern Japanese and English.
of all inflecting words.
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L.y, T /zu/

The student already is familiar with the Syuusi-kei of the

negative Zyodoosi /zu/ which is added to the Mizen-kei of

various inflecting words. The meaning of /zu/ and its alternate

forms is always ?i, Hitei "negative." The conjugation

pattern of this Zyodoosi is as follows:

Examples:

LAY RRT

Mizen-kei

‘

rx,

RRYSE

2 %A /@&_‘fﬁ%fz?

Ren'yoo-kei

RREYT)

3. BRET, RART
Syuusi-kei ET

. 7 X Y NS
Rentai-kei
RRLE

5 28R, RRALD
Izen-keiA /\ it
N X

/tabe-zu-ba/
(tabe-nakereba)
"if (he) does not eat"

/tabe—zara-mu/
(tabe-nai daroo)
"Probably he will not read."

/tabe-zu, iki-tari/
(tabe-naide itta)
"(He) went without eating)

or "(He) went without eating."

/tabe-za.ri—keri/
(tabe-nakatta)
"(He) did not eat."

/tabe-zu
(tabe-nai)
"(He) does not eat,"

/tabe-nu mono/
(tabe-nai hito)
"the person who does not eat"

/tabe-zaru mono/
(tabe-nai hito)
"the person who does not eat"

/tabe-ne-domo/
(tabe-nai keredomo)
"although (he) does not eat"

/tabe-zare-domo/
(tabe-nai keredomo)
"although (he) does not eat"

2> 4 RO
6) /'?/'1\ % /f?’\ X *\ /tabe-zare/
Meirei-kei (taberu-na)
'"Don't eat!"
As the student may have noticed, the forms /zara/, /zari/,
/zaru/, /zare/(Izen-kei) and /zare/(Meirei-kei) constitute a

pattern similar to that of Ra-hen Doosi

and that they obviously were derived

from the Ren'yoo-kei /zu/ followed by T\'

the various forms of /ari/. In the Nara

period, the Ren'yoo-kei /zu/ was sometimes ﬁ-&

used before other Zyodoosi such as /ki/

D
-

=X
[ =1 s X

"past"l to form a sequence like /tabe-

-

zu-ki/(tabe-nakatta) "(He) did not eat," #X

but this became virtually obsolete in the 4 i\

Heian period. It may be said, therefore,

f!wlz\’;

=S

that, except in the pre-Heian period, Z

Ra-hen forms are used before other

oyl s

Zyodoosi and the original form /zu/ is

X
I

normally expected when the BRen'yooskei is

+
used as the "continuative,"as seen in the ’4‘71.

=
NS,

above example. The negative (n) in Modern

Japanese, as in (tabe-masen) "(He) does

not eat," has derived from the classical Rentai-kei /nu/ .

1. See 4,14, for a more detailed explanation of the Zyodoosi /ki/.
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Examples:

VLS vXﬂ‘_’f, &g *’_7_

2 & or ARG T

/hana mo sak-zu, tori mo naka-gg/l
(hana mo sak-nai si, tori mo
naka-nai)

"Flowers do not bloom, and birds
do not sing either."

/ame hura-zare-ba, ine minora-zu/
(ame ga hura-nai node, ine ga
minora-nai)

"Because it does not rain, there
is no rice crop."

Note 35. The % %Fﬁ?ﬁ] Setuzoku Zyosi 1 /de/

When the Ren'yoo-kei /zu/ is followed by the Setuzoku Zyosi

"conjunctive particle" /te/, a contraction takes place and the

form /de/ appears in the position.

/m/ + [te/ --» [de/.

Therefore, /de/ follows the Mizen-kei and is usually treated

by traditional grammarians as a conjunctive particle with negative

menaing.

Examples:

) RRT 17 5t

/tabe-de, iki-tari/
(tabe-naide, itta)

"(He) did not eat and went."
or "(He) went without eating."

/takakara-de, sina yosi/
(takaku-naute, sina ga ii)
"It is not expensive, and the
quality is good."

1. The first /zu/ in /saka-zu/ is the Ren'yoo-kei in continuative
use, while the second /zu/ in /naka-zu/ is the Syuusi-kei.
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Examples:

1) idﬁ(l( %ﬂkh‘_’)

2) MM Fx W iz
Aoy

Note 36. The ﬂﬂ'ﬁw £ Zyodoosi Ty ') /nari/

/nari/ that follows a noun or a pronoun is treated in
traditional grammar as the Zyodoosi of the Dantei "copula,"
and is not treated as a part of Keiyoo-doosi. Notice that in
the case of Keiyoo-doosi, such as /sizuka-nari/, the element
fi  preceding /nari/ is a bound form (/sizuka/ is a bound form and
i § cannot occur without /nari/ or its alternate form). On the

other hand, nouns may occur without /nari/.

/teika wa uta-bito nari/
(teika wa kazin da)
"Teika is a poet." l

/kanata ni miyuru yama wa
tateyama nari/

(mukoo ni mieru yama wa
tateyama da)

"The mountain that is seen
yonder is Tate-yama."

1. See 4,19, for a more detailed explanation of the Zyodoosi /nari/.




Exercise 15. Read the following sentences and translate them
into Modern Japanese and English., Then identify
the forms of all inflecting words.

[P o

There is a group of Zyodoosi in Classical Japanese called

? ? 7 fuf é 5’ 7 3! ohy 1. Jﬂi&ﬂﬂ?ﬁ@] Suiryoo Zyodoosi "inflecting suffixes of conjecture."
/\ C A,\ a}x‘ ﬁ‘m @ﬁ‘}' S é /) These Zyodoosi indicate, in general, that the state or action in
= =
;_ T \@ /\ - iy Bas S E’\l ;} question is either assumed or intended. Therefore, ,‘Fﬁfg Eﬁ?}]?&]
\ 7 :
5 /\? < (:0? % ?4 9 I'L\ % Ty 1 Suiryoo Zyodoosi are normally used in a sentence that describe
W & % ~N 7 | o i~ ,“,
X IZ\ 2’“ /k(a_; £ YQ m o ,\—- ,f’]' o "future action or state," "action that the speaker assumed has
a = n 5 ¥ \ g
':Q“ 1“ ?‘ ,¢ % ‘; I-?/ Z“ ﬂ.‘ taken place or is taking place," "intention" or "abstract action
\W 1 l ;*; ﬁ 'E 7 ? :5 ,a“ 7 or state," such as in a general statement.
Y7 \ b ¥
li\ .}% > ﬁ /{’J\' ‘}‘ 3:) é\\ ‘ /mu/ is one of the Suiryoo Zyodoosi i'/‘
n n S «\\;. % 'Il)' X It is added to the Mizen-kei of Doosi,
7{ /\?\‘ }F’\b e I N :; Keiyoosi (/kari/ form: /kara/), Keiyoo- *
< /IS 1 o i
ﬂ Fo L ) 9— i doosi and other Zyodoosi and denotes}&:%- m
.)_ : 1 Suiryoo "conjecture," {é: f\i Isi
: A i
/\C 9. /3 /2 ‘ / n "intention" and %ﬂ % Kan'yuu "inducement'" %{\ L L
y ? S (in which the speaker expresses his desire /f ,$ i} V),
\\
ﬁ) ,@% ﬁ;v =y X b _H /lZ' « for the hearer to perform an action or to be ﬁ
g 1= Lo o g '
o i; ™. /\< ﬁ) '} () 5 in a state). /mu/ has a defective con- i
~ \ w
%7 .J i lg; 1;; ﬁ\i )l 5\ jugation in that the Mizen-kei, Ren'yoo-kei /;'f’\
L " ! 7 T:"
4 ;r\ ]?ﬁli :%Z 4{ TS lﬂ A % m“ and Meirei-kei are lacking, and the Syuusi- J%r %
/ N
';:; ‘{f‘ g )]Q 'f- ,f“ }E( % kei and Rentai-kei /mu/ is often pronounced K 3@
i X o8
B ) %n ~7 b 13 3 X 1% and written as a syllabic nasal /n'/. /mu/ \éi»
%3 iy Co
% l71 %L.. T /ﬁ/( ,ﬁé %— 2 9 is never followed by other Zyodoosi.
Naes Lot D S A
s g 7 8
s Al T
ﬁim AN 3’ X
9 : :
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Examples: S
;2 2) /7\9 Al 77 5L /kehu wa hito ohokara-mu/
$\M _____ (kyoo wa hito ga ool daroo)
Mizen-kei "i’rgaba.bly there are many people
. o y."

3) TEJ Vﬁ ¥ ﬁ 94 /hana saki-wora-mu
(hana ga saite iru daroo)
"Probably flowers are blooming."

e R e

Ren'yoo-kei

- ¥/ ~ r.
3% A 1 %: 79 E /samukara-mu
Syuusi-kei (samui daroo) In Sentence 1, /mu/ denotes probability of the future, but

"It is probably cold."

Lp.jia:“ ‘ﬁ/’/ N ‘hi?ﬁ?éﬁ /kore wo yoma-mu mono/

Rentai-kei (kore o yomu mono)
"the person who will read this"

N i f _‘.k
s L % ﬂ/? e ek ¢ )57(»3.‘2 /na koso yoma-me

Izen-kei (o-mae ga yomu beki da)
or (o-mae ga yomi-nasai)
"You should read (it)."

in 2 and 3 it indicates probability of the present. The Modern

Japanese form equivalent to the classical /mu/ is (daroo).

4.5.2. % % Isi "intention”

/mu/ sometimes means "intention" rather than "conjecture,"

6) /v?é\ﬁ) _____

Meirei-kei and the interpretation depends on the reader's understanding of

the context. When /mu/ occurs in the final predicate of the main

4,5,1, j’ﬁ Suiryoo "conjecture” clause, not in the subordinate clause, the following rule works

in most of cases; that is, /mu/ is Suiryoo "conjecture" if the

Although /mu/ is often called the Zyodoosi of "future" by
/m/ £YOT0082 subject of the predicate is second or third person, and it is

Japanese and western grammarians, this label is rather misleading
Isi "intention" if the subject is first person. In some cases,

because /mu/ denotes "conjecture" or "probability" in the action
however, it is difficult to determine whether /mu/ indicates

or state at present as well as in the future. Examine the following
Suiryoo or Isi, just as in many English sentences it is difficult

sentences.
to tell whether "will" or simply "'l1l" indicates "simple future"

Examples: or "intention."

1) BH d ﬁt] F&"? dt» /asu ame hura-mu/

(asita ame ga huru daroo) ) Examples: 2
"Tomorrow it will (probably) rain." i 4 2 %
Y 1) /7\9 IT2a %E A XE /kehu wa kono siyo wo yoma-mu

(kyoo wa kono hon o yomoo)
"I intend to read this book today."

1. See Note 37. for the explanation of this use of the Izen-kei.
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2) BH d. % 12 2'? ﬂ‘fj /asu tomo ni ika-mu
AT (asita issyo ni ikoo)
“Tomorrow, let's go together."

3) ﬁ ﬁ\“% k47 {2 /wa ga ko wo ika-se-mu/
(watasi no kodomo o ikaseyoo)
"I will send my child (1it. make
my child go)."
/mu/ is often followed by /to su/ where /su/ is the Sa-hen

Doosi. The entire phrase means either "try to do, intend to do"

Isi or "be about to do" Suiryoo.

4.5.3. %ﬂ %f Kan'yuu "inducement"

Although relatively rare, /mu/ may denote "inducement.":
When used in this way, /mu/ often follows the emphatic particle
/koso/ and appears in its Izen-kei form /me/ even though it is

at the end of the sentence where the Syuusi-kei is normally

expected.2

Examples:

1) 3t f‘T/?\: 4 V% ﬂ\ﬁ /hototogisu, ima koso naka-me
(hototogisu, saa ima naite-kure)
"You, cuckoo, I want you to sing
now."

2) :?S(‘I: I /v_?‘l‘l (AR /ware ni koso meizi tamaha-me/

(watasi ni o-meizi ni natte kudasai)

"Please give me that order." or
"I want you to give that order
to me."

1. Some grammarians call it "hortative,"
2. See Note 37. below for further explanation.
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Note 37. The 'fﬁ“aﬁ 35] Kakari-zyosi 2 % /koso/

There are several particles in Classical Japanese used to
mark the subject or object of the sentence and that require a
special conjugation form of the predicate following it. For
example, the emphatic particle /koso/ may be added to the subject
or object of the sentence, but the presence of /koso/ requires
the predicate following to end in the Izen-kei where the Syuusi-

kei is normally expected.

Examples:

> :
1) 1R s /miyako ni nobora-)w
(miyako ni noboroo
"I will go to the capital."

\

<

DL 1 ) /miyako ni koso nobora-me/
(miyako ni noboroo)
"I will go to the capital,"

2):

Sentence 1 is the normal expression and it ends in the Syuusi-kei
/mu/. 1In Sentence 2, however, the emphatic particle /koso/ that
emphasizes the identity of the destination, requires the predicaté
which follows to end in the Izen-kei /i obora-me/, rather than in
the Syuusi-kei /nobora.-mx_/ 2 This kind of emphatic particle
which requires special forms of following predicates is called

/f;%ﬁﬂfa"] Kakari-zyosi. More treatment of Kakari-zyosi is given
in Notes 46, 47 and 48,
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Note 38. a') 7 /muzu/ as the contracted form of 5% 7 /mu to su/

The expression /mu to su/ "try to do,” "intend to do" or '"be
about to do" is very common in classical texts, especially in those

with strong influence from the Chiense, such as the war tales.

Examples:
1) ﬁ)x\ ™I ?’1}\ P /tatakaha-mu to sure-domo
R Kkatana nasi
AL (tatakaoo to omotte mo, katana
ga nai)

"Even though I want to fight,
there is no sword."

/miyako he nobora-mu to su
(miyako e noboroo to suru
“(He) tries to go to the capital.”

Z)ﬁ’-\/\):ﬁal‘k?

The expression /mu to su/ in the Syuusi-kei (/mu to su/), the

Rentai-kei (/mu to suru/) and the Izen-kei (/mu to sure/) is

sometimes contracted to yield the Syuusi-kei /muzu/, the Rentai-
kei /muzuru/ and the Izen-kei /muzure/. In the Heian period, the
contracted form wasused only in the spoken language, but in the
Kamakura period it came to be used freely in written language as

well,

Examples:

3) B &9 A 238 A12 FLT  /runi yori hito-bito mukahe ni
i ko-muzu
(kuni kara hito-bito ga mukae ni
koyoo to site iru)
“Many people are about to come to
greet you from your home state."

26

FUUGTIN VT Z L PO Ul T I e,

u) LB rzZM; ﬁ]""* /aki-kaze huka-mu wori ni
2 hutatabi ko-muzu/
ﬁ‘% *L r (aki ke;.ze ga huku koro ni mata
e koyoo

"(I) intend to come again when the
autumn winds are blowing."

Note 39. Zyosi sequence /to te/

As in Modern Japanese, /to/ is used to mark the end of
quotation, including those of speech, narration, thought, feeling,
intention, etc., It is often followed by such verbs as /1hu/ .
[kiku/, /omohu/, etc. It is also common that such a quotation
is followed by the gerund form (the Ren'xo'o-kei + Zyosl /te/)
of those verbs. The whole expression then forms a subordinate
clause, as seen in Examples 1 and 2. Although not allowed in

Modern Japanese, in Classical Japanese the verb, which is in the

Ren'yoo-kei, may drop out in this express;[on, especially /ihi/

(the Ren'yoo-kei of /ihu/) and /omohi/ (the Ren'yoo-kei of /omohu/),
leaving /to te/, as in Examples 3 and 4 below. ,(

Examples:
> <
1) ZAX bt ?C\;M K /miyako he nobora-mu to omohi-te .
; N TR mura wo ide-tari
#‘T 13 ﬂ: 1= ‘) (miyako e noboroo to omotte, mura

o deta)
"(I) left the village, thinking
I would go toithe capital."

=
2) && XD eerl Hﬁi /mesi ni se-mu to ihi-te kosi wo

,F 3L T .) orosi-tari/
(gohan ni siyoo to itte, kosi o

orosita)
"(He) sat down, saying 'let's eat."




3) ﬁ’: Rk G 1;‘ L1 *TE /miyako he nobora-mu to omohi-te
. mura wo ide-tari/
RTT=) --» /miyako he nobora-mu to te

Exercise 16. Read and translate the following sentences into
Modern Japanese and English. Then identify the
forms of all inflecting words.

e-tar ?E
01} 2080 the vilisge, thinking ) ; PR T TR
I would go to the capital."” Z
u) AR AL T Rt /mesi ni se;mu to ihi-te kosi wo e V;’ 57 ﬁz N ﬂ; ? /‘};‘ o /Z\
T si-tari . “ = ..
‘F 1= ‘) ?-f; /mesi ni se-mu to te kosi wo b ﬁ'JZ E Jj :d‘ Ld Vi ; ;r ¥
orosi-tari/ ;\g % 39 9 # % ,ﬂT 1, fﬁp & ok
"(Hi) sat down, saying 'let's A ? 3-/‘ ;F]‘ f 34:}} /‘A\i %{;‘ g i
eat’." - = = > =
% 1'1 I‘L % ? | gu BH ﬂ’ K :\
E L
Note 40. The pronunciation of Suiryoo Zyodoosi /mu/ L # g‘ t U 2 3 ﬁ 1 g
Note 10 [
2 R % AP t y
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w6, U /za/

In the last chapter, the student learned the /mu/ has two
ma jor functions, )ﬁﬁ Suiryoo "conjecture" and / ,45, Isi

1

"intention." The Zyodoosi /zi/ is said to be the negative of

/mu/. It has two functions; ;'T ,éj Xﬁ’i Utikesi Suiryoo ( or
Hitei Suiryoo) "negative conjecture" and ) 5% iff_\,‘ Utikesi Isi

(or Hitei Isi) "negative intention."

/zi/ is added to the Mizen-kei of L

Doosi, Keiyoosi, Keiyoo-doosi and some

Zyodoosi. Its conjugation pattern is

irregular. The same form /zi/ appears m

as Syuusi-kei, Rentai-kei, and Izen-kei, éi\ P

but the last two are quite rare, so that

what is found commonly in texts is the ’{i\ (L‘)

()

Syuusi-kei of this Zyodoosi.

661,41 ‘;)}]’iﬁ’g—z Utikesi Suiryoo

AN E W

/mu/ in Suiryoo can be equated to

the Modern Japanese expression i—daroo)

/
>

=
N\

as in /ame hura-mu/ (ame ga huru daroo).

1. It also has another function %ﬂ % Kan'yuu "inducement," but
because /mu/ is used rarely in this function, it is considered
minor.

/zi/ in Utikesi Suiryoo is precisely the negative of /mu/ in
Suiryoo, so that the Modern Japanese equivalent to this /zi/
is (-nai daroo), as in /ame hura-zi/ (ame ga hura-nai daroo).

Compare the following examples.

Examples:

ps s re
la) 6ﬁ wINHIL /tazunuru hito ara-mu/
% (tazuneru hito ga aru daroo)
"Probably there are visitors."

) -~ at

1b) éﬁ BIAGTHY L /tazunuru hito wa ara-zi/
(tazuneru hito wa nai-daroo)
"Probably there are no visitors."

e

2a) ﬁﬂh h Bl O /kano yama takakara-mu/
(ano yama wa takai daroo)
"Probably that mountain is high."

s e :

2b) fRad G5 /kano yama takakara-zi/

(ano yama wa takaku-nai daroo)

"Probably that mountain is not
high."

4.6.2, 41 57"1{?,- ,%_, Utikesi Isi "negative intention"

Again /zi/ is the negative of’ /mu/ in its meaning of "intention."
While /mu/ indicates the intention or determination to do something,
/7i/ indicates the intention or determination not to do something.

The modern equivalent of /mu/ in this sense is the (-yoo/-0o0)-expres-

sion or (tumori), while that of /zi/ is (mai) or (nai de oku tumori).

Examples:

la) EH BT 7'»(1 m iL‘ /asu wa soto ni ide-mu/
e (asita wa soto ni deyoo)
"I intend to go out tomorrow."




1) B B 17 7}‘1- ff\z"L‘
22. 31298 ¥ RREL

v, = F e BALEL

Note 41. Vocabulary

1.%@

2. M5 LAY

3.'2#‘\

/asu wa soto ni ide-zi/
(asita wa soto ni deru-mai)
"Tomorrow I will not go out."

/mata sake wo noma-mu/
(mata sake o nomoo)
"I intend to drink Sake again."

/nido to sake noma-zi
(nido to sake wa nomu-mai)
"I will never drink Sake again."

/oboyu/: Simo-nidan Doosi
1. (omowareru, kanzi-rareru)
"it seems, it is felt"
/aki-kaze huki, hada-zamuku oboyu/
"The autumn winds are blowing and
it was chilly." (1it., It was felt
chilly)
2. (soozoo-sareru, omoi-dasareru)
"it is imagined that ..., it reminds
one of ¢.."
/mon no tukuri mo mukasi oboe-tari/
(mon no katati mo mukasi o omoi-
dasaseru; mukasi-huu da)
"The style of the gate too reminds
us of the past."

/aharebu/: Yodan Doosi

1. (syoobi-suru, subarasii to omou)
l'a dmj rel'

2. (aisuru, kawaigaru)
"love, treat one with affection"

/wokasi/: Siku-katuyoo Keiyoosi
(omosiroi, subarasii, sugurete iru)
"interesting, outstanding, wonderful”

/yosi/: Ku-katuyoo Keiyoosi
(yoi, sugurete iru) "good, superior"

/yorosi/: Siku-katuyoo Keiyoosi
(maa yoi, waruku nai)
"fair, not bad"
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Read and translate the following sentences into
Modern Japanese and English.

Then identify the

forms of all inflecting words.
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4.7. XN | /vest/ H o ?(\ = T /ano tatakahi nite sinu-
g bekari-ki/
N7 % (ano tatakal de sinu beki datta)
~
/besi/ is one of the Zyodoosi of Suiryoo "conjecture' in "(I) should have died in that
battle."
the broader sense of the term, 'but the degree of "probability" Y
; 3. ﬁ‘Z_\ E ﬂj’/ <~ % ﬁ 8 /kono siyo kahu-besi/
seems to be higher than that denoted Syuusi-kei o (kono hon o kai-nasai)
Al bt "You should buy this book."
by /mu/, the other Suiryoo Zyodoosi ’ o
; L b, ﬁ, {2& it ANEHN Y /tabu-beki mono mo nasi/
introduced in 4.5.1. The conjugation NN Rentai-kei A (taberu koto ga dekiru mono
n < (L3N mo nai)
patter is similar to that of Keiyoosi, 2 "There is nothing to eat."
AN ; N7 B =
although the Meirei-kei is absent m f{‘ '.->< 53 z ?ﬁ ﬂ/'/ /7\ 4 E " ien /ima koso kuni no tame tukusu-
) L Izen-kei R a’ /\“lfﬂ bekere/
from the paradigm of /besi/. The ~ (ima koso kuni no tame ni
ﬁ‘z\ ( tukusu beki de aru)
Ren'yoo-kei /beku/ sometimes appears S "Now is the time to serve
] /( ZF -b‘l A the country."
as /beu byoo J, and the Rentai-kei ¥ 7,
foer/ ( byoo), s R 6. AR T o H
/beka.ru/ sometimes occurs before certain Z /}' Meirei-kei
1
Zyodoosi which require /ka.ri/ form of AN
/besi/ and its alternative forms are added to the Syuusi -kei
the Rentai-kei. 4? : 2
B. of Doosi and Zyodoosi other than Ra-hen Doosi and Ra-hen type
. = ) %
Examples: a2 ¥ 4% 2 Zyodoosi, and to the Rentai-kei of Ra-hen Doosi, Keiyoosi (/kari/
N / W o x Fﬂ ?ﬂ n .
1, iﬁ?& ﬁ/) X » a4 1% ﬁ ;‘5 & m form), Keiyoo-doosi and certain Zyodoosi which conjiugate in the
Mizen-kei b £ %
/sa aru beku-ba/ . Ra-hen pattern.

(mosi soo naraba)
"if that is the case"

= S et /hanasu-bekara-zu/ Examples:
5t 71& 7 (hanasite wa ikenai) i
"You must not talk." 7. RN /tabu-besi/
L 4 - S i = (taberu daroo)
7 W
a1 é R 7 L”{ ‘f)" 3 @'3\’& /igaku wo mana;u-beku “(He) will probably eat (it)." Doosi
Ren'yoo-kei o 3 miyako ni idu &
CNE 22 (igaku o benkyoo-suru tame 8. @ AX TN L /tabe-sasu-besi/
ni miyako e deru) T (tabe-saseru hoo ga iig
"(I) go to the capital in "(We) whould make (him) eat." Zyodoosi

order to study medicine."




Ha A i B A'[ /ano yama ni aru-bvesi/
s (ano yama ni aru daroo)
"It is probably on that

mountain," Ra-hen Doosi
10. % L n 2, Ny l /utukusika.ru-besi/

(utukusii daroo)

"It is probably pretty." Keiyoosi

T ’ﬁ% g Nl /sizukanaru-besi/

(sizuka daroo)
"Tt is probably quiet." Keiyoo-doosi

12. /ﬁ\( Nk - LN /tabe-zaru-besi/
(tabe-nai daroo)
"probably (he) won't eat." Ra-hen type

Zyodoosi

When a word has two forms of Rentai-kei, namely the original form

and the /kari/ form, /besi/ is always added to the /kari/ form, as
seen in the sentences 10 and 12 above.

/besi/ denotes five different meanings, and the choice of
correct meaning in a specific situation depends on the reader's
correct interpretation of the context. The five meanings are:

1) E % Suiryoo "conjecture"; 2) %t Isi "intention";
3) ﬂ-lﬁt*ﬁi Kanoo-suiryoo"potentiality"; 4) é X Toozen

"property” and 5) é?‘ A~ Meirei "command."

L.7.1. b:3 ’E_ Suiryoo "conjecture"

/besi/ in this function is sometimes labeled %* Mirai
"future" by Japanese and Western Grammarians. This is quite mis-

w
leading, hdever, because /besi/ may be used to indicate "conjecture"

106

Ty

of present or even of past action, as well as of future action.
When compared with /mu/, /besi/ can be said to indicate the higher
probability of action or state. The modern equivalent of /besi/

in its meaning of "conjecture" is (daroo) or (ni tigai nai).

Examples:

1) EE R iz Hq ?’%‘3& /asu wa ame huru-besi/
(asita wa ame ga huru ni tigai-nai)
"It will surely rain tomorrow."

0 s
2) /TK_) 1d ’rﬁ Eﬂ 8o '\_L /hana wa mankainaru-besi/
(hana wa mankai ni tigai-nai)
"The flowers must be in full bloom."

b.7.2, ‘}i ,%; Isi "intention"

When /besi/ is used to indicate "intention," it indicates
stronger intention than /mu/. Therefore, some grammarians prefer

the term "determination" as the label for this function of /besi/.

Examples:

1) PR B 15T F’] 7'\ L  /asu wa gakumonsu-besi/
(asita wa benkyoo siyoo)
"Tomorrow, truly I am going to
study."” or "Tomorrow I will

study."
\
2) ﬁ 3 wf\ 4 «%. R)t /vware wa danzite iken wo mage-
@ "f' 4 p et} zaru-besi/
il (watasi wa zettai ni iken o mage-

nai tumori da)

"I am determined not to change my
opinion."
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4.7.3. EJ' ﬁ'\‘r: 1 i Kanoo-suiryoo "potentiality"

/besi/ may be used to indicate "potentiality", but in most

cases the basic meaning of "conjecture" is still present. Therefore,

as in Example 1 below, a sentence with /besi/ can usually best be

translated by (dekiru daroo) "probably can" or (dekisoo da)

"looks possible."” Otherwise, sentences with /besi/ express general

statements without reference to any concrete action or event, as

in 25

Examples:

1) A FF e AL

2) Bhtec i oy Rmsy

/kokoro sizukani dokukiyausu-besi/
(otituite dokkyoo ga dekiru daroo)
“Probably you can read the sutra
calmly."

/doryoku naku site seikausu-bekara-zu/
(doryoku sinai-de seikoo dekinai) =
"One cannot succeed without effort."

N
4,7.4. %5 f?i Toozen "propriety"

/besi/ in this use indicates a slightly wider range of meaning

that what the term "propriety" usually suggests. It sometimes means

"obligation," as in Example 2, and sometimes natural consequence,

as in 3.

Examples:

) &tk

/osoru beki wa onna nari/
(osoru beki na no wa onna da)
"What is to be feared is a woman."
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2) TNE W& )N A oo ¢
AL 3k ¢35

/mononohu wa katana woruru made
tatakahu-besi. niguru-bekara-zu/
(samurai wa katana ga oreru made
tatakawa-nakute wa ikenai. nigete
wa nara-nai)

"A samural must fight until his sword
gets broken., (He) must not flee."

3) @Rt K ’ﬁ"’& /abura tukure-ba hi wa kiyu-besi/

(abura ga naku-nareba hi wa kieru
hazu da)

"A fire has to die out once the oil
is gone."

L,7.5. /;?‘/5(\ Meirei "command"

As the student must have observed by now, /besi/ in general

creates stronger expressions than /mu/. While some expressions

with /mu/ denote "inducement," those with /besi/ express more

straight forward "command," although they still are more polite

than expression using the Meirei-kei of verbs.

Examples:

1) 9%z */\_L
2) #8.0 FR XL A2

N 3’

/yuukoku ni ku-besi/
(yuugata ni kinasai)
"Come at eight o'clock."

/oya no kaho mata miru-bekara-zu/
(oya no kao o mata mite wa ikenai)
"You must not see your parents'
faces again."




Note 42, Compound verbs with the Simo-nidan Doosi /ahu/
and the Yodan Doosi /ahu/

/a.hu/ frequently occurs after the Ren'yoo-kei of Doosi and

forms compound verbs; however, it must be noted that there are

both the Simo-nidan Doosi /ahu/ and the Yodan Doosi /ahu/ and that

they are entirely different in meaning.

The original meaning of the Simo-nidan Doosi /a.hu/ is "to resist"

or "to forebear," but it is rare to see the verb used in its original
meaning. Quite often, /ahu/ precedes the negative Zyodoosi /zu/,

follows the Ren'yoo-kei of Doosi, and indicates the meaning "be

unable to" or "be unable to (do something) to its end." It is

also common that /ahu/ accompanies the prefix /e/, as in the case
of Example 2, and forms the construction /e.. .ahe-zu/. The prefix
is merely emphatic and the basic meaning of the construction does

not differ from the /...ahe-zu/,

Examples:

DIRENHAT

/namida todome-&e_-zu/
(namida o osaeru koto ga deki-nai)
"(He) cannot hide his tears."
2) 2 )E—%[', HHN T k& /e-yomi-ahe-zu yami-keri/

T (yonde simau koto ga deki-naide
(7' totyuu de yameta)

"?{e; could not finish reading
it) and quit."

The Yodan Doosi /ahu/ used as the final element in compound

verbs merely indicates the plurality of the subject of the verb and
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does not necessarily indicate mutual or reciprocal action in the

way its modern counterpart (au) does.

Examples:

) L7220t B 1wl /hito bito kore wo mite imizi to
3 ihi-ahu/
Y MH B (hito bito wa kore o mite minna
S mattaku hidoi to yuu)
"People see this and all of them
say that it 1is terrible."”

2) I3 } (i %\ fs /kakaru koto wa imada sira-zu to
St ihi-ahu/
ko5 TeTnE N (konna koto wa mada kiita koto ga
nai to minna de yuu)
"All people say that they have never
heard (1it. known) of such a thing."

Note 43. The emphatic negative expression /e...N_eg./

/e/ is a prefix that precedes main verbs and, together with

the negative Zyodoosi that follows the verb, forms the emphatic

negative expression.

Examples:

1) ﬁ:i T#ﬂ&lf 2 % g /ame hure-va e-ko-zi/

3 W (ame ga hutte iru kara ko-nai daroo)
"Since it is raining, (he) won't come."
2) cf Fﬂ Z—ﬁ 9 'KI /nakamon e-tohora-re-zu/

(nakamon o tooru koto ga deki-nai)
“(He) cannot pass through the middle
gate."
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Exercise 18. Read the following sentences and translate them
into Modern Japanese and English. Then identify
the forms of all inflected words.

4.8. I U /mazi/

The Zyodoosi /mazi/ is the negative counterpart of /besi/,

._.,
=5
v
*

forms are the Syuusi-kei /mazi/, the Rentad-kei /mazikif and the

o*::%’*?,u —‘EI;\} ~

AL ' TR W / _
7 7. é - ; just as /zi/ is the negative counterpart of the Suiryoo Zyodoosi
/TE) &‘ﬁ A ;J’] = J"‘ )J:' ﬁ gaH ‘/;\ /mu/. Since /b331/ has five five ‘ :
) ‘7\\ /(, [N - pe aj ? functions, namely ES
B e gt B 5
7& 3 \}.ﬁF l}/\ /% J:- T\‘ |2 @ 9‘(_ 1) P2 % Suiryoo "conjecture" 3
E ( ‘J‘\‘ > : j—: ‘k-\ " " L\‘
;nT % ¥ \l)lz J/\ 1'7;\\ £ %): T 2) ,E;;\, - Isi "intention b %
3‘ % |5 T A X /{;r\ Zﬂ \; 3) Ef '11’-/rE Z Kanoo-suiryoo 3 x
(\: %U ~ l, 7F- 3;} ﬁ\ £ "potentiality" 1}: R @
g 5 %— ? 47 \\/’g 1 N /t- ‘-\é‘/ L) # 7\5‘ Toozen "propriety" ) 4
ﬂ:‘ q; ‘\(i )Z;' /%{7\ )';I l— 1| ’g:;} 5) /;F\'Q‘ Meirei "command" ;E‘. 2
y B
1: q— /‘}\\. ;3\\ _ti 1 L <.. _ /mazi/ also has the following five g‘ ‘7_— i
\ /t‘ A 1 ar/ ﬁ ’t functions: 1‘%5‘ !L;‘ ,ﬁ&
/?f“ i i (f 1) j T ;.ﬁ ’ﬂi/&‘— Utikesi Suiryoo g i
\é o "negative conjecture" ,]':-_ Z
/5. FE 2 oS /2 ! i, 2)ATAEE  utikest 1s1 45
s "negative intention"
/\ )l] ” % ol b ,2\([, X g A B 0 f"F\
ﬁ @ ZZ ¢ 2 { < 3) fﬂ’/ﬁ qﬂuﬂii Utikesi Kanoo Suiryoo .
AN N .= I “Z. e ; "negative potentiality" ) ‘\‘ =
/;‘ l‘)' i ]Z T‘ 7‘H’ “‘7 VP 6‘)& L) rff ‘;ﬁ f’ 7& Utikesi Toozen A ? ‘; %% ;ﬁ:
Tl isi et 8 mmpen . B3ERNG
%5 . (T X o 5) AT AR Utikest Metret % g‘% gg]
1 ﬂ\ j’o‘ /@'-, J‘) % %‘7 "negative command" ﬂ’l; & fl']
5 n- 5 1o ? The conjugation patter of /mazi/ is Bhio
ﬂ\ *\ 7 /‘i \Y\ similar to that of Siku-katuyoo Keiyoosi, although the most frequent
il 1
N o
H
L\l

~
9-/
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Izen-kei /mazikere/. Use of the other forms is rather rare. i > ; “1IF L T &
5. 2R A kacTn /kare wa ku-mazikere-ba
The Meirei-kei and the /kari/ forms of the Mizen-kei and Izen-kei Izen-kei % 14 T (sasohe—zu/
kare wa ko-nai ni tigai-nai

node sasowa-nai)
"(I) won't invite him, since
he certainly won't come."

are lacking. /ma.zi/ is added to the Syuusi-kei of Doosi and

Zyodoosi of the Non-Ra-hen type, and to the Rentai-kei of Ra-hen

Doosi, the Zyodoosi of the Ra-hen type conjugation, and to Keiyoosi

(/kari/ form). 4.8.1. j’j ;ﬁ /T&‘%: Utikesi Suiryoo "negative conjecture"

Examples: As in the case of /besi/, /mazi/ does not always mean "future,"
3 195 7:'75 ﬂ/9 }/;/\ % i "4 X %0 /ma.wiru-ma.ziku-ba sono yau but sometimes "present" or "past," although some grammarians call
Mizen-kei P NT #] & ni mause
y (ika-nai tumori nara, soo it the "negative future." The user of /besi/ and /mazi/ is usually
ii-nasai)

"If you are determined not more confident of the ultimate correctness of his statement than

to Bo, say so."

o 32 R ﬁ/// s EZUK .\@ A /tasuke-raru-maziku oyohe-ba.
Ren'yoo-kei . . kono humi wo sitatamu
<~ 0 2 [z
Lt htd (tasuke-rare-nai daroo to-omou
node kono tegami o kaku)

the user of /mu/ and /zi/. The modern equivalent of /mazi/ is

(nai daroo) "probably not" or (nai ni tigai-nai) “certainly not."

"Since I believe I will not be Examples:
rescued, I write this letter." “
3 1) Bﬁ =T % 23\ ~ /asu wa ame huru-mazi/
JH 1217 /f;}ﬂ\ FU'1)%  /kare ni wa ahu-mazikari-ki/ (asita wa ame ga hura-nai ni
(kare ni wa ai-soo ni nakatta) tigai-nai)
"It did not seem that I would "(I) am quite sure it won't
meet him," rain tomorrow."
4 = p/ 2z s ;
3 #:Z\u: i FPRULY 11X /yomoya koko ni wa aru-mazi/ 2) /jﬂ a2 q 3 & /kano yama takakaru-mazi/
Syuusi-kei a3z (masaka koko ni wa nai ni (ano yama wa kitto takaku-nai
—_— tigai-nai) daroo)
"It cannot possibly be here." "That mountain is certainly
s = “ not very high."
b, ﬁ’ﬁsﬁjlf N Ao /ihu-maziki wa hito no tansiyo :
Rentai-kei )f?- f’f]‘ w c) nari
(itte wa ike-nai no wa hito no W B )
tansyo da) 5.8.2. 1754 % %  Utlkesi Isi "negative intention"

"What you are not supposed to
mention is the shortcomings of
others."

“w b /Al
%3 LAY S /ku-mazikaru hito sukunakara-zu/
. (kitto ko-nai hito ga sukunaku-nai)
7 "Those who certainly won't come ‘
are not a few." or "Only few
people will come."

/ma.zi/ indicates "negative intention," but it is stronger

than /zi/, and is sometimes labeled as "negative determination."

114
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Examples:
1) 7\1' A 7’3’ e ?7 /taimen-su-mazi to mausu/

ey (zettal ni awa-nai to iu)
“(He) says that he is determined
not to see her."
2) BF "%g/’ﬁ [rElA /si no kotoba itusiyau wasuru-mazi/
(sensei no kotoba wa issyoo wasure-
nai tumori desu)
"(I) am determined not to forget
my teacher's words."

4.8.3. 13‘ /ﬁ ajﬁjﬁ’ﬁ Utikesi Kanoo-suiryoo "negative potentiality"

In general statements or philosophical statements, /mazi/
expresses "negative potential” with a fair amount of certainty.
Tn other cases, /mazi/ includes "conjecture" as well as "negative

potentiality."

Examples:

1A @f&‘( |7 < f_L_“ /hito siyoku naku-site iku-mazi/
(hito wa tabemono ga nakute wa
ikiru koto ga dekinai)

"Men cannot live without food."
2) gﬂ( st p 2 lﬁ**_&_ /teki mo koko made wa ku-mazi/

(teki mo koko made wa kuru koto

ga dekinai daroo)

"The enemy probably cannot come this
far,"

4.8.4, Zj -}‘E % 2’& Utikesi Toozen "negative propriety"

As in the case of /besi/, the range of meaning for /mazi/
sometimes extends to include "obligation"(negative) and in such

cases /mazi/ is best translated as (suru beki de wa nai) "is not

116

supposed to do" or (site wa jke-nai) "must not do."

Examples:

1) ‘,@ T /ﬁkbj[“f o W) /sake wa nomu-maziki mono nari/
ST (sake wa nonde wa ike-nail mono da)

"Sake is something one should not

drink,"

N 4 «

2) ’l}\ T¥ ﬂﬂ e 'fi 5 %73:_]‘_ /mononohu wa teki ni usiro misu-mazi/
(samurai wa teki ni usiro o misete
wa ike-nai)
"Samural ought not to show their
backs to enemies."”

4.8.5. JI ;ﬁ ff} /1\ Utikesi Meirei "negative command"

/mazi/ may indicate "negative command" or "prohibition,"
although expressions with /mazi/ are not as abrupt as those using

the negative-imperative forms of verbs.

Examples:

1) z Ty /’ﬁ‘ e %;}\Q /kimi wa yuka-se-tamahu-mazi/

(anata-sama wa irassyai-masu-na)
"My Lord, you should not go."

NERS /sinzen kegasu-mazi/
o (sinzen o kegasite wa ike-nai)
"Don't desecrate the shrine.”

2) 7% %)

N,

152 B




Note 44, The Expression of "Duty" or "Responsibility"

In Modern Japanese, "duty" or "responsibility" is commonly

expressed by the double-negative construction, such as (...si-

nakereba nara-nai) "must do." In Classical Japanese, such meaning

is expressed by a double-negative construction with /besi/ in

the middle.

Examples:

1) X m/?u 53D
\\v\vi

2) }g&_n KB LIRIX
LR TIT

Note 45. Vocabulary

1. T Enol

/ware uti ni mawira-zaru-bekara-gg/

(watasi wa kyuutyuu ni ika-nakereba

naranai)
"I must go to the court."

/tono no o-mesi ni wa ouze-zaru-
bekara-zu/

(tono-sama no o-yobi ni wa ika-nai
wake ni wa ika-nai)

"When (my) lord summons (me), (I)
must go."

/namamekasi/: Siku-katuyoo Keiyoosi
(yuubi na, hin ga atte utukusii, wakaku
utukusii)

"graceful, noble and beautiful, young
and beautiful"

/namamekasiki hime-glmi/

(wakakute utukusii o-hime-sama)

"a young and beautiful princess"

/utate/: Hukusi adverb

Usually used with /oboyu/, as in /utate
oboyu/ meaning "to feel unpleasant,"
"to think something is terrible"

I A
S Fetd L
Sl

/mutukasi/: Siku-katuyoo Keiyoosi

T Ehukai da) "unpleasant, unsightly"

2. (urusai, mendoo da) "troublesome,
annoying"

3. (kimi ga warui) "weird, eerie, creepy"

/kokoro-moto-nasi/: Ku-katuyoo Keiyoosi

1. (tayori nai, huan da) "uncertain,
insecure"

2. (matidoosii, iraira-suru) "waiting
impatiently, impatient, irritated"

/kanasi/: Siku-katuyoo Keiyoosi

1. (kawaii, itosii) "lovable, pretty"

2. (kanasii) "sad"

The verb form /kanasimu/ or /kanasibu/
also means either /to love/ or /to grieve,
to be sad/




forms, if necessary, to make grammatical sentences.
Then translate them into Modern Japanese and English.

Change the inflecting words into their proper

o
~N
[}
2]
i
(3]
-
[]
=
=

Then identify

Read the following sentences and translate them

into Modern Japanese and English,
the forms of all inflected words.
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L.9. ‘5 L framy/ 12 3, ﬂ"&ﬂ: ﬁﬁ, PINF: % (M 39  /yama wa utukusikaru-ramu/
; Syuusi-kei T (yama wa ima utukusii daroo)
"The mountains are probably

beautiful now."

L, )z ’ﬁ'\ ﬁl? ‘ilt &Y RELS /ihe nite naku-ramu ko wo

In Classical Japanese, there are

three Zyodoosi that are similar in 5 = o
function. They are /ramu/, /rasi/ (5 S Tt & A (ie de naiteiiruidaroo)kodomo
and /meri/. Although /ramu/, /rasi/ * "f(:}tlii::é%;; %ﬁgtmizzggdcggng
and /meri/ are Zyodoosi of Genzai at home.x 3
Suiryoo "present conjecture," each m 5. z 7,5“ ﬂz ﬁ 9 lﬁ'il. % ﬁ-\ A /mizukara wa utuku]s(:.l ;c/: omohu-
has one or more additional functions. é};\ 2 15/ e '737)5‘{7 ijﬂ:( : ;(%rf%;iozz Ezskﬂigiﬁz omo]tﬁfn:‘?)l
When used as "present conjecture," \:,: . "ﬁiﬁugr(tﬂ;) see:ntgothink
’ﬁ:\ 7 ‘7\ themselves quite attractive,
/ramu/ refers to matters of less LU they are pretty awful (to me)."
certainty not within the speaker's Z ’75 6. @‘&ﬁﬁl ----

Meirei-kei

sight, while /rasi/ and /meri/ refer

to more certain matters that are within

4,9,1. :ﬁ- ’E Suiryoo "conjecture"

YA

the speaker's sight or hearing.

The conjugation patterns of /ramu/ indicates supposition on the part of the speaker about

L
§S)§§N§N
NS EOx

AFRS

these three Zyodoosi are all defective, ) a present action or state outside of his range of vision or hearing.
and all are added to the Syuusi-kei of The modern expression corresponding to /ramu/ is (...site iru daroo)
Non-Ra-hen Doosi and Zyodoosi, and to the Rentai-kei of Ra-hen R or (...ka mo sire-nai). The Zyodoosi that expresses most often
Doosi, Ra-hen type Zyodoosi, Keiyoo-doosi and the /kari form of ) supposition on the part of the speaker about a future action
Keiyoosi. is /mu/ as shown in 4.5. For this reason, some

grammarians explain /ramu/ as the present counterpart of /mu/.
Examples:

> /,
1. ;Q ?K\ ﬁ’/ ----- Examples:
Mizen-kei ) N
: g 1) %7: %‘” /TE.\ b Uﬁ X0 2 L /yosino no hana mo saki-taru-ramu/

2 Jz A ﬂ'é ----- (yosiho no hana mo saite iru daroo)
3 = "The cherry blossoms of Yoshino

L] o ~1§ "
Ren'yoo-kei 3 are probably blooming."




2). A~ %T‘“ TR 250 /ima miyako wa samukaru-ra%/ namely "he is sick.” a) is different from b) in that in b) the
(ima miyako wa samui daroo)
"The capital is probably cold

now."

speaker is certain about "he is sick," but not certain about

"he is absent."” Conjecture of cause as seen in a) is called

Notice that in 1 the speaker is not in Yoshino but is far away, Gen'in no Suiryoo in Japanese grammar. In Modern Japanese, this

and is guessing the state of the cherry blossoms, and in 2 the function is usually fullfilled by the construction (...no daroo)

speaker is not in the capital. as in c) below.

¢) Kare wa byooki de yasunde iru no daroo

"He is absent, obably because he is sick."
4.9.2. & ﬂ 2] JE’E_— Gen'in no Suiryoo '"conjecture of causes" o &

In c), the conjecture expressed by (daroo) is concerned with the

/ramu/ of Suiryoo indicates supposition of the action or cause of his absence, and the fact that "he is absent" is

state specified by the predicate to which /ramu/ is attached. presupposed to be true. /ramu/ of Gen'in no Suiryoo functions

For example, in example 1 of 4.9.1. above, the speaker wonders exactlfy the same way.

if the cherry blossoms are blooming /saki-taru-ramu/. On the
Examples:

1) ;% T }K X 5 5 N /yamahi nare-ba koza,ru-ramu/1
—— (byooki da kara ko-nai no daroo)
"Probably it is because he is sick
that he isn't here."

other hand, Gen'in no Suiryoo "conjecture of causes" indicates

supposition of the cause behind the action or the state specified

by the predicate, and the action or state itself is presupposed

by the speaker to be true. 2) ]ﬁ\ﬁﬂ‘ 9 122 % ) {:an; tika.kz;iu ;11 ya torihnonaku-ramu/z'
ori ga naite iru no wa haru ga
Examine the following sentences in English. V% & 5{/\ tikai kara daroo-ka)

"Is it because spring is near that
the birds are singing?"

3) T 3¢ b ,ﬂ\; }3‘_5 y /nado kaku mo omohu-ramu/ 3
(naze konna ni omou no daroo ka)
"Why do (I) long for (her) so much?"

a) He is absent, probably because he is sick.
b) Because he is sick, he is probably absent.
The spéaker of a) presupposes that the statement "he is absent"

is a true statement, and "probably" indicates conjecture on the

part of the speaker of the cause. That is to say, the speaker is 1. /nare/: The Izen-kei of Dantei Zyodoosi "copula" /nari/

2. /ni/: The Ren'yoo-kei of Dantei Zyodoosi /nari/
/ya./: Gimon no Zyosi "interrogative particle"

3. /nado/: Interrogative adverb, meaning "why"
/kaku/i Adverb, meaning (kono yoo ni) or (konna ni)

certain about "he is absent," but not certain about the cause,

124 125
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Tavis wio Lause 4s wmenLLONed 1n Tne sentence, it 1s usually
in the form "Izen-kei + /ba/" as in example 1 above, or else it
is followed by a particle of "question" such as /ka/ or /ya/ as
in 2. When the cause is not mentioned in the sentence, we
usually find an interrogative adverb such as /nado/(naze) and

/ikani/(doosite) as seen in 37,

4.9.3. 498, ¥ Enkyoku "periphrastic®

*

There is a tendency in any language to avoid direct and
matter-of-fact expressions in certain culturally or socially defined
circumstances, most commonly polite situations. In Japanese where
this tendency is much stronger than in English, various forms of
periphrastic expressions are used. In Modern Japanese, such
expressions as (kodomo ga sonde iru yoo desu ne) "It seems that
children are playing (1it.)" are quite common in place of the more
direct statement (kodomo ga sonade imasu) “Children are playing,"
even when there is no doubt about the truness of the fact that
children are really playing. /ramu/ and /meri/ are often used to

play this role of sentence softening.

‘Examples:

/aumu ito ahare-nari. hito no
ihu-ramu koto wo manebu-ramu yo/

) L RN P Ay
(oomu wa taihen omosiroi. hito no

Ao BaibB i
T yuu yoo na koto o maneru yoo da)

% "Parrots are interesting. They
seem to imitate (such things as)
what people say."

e o
B

L o

4.0, H L /rast/

/rasi/ indicates Genzai no Suiryoo "present conjecture" just

as /rami/, but it refers to matters that are more certain and

are within the speaker's sight. The
conjugation pattern of /iasi/ is
defective as in the case bf /iamu/,
and it is added to the Syuusi-kei of

Non-Ra-hen Doosi and Zyodoosi, and

to the Rentai-kei of Ra-hen Doosi,

Ra-hen type Zyodoosi, Keiyoo-doosi

and the /kari/ form of Keiyoosi.

Use of the Rentai-kei and the Izen-kei

of /iasi/ is limited to clauses where
the Rentai-kei and the Izen-kei are
demanded by the presence of Kakari-
Zyosi (e.g., /koso/ requires the

Izen-kei. See p. Note 37.)

Examples:

s S A

Mizen-kei
2 RRAF
Ren'yoo-kei
RERE5L

3. PAIE 7
Syuusi-kei

e [

3

—_3

SREE

z 7
e |8 g%%
AT

/tomo ki-taru-rasi/
(tomodati ga kita rasii)
"It seems my friend has come."




b, ﬁ47¥‘ﬂ;/ ﬁ 7N ‘{“/7\%%3?1 /okuyama zo ima samukaru-rasi/ 1

Rentai-kei (okuyama wa ima samui ni tigai-
nai)
"It must be cold deep in the
mountains."

N £ N = ]
8, 2&E T K ”ﬂ* %) /kano taiboku wo koso kiri-
Izen-kei /Fi"J q.; L tahosu-rasi/
—= (ano taiboku o kiri-taoru tokoro
rasii)
"It seems they are just cutting
down that big tree."

R

Meirei-kei

Sometimes the final /ru/ of the Rentai-kei of Keiyoosi is dropped

before /rasi/, as in /samukagg—rasi/ --» /samuka-rasi/.

In the 13th C. /rasi/ acquired a new conjugation pattern
which is very similar to that of an adjective, although it lacks
the Izen-kei and the Meirei-kei. The new conjugation pattern is
usually followed in Modern Formal Written Japanese used in writing
official documents and scholarly works before World War II. The
modern form (rasii) is also derived from this pattern.

As it was stated earlier, compared to /iamu/, /iasi/ suggests
greater degree of probability supported by a condition or state

visible to the speaker. Examine the following.

Examples:

1) Y Y LAY lﬁ F#} i /sanziyau niwa ame huru-rasi/
(yama no ue niwa ame ga hutte
iru ni tigai-nai)

"It must be raining at the top of
the mountain."

1. /zo/: Kakari Zyosi. /ee/ requires-.that’ the predicate which
follows it end in the Rentai-kei. See Note 46 for a more
detailed explanation.

128

z)ﬁ\ﬁ X1 i% B bﬁ /haru sugite natu ki-taru-rasi/

(haru ga sugite natu ga kita rasii)
"It appears that spring is gone
and summer is here."

In 1, the speaker is quite confident about his conjecture that
it is raining at the top of the mountain, guessing from the fact,
for example, that the mountain top is covered by dark clouds.

In 2, the speaker guesses that summer is here, from the fact that
he sees, for example, bed clothes hanging outside for airing.

In either case, some visually observable fact supports the con-

Jecture.
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4,11, ! i : 3 / = s
¥ ) il b, ]?./{$ﬁ// *\” ‘F I-Z’%‘ ¢ /ki no sita nite waraha zo
: . Rentai-kei >y () 3 naku-meru/
/meri/ is also Zyodoosi of Genzai Suiryoo "present conjecture" F 3 (ki no sita de kodomo ga naite
p B iru yoo da)
and its conjugation pattern:is defective, as seen in the chart i "A child seems to be crying
L under the tree."
Just as /ramu/ and /rasi meri/ i &7 3 7%
/ /s / / 18 g Z i‘K\ ﬁ; é‘s ¢ &l( H i /isogu-mere-ba hiki-tome-zu/
added to the Syuusi-kei of Non-Ra-hen & Izen-kei GO » T (isoide iru.yoo datta node
Y : hiki-tome-nakatta) |
Doosi and Zyodoosi, and to the Rentai- : "Since (he) appeared to be in 4
; a hurry, (I) did not detain :
kei of Ra-hen Doosi, Ra-hen type (him)." |
- 5
— /)
Zyodoosi, Keiyoo-doosi and the /kari/ R 6. @ R ﬁ/ —————
i U Meirei-kei
form of Keiyoosi. The /ru/ before ;;
/meri/ and its alternate forms is often ﬁ’;\ )
‘ /TR B 190 TR E Suiryoo "conjecture" s
: Sulryoo
replaced by the syllabic nasal [NJ ’ /ﬁ:\ &) {
5 | - |
or else /ru/ is totally dropped, as % /meri/ used for Suiryoo may be considered synonymous with |
in /a.ﬁ-meri/ -3 /an—merj_/ -3 [~ ﬂ /rasi/ presented in 4.10.; it also suggests a greatei' degree of
/a—meri/ . /ﬂ}f probability supported by a condition or state visible to the
—— speaker.
Examples: 1" '_’”7 ‘)‘?
* BV Ny
<R Lot R gl et ﬁéﬁb’*#‘g Examples:
Mizen-kei
Y pfﬂ?'ﬂ , 1) A =g A f’%‘5b_’) /sanziyau niwa ame huru-meri/
2. ¥ BV )t ) ' (yama no ue niwa ame ga hutte iru
Ren'yoo-kei ni tigai-nai)
e 2 "Tt must be raining at the top
3. ?;& ’ ?(/1 )’E b jﬁ D) 7’y)'} {hana wo tora-su-meri/ 3 of the mountain.™
yuusi-ke — hana o torasete iru yoo da) : -
"It seems that (he) is having : 2) 13X 4)( £ HH <‘y‘_72 /haya yo moa]a{k‘:;ﬁe_r_i{i)
iatE vt (moo yo ga aketa ras
( o # ) EELIRES Thowar, "Tt seems it is already after
daybreak."
1. The Ren'yoo-kei of /meri/ is found very rarely in the Hei
/ / Y = e han Foxka 56 The conjecture is sometimes supported not by a visible condition,

before Zyodoosi of Kako "past." /meri/ is a typical Heian word
and not much used in other periods.

but by an audible or other type of condition. Example 2 above
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may be one supported by an audible condition, such as "the noise

of people passing by just outside the window."

4.11.2. ’}(’?L 89  Enkyoku "periphrastic"

When the speaker wants to avoid direct and matter-of-fact
sentences, /meri/ is used 1like /ramu/ to make periphrastic

expressions, where it functions as a sentence softener.

Examples:

1) %9 3‘ l?ﬁ/& ‘L)é—il\é_’)_‘z /sono ko wa mitinaga to ihu-meri/
(sono ko wa mitinaga to yuu yoo
desu)

"(His) son is called Michinaga."

2) /7'\ g (3 %%Ta '5 y) ‘2 /konniti wa maturi naru-meri/

(kyoo wa maturi no hi desyoo)

"Today is the festival day."
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Note 46. The 4,%5}7?;’5] Kakari-Zyosi %" /zo/

In Note 37, the Kakari-zyosi /koso/ was introduced. It
emphsizes the element which directly precedes it and at the same
time requires the predicate which follows it to end in the Izen-kei,
where the Syuusi-kei is normally expected._

/z0/ is another of the Kakari-Zyosi, except that it requires
the predicate which follows it to end in the Rentai-kei rather

than the Izen-kei.

Examples: :
1) //fﬁa) »{(a% 0 yILL & ‘! /ka no hime-gimi no naku-meri/

(ano hime-gimi wa naite iru yooda)
"The princess seems to be weeping."
2) R o WEY LK 3 /ka no hime-gimi zo naku-meru/
(ano hime-gimi ga naite iru yooda)
"It seems that the princess is
crying,"

3) /;’K K {4 % il B« AN /ka no hime-gimi koso naku-mere/
(naite isru no wa ano hime-gimi
no yooda)

"It seems to be that princess who
is crying."

WK EREE

/ware wa udaizin zo/
(watasi wa udaizin da zo)
"I am the Minister of Right."

When /zo/ occurs at the end of the sentence after a noun phrase,
it functions as an emphatic copula, as seen in 4 above. /zo/ is
devoiced and becomes /so/ when preceded by /ta/, the short form

of /tare/ "who."
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Read the following sentences and translate
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them into Modern Japanese and English.
the forms of all inflecting words.
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Read the following sentences and traslate them

into Modern Japanese and English.
the forms of all inflecting words.
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Exercise 23. Change the inflecting words into their proper froms,
if necessary, to make grammatical sentences. Then
translate into Modern Japanese and English.
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Av ot ;i\ i3 I=

waz. 1T & /kemu/

So far the student has learned five Suiryoo Zyodoosi and

two Utikesi Suiryoo Zyodoosi. Among the five Suiryoo Zyodoosi,

/mu/ and /besi/ are most commonly used for conjecture of future

actions or states, while /ramu/,/rasi/
and /meri/ are used for conjecture of
present actions or states. /kemu/,
introduced here, is used to express
conjecture of past actions or states.
The mordern equivalent of /kemu/ is
(...ta daroo), as in (kinoo tookyoo
wa samukatta daroo) "Tokyo was probably
cold yesterday."

The conjugatien of /kemu/ is
defective, although it does follow
the pattern of Yodan Doosi. The

Syuusi-kei and Rentai-kei /kemu/ is

often replaced by the contracted form

/ken/.

Examples:

BE < % ¢ Ten

Mizen-kei

il R

Ren'yoo-kei
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a/ A= Examples:
3 %):(Lt ﬂﬁ |‘37\ k'S % oA ') 17' L‘ /miyako wa atukari-kemu/ tﬁ S H .)lT (L»
Syuusi-kei — (miyako wa atukatta daroo) 1) \\ 29 1= Jifag? /itu no koro ni ka ari-kemu/
"It was probably hot in the (itu no koro datta daroo ka)
capital.” "(I) wonder when it was."
< / T : >
b, ﬁ//w\ ﬁ? 7%& 0‘? obhY 'TJ:\‘ /waga tuma no ari-kemu ihe ; _ 2) B’? B % =2 laa% /kinohu ki-taru wa gakusou
Rentai-kei he annai-seyo/ o TR nari-kemu/
%’\ % V:J"('e\' (watasi no tuma ga ita to yuu R ) L (kinoo kita no wa gakusoo
ie e annai-siro) - datta daroo)
"Take me to the house where my G "The person who came here yesterday
wife is said to have been!" probably was a student priest."
! X 2ol 2 et ; Sy
5. Z %ﬁz oy @X%’ff ou /kono humi kaki-taru wa - 3) 3. ‘K?KF‘:%X)$ W_E\ /nado hurusato ni ware kaheri-kemu/
Izen-kei % 1:2%HY l7p) . murasaki ni koso ari-keme/ e (doosite watasi wa kokyoo nado ni
a2 (kono tegami o kaita hito wa k. 8 kaetta no daroo)
murasaki datta ni tigai-nai) Ta "Why did I return to my home
"The person who wrote this B village?"

letter undoubtedly was Murasaki."
or "Murasaki was undoubtedly the
one who wrote this letter."

b12.2. A% Denbun "hearsay"
A Denbun

R D

Meirei-kei
/kemu/ is sometimes used to indicate the fact that the speaker

/kemu/ and its alternative forms are added to the Ren'yoo-kei is simply repeating a report by some one sle about an action or

of Doosi, Keiyoosi, Keiyoo-doosi and some Zyodoosi. /kemu/ is

state in the past. The modern equivalent for /kemu/ in this usage

usually used to indicate Kako Suiryoo "past conjecture," but on is (...ta to yuu) or (...ta soo da).

rare occasions it expresses Denbun "hearsay" as well.
Examples:
1) l]‘ i:/E’( 9 ’VF 9 'T!L‘ E—iﬂ /kobori no tukuri-kemu niwa ari/
N (kobori ga tukutta to yuu niwa
ga aru)

"There is a garden which, people
say, Kobori Ensyuu designed."

2) ,'75'\ i«]i 1z L (RSP~ 7 ‘ﬁ}‘ /akasaka ni muzina no ide-kemu

#,12.1. BELTF  Kako suiryoo "mst conjecture”

The most common use of /kemu/ is, as stated above, as

jﬁﬁ 1&% Kako Suiryoo to indicate conjecture about actions

or states in the past, or reflection of the cause, method, time, ,—“‘ iﬁ\ ;\ .) (:;Ia.{:aizini muzina ga deta to yuu
E 3 saka ga aru)

elc., of ections. 3 k- "In Akasaka, there is a slope where
3 Muzina used to come out according
to a legend.” :
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Note 47. The AR PO77] Kekart zyost € /ya/

The Kakari Zyosi /ya/ is added to noun phrases and various
inflecting words, and it indicates doubt or ir forms rhetorical
questions. The presence of /ya/ requires the predicate which
follows it to end in the Rentai-kei when the Syuusi-kei normally
is expected. When the Kakari Zyosi /ya/ appears in the middle
of a sentence, it is normally preceded by a noun phrase, includ-

ing those formed by the Rentai-keil and Ren'yoo-ke12 of inflected

words.J  When the Kakari Zyosi /ya/ appears at the end of the
sentences, it is normally preceded by the Syuusi-kei of inflecting
words.l‘L The Kakari Zyosi /ya/ must not be confused with the

%7\ B33 syau Zyost /ya/, which is always attached to the end

of the sentence and is used to indicate "poetic emphasis."5

1. See Note 2 The substantive use of Rentai-kei.

2. Some- nouns are derived from the Ren'yoo-kei of Doosi. Example:
Eg A /warahi/ (warai) "laugh" from the Yodan Doosi /warahu/
"to laugh "

3. A few exceptional cases are found in older texts such as the
Man'yoosyuu, where the Kakari Zyosi /ya/ appears in the middle
of a sentence after the Izen-kei of inflecting words rather
than a noun phrase.

4, This rule was strictly followed only during the Heian period.
In older texts, there are few exaples where /ya/ at the end of
a sentence occurs after the Izen-kei rather than the S Syuusi-kei.
On the other hand, in newer texts, /ya/ sometimes occurs at the
end of the sentence after the Rentai-kei.

5. Bxaple: 1= EBEHaZ BN
/ge ni omosiroki haru no kesiki ya/ (The Syuu Zyosi /ya/)

(hontoo ni omosiroi haru no kesiki da naa
"Really this is a Beautiful spring scene indeed!"

Examples:

AR P D

2) BPIATH e F AN

ORILAEE F LR

W) %2 BF 1Lt oM
Holx

/hito ya aru/

(dare ka iru ka)
"Is there any one here?"

/kakaru hito "ina" to ya yuhu/
(sonna hito ga "NO" to yuu daroo ka)

"Would a person like that say 'NO'?
(I don't think so)"

/kakaru koto ari ya/
(sonna koto ga aru daroo ka)
"Is such a thing possible?"

/sono toki kuyu tomo kahi ara-mu ya/
(sono toki ni natte kuitemo kai ga
aru daroo ka? iya, nai)

"What is the use of regret at such

a time? (no use at all, of course)"
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513, T L /masy/ & 2R g A kfﬂ; Tl /kimi ko-mu to sira-mase-ba

Izen-kei ;7_}‘ 12 % i% nzlm keeki wo koso yaka-masika/
ERE (anata ga kuru koto o sitte

ita naraba keeki o yaita noni)

"If (I) had known you were com-
ing, (I) would have baked a

extending so far as the conviction that the statement is indeed ' cake."

-

Meirei-kel

Among the Zyodoosi of the Suiryoo group, /masi/ indicates

the greatest degree of doubt about the trueness of a statement,

untrue.

The conjugation of /masi/ is highly irregular., It also lacks

the Ren'yoo-kei and Meirei-kei. L
The Mizen-kei of /masi/ has o

Examples: two forms, /masika/ and /mase/. % At 15\

) 2 RIS S e
e %?ﬁ f// f,ifykfd mYy gun (% /siken nakara-masika-ba to . /mase/ was widely used in the Nara m
Mizen-kei ¢ ﬁ. A omou/
' (siken ga nakereba ii no ni period, but /masika/ became more
to omou)

"(I) wish there were no exam." ] popular in the Heian period.

2 £ ¥ ﬂ\,‘ i{rlf' /siken nakara-mase-ba to omou/ ‘
”x% —— (siken ga nakereba ii no ni

) E\ﬂ\ to omou) .
"(I) wish there were no exam,"
o /
2. WA

Ren' yoo-kei

3. R4 oL at FE /teki no tikaki wo dare ka

B3
| —on

/masi/ and its alternate forms j73

are added to the Mizen-kei of Doosi,

I sy| ~

v

Keiyoosi, Keiyoo-doosi and some

£
Zyodoosi. It expresses three different éP\

meanings: the ﬁ\%/}ﬁf,@ Hanzitu

.}_*;.\-
W

Syuusi-kei sira-masi/ i vt 5 A
Ko d %\ (teki ga tikai koto)o dare ga Kasoo "subjunctive,” JEi € Suiryoo @& 2
LT sitte iru daroo ka PR " FZ £, { A
"Who would know that our enemy g iR & st ﬂ;}‘
is near?" .f. "-’y "intention." ﬁ?v-‘
2 / 2 ~ AN F-
o \
L, 3@ 4$ ‘f” % %I’ FU 73“’ & /kimi ko-mu to sira-masika-ba
Rentai-kei h-X EmELE (keeki yeka-masi wo/ s
T anata ga kuru to sitte ita l " s "
naraba keeki o yaita noni) b13.1. & i & i Hanzitu Kasoo "subjunctive
"If (I) had known you were -
coming, (I) would have baked /masi/ may be used to indicate the "subjunctive," where the

a cake."

speaker imagines a situation that is contrary to the truth. /masi/




and its alternate forms may be used both in clauses which specify answers are expected.

imagined conditions and in clauses which describe the assumed

Examples:
actions or states if the conditions had occurred, as seen in the

5 > :
1) oA E % HEn Res %L /;::i no tikaki wo dare ka sira-
(teki ga tikai koto o dare ga sitte

examples below. That is to say, /masi/ can be used both in

conditional dependent clauses and main clauses. In may clauses, i iru daroo ka)
. "Does anyone know that the enemy
/masi/ is often followed by % /wo/or 3o & /mono wo/, & is near? Probably no one knows
b it.”

where /wo/ and /mono wo/ seem to emphasize the fact that the action “ 1‘

- ) Yo % W ged Eqs /sono koto ika ni sira-masi/

or state in question will/does/did not in reality take place or g (sono koto o dono yoo ni site siru
e koto ga dekiru daroo ka)
exist. e . "How could (I) know such a thing?"
Examples: }
. = 4.13.3. i +. Isi "intention"
1) Hah Ty nGFLMIL /ano yama naka.ra—masika/ba tuki e A SO
< mo kakure-zara-masi wo
ﬁ b (,h‘\' ;_ (ano yama ga nakatta naraba

When /masi/ is used to indicate "intention," it often indicates
tuki mo kakure-nai daroo ni)

"If that mountain were not there,
the moon would not hide (behind
if)...but in reality, there is
that mountain and the moon will
hide behind it soon."

2) MEIHS FaE /{T "l /hima ara-mase-ba nozoki-mi-masi
395 T T mono wo/
(sukima ga attara, nozoite miru
no da ga)
"If there were an opening, (I) g
would peek in...but since there «
is no opening, I cannot."

as well the "unrealistic” nature of the intention. That is to say,
the speaker himself doubts very much if he could or would actually
perform the action. The modern equivalent would be (...siyoo kasira).

or (dekiru nara, ...si-tai keredo).

Examples:

NN E ﬁ]&.%‘]‘; L /kore ni nani wo kaka-masi/
it (kore ni nani o kakoo kasira)
"Waht shall (I) write in this?"
I have no idea!"

% . [XY -

2) n 4 \ /sasohi ara-ba ika-masi/

V%- & 248 43 3_L (sasoi ga are-ba iki-tai keredo)
"If there is an invitation, (I)
would like to go, but probably
there isn't any."

4.13.2. /fﬁ '% Suiryoo "conjecture"

Among all the Zyodoosi that express Suiryoo, /masi/ expresses
the least probability or the strongest doubt. It is therefore

often used in soliloquy or rhetorical questions, where opposite
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Exercise 26.
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Read the following sentences and translate them

into Modern Japanese and English.
the forms of all inflecting words.
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/ki/ is called a Kako Zyodoosi, because its main function

is to indicate that the action or state in question took place

in the past.
Conjugation of /ki/ is irregular.
/se/, the Mizen-kei of /ki/, is used X
only before the conditional particle e
/ta/, in which case a ypothetical A«
condition is expressed. /ki/ is A
attached to the Ren'yoo-kei of Doosi,
Keiyoosi, Keiyoo-doosi and some ) %
Zyodoosi; however, /ki/ requires un- ,{}{:\ t
expected forms of Ka-hen /ku/ and
Sa-hen /su/ when they directI‘y Precede e ﬁ\ 3
it. There are three special rules \ /UDP\
governing this. > ;“345?,‘;:?
1. The Syuusi-kei /ki/ does not Jz g_l"i".f%
occur after the Ka-hen Doosi /ku/ or HL :}.?i?i
= e gitie

any alternate forms of /ku/.
2. The Rentai-kei /si/ and the Izen-kei /sika/ may %S added
after either the Mizen-kei /ko/ or the Ren'yoo-kei /ki/ of the
Ka-hen Doosi /ku/ to form /ko-si/:/ko-sika/ and /ki-si/:/ki-sika/.
/ko-si/: [ko:sika/ are, however, much more frequently used than

[ki-si/: /ki-sika/.
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3. The Syuusi-kei /ki/ is added to the Ren'yoo-kei /si/ of
the Sa-hen Doosi/su/, but the Rentai-kei /si/ and the Izen-kei

/sika/ are added to the Mizen-kei /se/ of /su/.

Examples:

1) /ko-si/ B @ % ks /kinohu ko-si hito/
AR (kinoo kita hito)

"the person who came yesterday"

2) /ko-sika/ Wt 90, |2 * (e /kono ti ni ko-sika domo/
g (koko e kita keredo)
"although (I) came to this place"

3) /si-ki/ BRAVZ %1 f?/i\")%: /akegata made dokusiyo-si-ki/
L ¥ (akegata made hon o yonda
s “(I) read books till dawn,"
S SACAL

L) /[se-si/ /siyugiyau-se-si gakusou/

(syugyoo sita gakusoo)
"the student priest who has gone
through considerable training"

5) /se-sika/ /‘/} RACLEN /sandai-se-sika-do/

(sandai sita keredomo)
"although (she) came to the
Imperial Palace"

8141, 38 K Kako "paste

/ki/ indicates that the action or state in question took place
in the past and that the speaker either experienced or observed it.
This restriction was strictly followed in the texts of the Nara

and Heian periods, although it was somewhat relaxed in later periods,

Examples:

1) B 5<EP R IFYE

/karaku miyako ni kaheri-ki/
(yatto miyako ni kaetta)

"(I) returned to the capital with
difficulty.”

/kinohu kahi-si siyo wo yoma-mu/
(kinoo katta hon o yomoo)

“(I) will read the book that (I)
bought yesterday."

4142, A /se/, the Mizen-kei of /ki/, K& %47527}“5\

Hanzitu-Kasoo "subjunctive"

The Mizen-Kei /se/ is used to indicate a hypothetical condition
when followed by the particle /ba/. In this case, it does not

necessarily indicates "past" time.

Examples:

&L 1%, Bx < ze no yami-se-ba atatakaku ara-masi/
2 :'“t J’._ i {:ze ga yandara atatakai daroo ni)

»H o &\ "If the wind stopped, it would be

warm...but it is still windy and cold."

Y Rty FE sasa ari-se-ba noma-masi mono wo{
4 }@ 4 )E /ﬁ {sake ga attara nomu no da keredo

bo 3 "If there were Sake, (I) would drink
it...but there isn't any."
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the forms of all inflecting words.
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415 (T ') /fkers/

It seems that until recent times /keri/ was treated by many

grammarians in overly simplified ways, in which the basic meaning

of /keri/ was ignored. The Zyodoosi
/keri/ is obviously derived from the
compound verb %}5'} /ki-ari/ » which
was used to indicate the continuation

of a past state or action to the present.
Sometimes /keri/ still indicates this
original meaning in classical texts as
seen in the examples below, Besides
"continuation," /keri/ may be used to
indicate "past" or "poetic \emphais."

Conjugation of /keri/ is irregular.

The Mizen-kei /kera/ is used only rarely,
and the Ren'yoo-kei and Meirei-kei are
lacking. /keri/ and its alternate forms

are attached to the Ren'yoo-kei of Doosi,

Keiyoosi, Keiyoo-doosi and some Zyodoosi.

Z
4151, A7 Keizoku "continuation”

B

P
=3

As mentioned above, this is the basic meaning of the Zyodoosi -

/keri/ . A similar meaning is expressed in Modern Japanese by the
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so-called "perfective" construction, namely (...te iru) and (...te Examples:
aru). 1) A ! /mukasi wotoko ari-keri/
) 8. % & )j—)-' (mukasi aru otoko ga ita to sa)
g "(It is said that) once upon a
Examples: 5 time there was a man."
- A e . )_
1) }6 1A 7 AbhY HNe /isigaki nomi wa ima-mo ari-kere-do/ 2) ﬁ\ A ‘}% Y T ‘) /miyako he kaheri-keri/
(isigaki dake wa ima mo aru _— '(miya.ko e kaetta to yuu koto da)
keredomo) "(According to the story) he went

“although the stone wall alone has back to the capital.”

remained until now"

2) %/3)- l.'% ?‘f’ AX:‘;’ ;ﬁ('; /momidiba. kamiyo yori aki wa tiri-

%k l) IT,) keri/ 4 g 4,15.3. U)]/\ Wg\ Eitain "poetic emphasis"
s (momizi no ha wa kamiyo kara aki b @
ni wa titte kita 3 ]
"From the age of the gods, maple When /keri/ is used in poetry of the Helan and later perlods,

leaves have scattered every autumn." ;
it almost always indicates Eitan "poetic emphasis" and not "past."

5 It usually expresses the poet's excitement at noticing for the first
4152 W X Kako "past i 3
time a special quality in something that has been existing in front
/keri/ may indicate that the action or state in question took i of him for some time. The use is, however, not confined to poetry
place in the past, just as /ki/ does. However, while /ki/ is used e j and is frequently seen in prose also.
for the past action or state that was experienced or observed by
Examples: |
the speaker himself, /keri/ as the Kako Zyodoosi is used for the 1 W S
1) XK@ cbhUAI B2 /inu nado mo kokoro aru mono
past action or state that was not experienced or observed by the nari-keril/
1 WY (T ‘) (inu demo kokoro ga aru mono
speaker. Therefore a statement having the Kako Zyodoosi /keri/ = na no da naa)
"Indeed, even a dog has a soul,
is hearsay, and this /keri/ is most often used in legends and old ) does he not?"
LB ’
tales. : 2) @ 2 ﬁ%\l‘ﬁ )T % /ama-gaheru baseu ni norite
2 X Y]’ 3 soyogi-keri/
* 2 _) (ama-gaeru ga basyoo no ha ni
3 notte yurete iru naa)
1. This restriction applies only to the /keri/ as the Kako Zyodoosi, m "The tree-frog 1
and does not apply to the /keri/ of Keizoku(4.15.1.; and Eitan il - On a banana-leaf riding and
(4.15.3.). b Swaying, swaying..."

1. Translation from Henderson's Handbook of Japanese Grammar, p.139.




A modern equivalent for the Eitan Zyodoosi /keri/ is hard to
find, but the closest sense of it may be expressed in Modern
Japanese by certain sentence particles such as (naa), (koto), etc.

It is indeed very difficult to translate into English.
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Exercise 28.

into Modern Japanese and English.

the forms of all inflecting words.
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BATER ST ot S ok, SR By [0 R ke T, ¥ <L R

B ) /tu/ and Yy /nu/

In Modern Japanese, past tenses are indicated by (ta) which
is added to the Ren'yoo-keil of verbs and adjectives.

1) (taroo wa gohan o tabe-te iru)
"Taroo is eating a meal,”

2) (taroo wa gohan o tabe-te ita)
"Taroo was eating a meal."

Sentences 1 and 2 describe actions in progress, but 1 concerns
action taking place at the time the sentence is produced, while
2 concerns action prior to the time the sentence is produced.
Japanese marks the distinction by using different verb endings,
(ru) and (ta), and these temporal notions are called ZH)ZE.
Genzai "present" and iﬁi,%i Kako "past," respectively.1 (ta)
in Modern Japanese, howevér, does not always indicate "past."
Notice in sentence 3 below that the action (ki-ta) has not taken
place yet when the sentence is produced; therefore (ta) in this
case does not indicate "past" as defined above.

3) (tanaka-san ga ki-ta toki ni, syanpan o ake-masyoo)
"Let's open the champagne after Tanaka gets here."

What (ta) indicates in this sentence is the completion of the
action at or prior to the time specified by the other segments

of the sentence.? That is to say, the action described by (ki-ta)

1. In this way, "past" is defined in terms of an absolute time scale
with the time the sentence is produced as the point of reference.

2. Unlike "past" mentioned above, this notion is defined in terms of

a relative time scale where the point of reference may be shifted
by the context.

must already have taken place before the action described by
(ake-masyoo) takes place. This grammatical notion is called
% 7 Kanryoo "perfect." In Modern

Japanese, (ta) may indicate either

j@/i{ Kako “"past" as in 2 or 7")5_' T

Kanryoo "perfect" as in 3. Since Kanryoo

is the completion of an action at or

prior to a temporal point of reference,

D |

this point of reference may coincide

17

with the moment the sentence is produced,

namely "now." In such cases, Kanryoo

)

S e TR N EEINE BN I B ) &

becomes synonymous with Kako.

In Classical Japanese, Kako "past"

is indicated by the Kako Zyodoosi /ki/

EYEN

and /keri/. as seen in the sections

R
I:H P | xF| o5 S

4,14, and 4.15. Kanryoo "perfect" is ﬁ#
/L

indicated by four Kanryoo Zyodoosi: /tu/,

=~
=

/nu/, /tari/ and /ri/. Among them, /tu/
and /nu/ may be used to merely‘emphasize
the predicate, while /tari/ and /ri/ may indicate 13—&%& Sonzoku
"perfective,"l as well as Kanryoo "perfect."

/tu/ conjugates in the Simo-nidan Doosi pattern, while /nu/

conjugates like Na-hen Doosi.

1. See 4.16.2. for an explanation.




/tu/ and /nu/ may be added to the Ren'yoo-kei of Doosi,

Keiyoosi, Keiyoo-doosi and some Zyodoosi.

b16.1. T

Tt is said that, in general, /tu/ is used with transitive

Kanryoo "perfect"

verbs and indicates the completion of an action, while /nu/ is
used with intransitive verbs and indicates the completion of a
state. However, in many sentences /tu/ and /nu/ seem to be inter-
changable and the validity of the above statement is doubtful.
Some grammarians explain that /tu/ indicates "sudden completion"

of an action while /nu/ indicates "more gradual completion,"

Examples:
1) TEJ UK x 2 /hana saki-tu/

e (hana ga saita)
"Cherry blossoms are blooming."
(1it., Cherry blossoms have
suddenly opened.)
2) ,TE V% X R /hana saki-nu
(hana ga saita)
“"Cherry blossoms are blooming."
(1it., Cherry blossoms have opened.)
3) #]‘ 1% 7%: A 18 ('L‘ /hune wa sizumi-na-mu/

= (hune wa sizunde simau daroo)

"The boat will sink."
(1it., The boat will have sink.)

/humi kaki-te-mu/

(tagemi o kaite simaoo)

"T will write a letter."”
(1it., I will finish writing a
letter.)

TR L
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4.16.2. 5&{{- Kyooi "emphasis"

Both /tu/ and /nu/ may be used as intensifiers when they occur
before Zyodoosi of the Suiryoo "conjecture" group. The Modern
Japanese expression closest to the emphatic /tu/ and /nu/ would

be (kitto) as in (kitto...ni tigai-nai), (kitto...daroo), etc.

Examples:

1) HH 8. % . & *7’* R /asu koso tomo no ki-tu-bekere/
e (asita wa tomodati ga kitto kuru

ni tigai-nai)

"The friend must come tomorrow

without fail."

2) H‘é‘:j )] 5@ 225( ‘)Z/ﬁk%‘ EL“ /sinzen no sasa wo tori-te
nomi-na-mu to su/
12 1" (kami-sama no mae no sake o totte
sore o nomoo to suru)
"He took the Sake offered to god
and is about to drink it."

4.16.3. i 7|

Heiretu "alternative"

This use of /tu/ and /nu/ is limited to their Syuusi-kei and
there must be within the sentence at least two predicates that are
grammatically and semantically parallel to each other. The modern

equivalent is the expression (...tari...tari suru).

Examples: .
1) S X2 % no RN EE 32 /naki-tu warahi-tu monogataru/

3 7 (naitari, warattari sinagara hanasu)
“"She tells the story as she is
crying and laughing."

/naki-nu warahi-nu si-tamahu/
(naitari warattari nasaru)
"(He) cries and laughs."

2) ;L& W gg?"ég.i-ﬁi?il\

lel
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Note 48. The /fﬁ‘ B/ %3] Kakari-Zyosi Ty° { /namu/

/namu/ is another Kakari-Zyosi that emphasizes the element
directly preceding it. The preceding element may be a noun phrase
(1nc1uding clauses ending in the Rentai-kei of inflecting words),
and adverbial phrase, or a verb or adjectival phrase. When a verb
or adjectival phrase precedes /namu/, the last word in the phrase
is normally the conjunctive particle /te/ .l

The degree of emphasis expressed by /na.mu/ is not as strong as
that expressed by /zo/ introduced in Note 46. Like /zo/, /namu/
requires the predicate which follows it to end in the Rentai-kei,
where the Sﬂus.;t—kei is normally expected.

After the Kakari-Zyosi /namu/, the verbs }é' AN /yunu/, m £
/kiku/, ﬁ@ AN Jomohu/, etc., are often omitted, so that /namu/
actually appears at the end of the sentence. In such cases,
special attention ought to be given to the form of the inflecting
word preceding /namu/ so as to avoid possible confusion with the
optative Syuu-Zyosi /na,mu/ .2 The Kakari-Zyosi /namu/ is also often
confused with the Zyodoosi sequence /na-mu/, where /na/ is the

Mizen-kei of the Kanryoo Zyodoosi /nu/ and /mu/ is the Syuusi-kei

1. The Ren'yoo-kei of Keiyoosi may occur in this position without
the conjunctive particle /te/.

2. The optative particle /namu/ is added to the Mizen-kei of
inflecting words.

162

1
or Rentai-kei of the Suiryoo Zyodoosi /mu/.

Examples:
1) % .7,7 w TJ T) = % /:ilﬁi:m‘l’ake namu hito-suzi
H11T? (hikaru take ga ippon atta)

"There was a bamboo that was
emitting light."
2) %}3 ATy a')@\ XA /miyako he namu mawira-mu/
(miyako e mairi-masyoo)
“(1) will go to the capital.”

1. The Kanryoo Zyodoosi /nu/ is added to the Ren'yoo-kei of Doosi,
Keiyoosi, Kelyoo-doosi and some Zyodoosi.
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Exercises 29. Read the following sentences and translate them ik 1 l
into Modern Japanese and English. Then identify - 4.17. T{ ) /tar1/ and ) /xi/
the forms of all inflecting words. e | )
J £ o 3 % / , T~ ') /tari/ ana ‘) /ri/ are Zyodoosi that indicates A T
~ o | as are /nu/ and /tu/ introduced in the previous section. The
SR S R .
:_ 6& P z : A 3 conjugation pattern of /tari/ and /ri/
7 < | = SEE P i
g7 iy S o A BB <¢ is that of Ra-hen Doosi, although the -
4 = 1
]Z\ %" & t) ﬂ é_ | £ TJ._\ /)f{ N Mizen-kei, Ren'yoo-kei, Izen-kei and ) )
x R L R
N ~ v 5 5 Meirei-kei of /ri/ ar after Mid o >
o ,ﬁ 'ﬁ{? ,}% X & /@ 3 ei-kei of /ri/ are rare er 7*& 5 5
Ta: 1 13 ]ﬁ_) X K g % PH q Helan. As for their environments, 2
A = i bie y |
g{\ % g 4?\ ~N T\ ‘TI : /tari/ is added to the Ren'yoo-kei of A ) )
7 | > N
ﬁ- V/‘( 9 e 7;( T; L\ i Doosi and Zyodoosi, while /ri/ is added ﬁ;& 1;)‘ ')
¥ : e =2
ﬁﬁ\ 0 &\ﬁ Tf K { I) only to the Izen-kei of Yodan Doosi and 1z 5
e (f 1\ N ;i : to the Mizen-kei of Sa-hen Doosi. s 3
] : = ]
;‘ L M Although some grammarians have Z fn Nn
tried to pin point the semantic /’\ r=
G f!
£8, 7 3. 7 differences between /tari/ and /ri/, F ?
: # (=7
/*ﬁ_ % L‘\ BH /{ % ? none seems to be convincing enough; and ’1%' % K g’;
\'?, ;
/E}{ ' 7}~ t ¥ /-* Lty l:ﬂ at this point it may be said that the % ﬁ g 2
: 8 = LR L 5K
I 7; Jé\ i) : rj ,ﬁ’\ |@ two are synonymous. Besides Kanryoo, f@ {% }7’//
j_@ | A %, ) 17 A A\ n /tari/ and /ri/ may indicate 13 %
e % 7 ¥ i ) S /fi o
g %\ﬁz 7 Y % 3 Sonzoku "perfective," in which /tari/ and /ri/ differ from /tu/ and
- 9 T =
t S 7t 4 % /nu/.
Y RNy (T
' ?57 I *r L |3
74
2 2 7
r t ?—" ak )3\ K /fsz K 1. It must be here re-emphasized that Kanryoo "perfect" is essentially
77‘)' 7§ % l;’ |® L different from Kako "past," even though they become synonymous in
15 Y % ’~_ /:SL /{/;r certain situations. For an explanation, see 4.16.
bt e I~z =
A JRSL '»7 iz
{08 o ¥ |

. >




4.27.1, r;ﬂ 7 Kanryoo "perfect"

As /tu/ and /mu/, /tari/ and /ri/ indicate Kanryoo, including

those cases where Kanryoo is virtually synonymous with Kako "pa.s*b."1

Examples:

j:, -
1) g= ff’j‘ X = ‘) /yamadera ni yuki-tari/
—L (yamadera ni itta)
“(He) has gone to the temple
in the mountains."

o) - N5
Y=L % 4T v 7 /yamadera ni yuke-ri/
.88 (yamadera ni itta)
"(He) has gone to the temple
in the mountains."

4.17.2. /ﬁ-ﬁ_\ Sonzoku "perfective"

/tari/ and /ri/ may indicate Sonzoku "perfective" rather than

Kanryoo "perfect." With Sonzoku Zyodoosi, the verb phrase denotes

the remaining result of the completed action rather than the action
itself. This is expressed in Modern Japanese by either (...te iru)

or (...te aru). For example,
7 i
A, B Hwivp (mado ga aite-iru)
"The window is open."
(1it., The window opened and as
the result the window is nor open."
o7 e
B. & h T B (mado ga akete-aru)
"The window is open."
(1it., Someone opened the window
and as the result it is open."

(to ga akaku nutte aru)

"The door is painted red."
(1it., Someone painted the door
red and as the result the door
is now red."

c. 7 AR T1HD

L. For an explanation, see 4.16.
166

Examples:

y B T

/kabe ni kaki-taru zi/

(kabe ni kaite aru zi)

"the characters that are written
on the wall" or (1it.) "the
characters that are the result of
the previous action of writing"

/takigi ohe-ru hito ni ahu/

(takigl o otta hito ni deau)

“(I) came across a man carrying
firewood." (1it.) "(I) came across
a man who had performed the action
of putting firewood on his back and
who as a result now has a pile of
wood on his back."

2 Fr R~ &R

As it was stated earlier, /ri/ may be added only to the Izen-kel

of Yodan Doosi and the Mizen-kei of Sa-hen Doosi. It is considered

ungrammatical to add /ri/ to other Doosi, although such cases are

on rare occasion found even in the old texts. The following sentence
24

from the %4 @ Yookyoku 23R Hagoromo -, where /ri/ is added to

the Simo-nidan Doosi Bfﬁ' 7, /haru/, is often quoted as the typical

example of this mistake.
_ o SRR AEUA TR
/iti-rou no meigetu ni ame kazimete ha.re-l;i_;/

(roo no ue ni utukusii tuki ga dete, yatto

ame ga agatta)
"The rain finally stopped as the beautiful moon
came out above the belvedere."
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Read the following sentences and translate them

into Modern Japanese and English.
the forms of all inflecting words.
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4.18. i | & k /mahosi/ and 7':

Both /mahosi/ and /tasi/ are

Zyodoosi that expressﬁﬁg’i Ganboo

“"desiderative."” Of the two,

/mahosi/ is the older form. /tasi/

came to be used in the late Helan
period and derived the modern form
(tai), but it was not considered
to be an elegant word and its use
in Waka was strongly discouraged.
As shown in the chart, /tasi/
conjugates like a Ku-Katuyoo
Keiyoosi, and /mahosi/ like a

Siku-Katuyoo Keiyoosi. As for the

environments, /‘l:a.si/ is added to

the Ren'yoo-kei of Doosi and some

Zyodoosi, while /mahosi/ is added

to the Mizen-kei of Doosi and some

Zyodoosi.

Examples:

1) ﬁtz)‘_‘) £

2) Fir ks EITL

170

L /tasi/

)
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waﬁ—@(“ || B/
a5
%

% 5
a5
7 y
7% A
1) 1’

/miya.ko ni agari-tasi
(miyako ni iki-tal)
"(I) want to go to the capital."

/miyako ni agara-mahosi
(miyako ni iki-tal
"(1) want to go to the capital.”

As with the Modern Japanese (tai), /tasi/ and /mahosi/ express

a desire on the part of the speaker when used in the final clause

of the sentence, although they may indicate desire by the second

or third person in non-final clauses, as seen in Example 3. Unlike

modern (tai), /tasi/ and /mahosi/ express not only the speaker's

desire to do something himself but they also express the speaker's

desire for some one else (most commonly the second person) to do

something, as illustrated in Example L,

Examples:

3) 8 3 o R r il
@ka“&ﬁ x4 ﬁ“gﬂx

By FABEALRNEL

/miko wo goranze-mahosikere-do,
omohi-todome—sa.se-tama.hu? :

(0ozi o goran ni nari-tai keredo
omoi-todomari ni na.ru;
"Although (the Emperor) wants to
see the prince, he has given up
the idea."

/honzitu miyako he tata-re-tasi/
(kyoo miyako e tatte hosii)

"(I) want you to leave for the
capital today."

In the sentence which expresses the speaker's desire for some one

else to do something, it is common to find an honorific element in

the predicate to signal the speaker's respect to the actor. In

Example 4, /re/ (the Ren'yoo-kei of /ru/) indicates "honorific.”



Note 49. J 5 %1% L /ara-mahosi/

%l? 313 L /a.ra.—mahosi/ is a sequence of the Ra-hen Doosi
(the Mizen-kei /ara/ of /ari/) and the Ganboo Zyodoosi "desiderative"
/mahosi/. This combination occurs quite frequently in Classical

Japanese and functions like a Keiyoosi meaning "to be desirable."

Examples:

NWhHoki3 TE et o M”j\ /ara-mahosiki wa kaki no ki nari/

z (hosii mono wa kaki no ki da)
T& ') "What is desirable is a persimmon
tree."

2) /% N ‘i % 5% 1L lT’}’(. {inoti koso ara-mahosikere/

inoti ga hosii no da
"It is life that is desirable.”

Note 50. The Huku-Zyosi “"adverbial particle" /dani/

/dani/ is used after a noun phrase or a referent phrase to
emphasize the following predicate by presenting the preceding element
as an extreme example. The modern equivalent is either (sae) or

(demo), depending on the context.

Examples:
1) *}% N1 3R H%_\?“ /nure-ta.7u koromo dani nugi-kahe-de
—_—c ki-tari
AT %TU) (nureta kimono sae ki-kae-naide kita)
"(He) came even without changing his
wet clothes." (1it., Even the wet
clothes he did not change, and he
came. )
2) ]‘L ﬁ“{ 1) & 2'57&2 R /hana tiri-nu tomo ka wo dani nokose/
. (hana ga titte simatte mo nioi dake
?&.{ demo nokose)

"Even when the blossoms are gone, please
leave at least the scent (of them)."

gi72

Exercise 32. Read the following sentences and translate them
into Modern Japanese and English. Then identify
the forms of all inflecting words.
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4,19. T ‘) /rari/ and T= ') /tari/ of HﬁT i Dantei

/na.ri/ and /ta.ri/ are said to be the contracted froms of
/ni a.ri/ and /to ari/ » respectively. As for /na.ri/ » there are
two types; one that we call the Dantei no Nari "copulative Nari,"

and the other the Denbun no Nari "Nari of hearsay." In this section
’

we will consider only Dantei no Nari.

Denbun no Nari will be treated in T r=
0 ! |}
4.19. )

/nari/ and /tari/ conjugate

in the pattern of Keiyoo-doosi, except

3| | A
NPy
\DT,’

they lack the Meirei-kei.l Both

o ~

/nari/ and /tari/ occur after Meisi 'ﬁ?g T;‘);‘ ’:)-
"nouns," but only /nari/ may also /{Zr_\ Iy s
occur after a noun phrase ending in 2 :
R ey 0

e Rentai-kei of an inflecting word. " Nn

Semantically, /nari/ may be used /’P\
(7

in any situation where a copulative

expression is called for, but /ta.ri/

sw\
i i
AR

=
is used only to describe temporary #’({—*

Ay

AW

R
A

status, such as one's position or

rank, or temporary state.

1. It must be noted that two t ]
I ypes of /nari/, namely /nari
copulative” and /nari/ of Denbun "hea.rsa;r", areydj/.ffere/n:fngintei
only in meaning, but in conjugation patterns and environments.
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Examples:
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Compare sentences 1 and 2.

/ware wa gakusei nari
(watasi wa gakusel da)
"I am a student."

/ware wa gakusei tari/
(genzai watasi wa gakusei da)
"T am a student now."

/eakusei tari-si toki nara ni
sumi-wore-ri

(gakusei datta toki nara ni
sunde ita)

"When I was a student, I lived
in Nara."

/asuka naru tera ni mawiri-tari/
(asuka no tera ni mairi-masita)
"I went to a temple in Asuka."

/yosino naru mati ni itaru/
(yosino to yuu mati ni tuku)
“(I) arrive at a town called Yoshino."

In 1 the situation is stated in matter

of fact fashion, as if it were an eternal truth, while 2 suggests

temporary status (I am a student now, but before I was not and I

may not be in the future).

For that reason, sentences _11ke 2 are

rather rare, and /tari/ is usually used in a clause modifying a

noun or if used in the main clause, with Kanryoo "perfect" or Kako

"past" Zyodoosi, as seen in sentence 3.

The Rentai-kei of /na.ri/ sometimes placed between a place name

and a noun to indicate the location of the noun, as in 4. When it

stands between a proper name other than place names and a noun, it

is best translated as "Noun called Proper Noun," as illustrated in 5.




Note 51. Vocabulary
J A AL

/ibusesi/: Ku-katuyoo Keiyoosi
1. (uttoosii) "gloomy, depressing"
/wa ga ibuseki kokoro/
(watasi no uttoosii kokoro)
"the gloominess of my heart"
2. (hukai na, kitanarasii)
"unpleasant, terrible"
/ibuseki tokoro/
(kitanai tokoro)
"miserable place"

/kugiyau/:noun
High Court Noble; noblemen of the 3rd Rank
and above as well as Sangi "Imperial Advisors"
of the 4th Rank. Same as } 3¥ 2
/kandatime/

/setiwe/: noun 3

The Palace Festivals; Ceremony and banquet
at the Palace. % ;ﬁ% /egosetive/ : five
important festivals

/tou no tiuziya.u/ ¢ noun

The First Secretary of the Emperor's Private
Office who is also Middle Captain of the
Inner Palace Guards

/sinden/: noun
Main building of a Heian house

/ta.i no ya./: noun

Wing built next to the main building

/higasi no tai/ "east wing"

/kita no tai/ "north wing, usually occupied by
the first wife"

/wata-dono/: noun
Corridor that connects one building to
the other

/saki/: noun

Outrider, attendant, or outrunner who precedes
a procession of a nobleman to clear the way
Same as %E /saki-gake/
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15. ¥

oto-nasi/: Ku-katuyoo Keiyoosi
{l.,a?gtaihen kurai ga takai, tootoi)
nextremely high ranked, august, exalted"
2. (sutete oke-nai, taisetu na)
"unable to ignore"

/kiha/: noun
1. (mibun) “"rank, position"
2. (baai) "occasion, situation"

/usi/: Kukatuyoo Keiyoosi

1. (mono uge na, iya na
"listless"

2. (tumara-nai, sitaku-nai)
"tiresome"

3, (muzukasii)
"hard to do"

/kotonari/: Keiyoo-doosi
1. (tigatte iru
"to be different"
2. (hutuu de nai)
"to be unusual, extraordinary"
3. (tokubetu na)
“to be special"
/kokoro ko ni/ "especially, with special
care"

/ohotono-gomoru/: Yodan Doosi
Honorific verb (oyasumi ni naru)
"to sleep, to go to bed"

/kokoro-u/: Simo-nidan Doosi
1. (imi o siru, rikai-suru)
"to understand, know"
/kokoro-e-taru mono nomi warahu/
(sitte iru hito dake ga warau)
"Only those who understand(the situation)
laugh."
2. (soyoo ga aru, tasinami ga aru)
"acquainted with, well trained in"

/niyoubau/: noun

1. (zyokan) “"female palace attendant

2. gzizyo) nfemale attendant in a noble
household"

3. (huzin) "lady" (This usuage is not commonly
seen earlier than the Muromati period)
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Then identify

the forms of all inflecting words.

Read the following sentences and translate them
into Modern Japanese and English.

Exercise 34.
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Then ldentify

Read the following sentences and translate them
Panese and English,

into Modern Ja

Exercise 33,

the forms of all inflecting words.
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R0, e ') /nari/ of A% Pg Denbun "hearsay"

This /nari/ may be used to indicate
Suitei "presumption" as well as

Denbun "hearsay", and it is

ometimes called T

anbun-Suitei no /na.ri/ . Compared to

e /nari/ of Dantei, the /nari/ of Denbun 5f;

as a similar but simpler conjugation @ 1:":
attern. That is to say, the Mizen-kei )\
nd Meirei-kei as well as the adverbial % Z‘L T‘C}}‘
orm of the Ren'yoo-kei are lacking from T

e paradigm. While the /nari/ of Dantei

s added to nouns and the Rentai-kei of

| ™| B

Q
0

nflecting words, this /nari/ is always

ided to clauses that end in the Syuusi-

ei as in Example 1 below, except when

%
FAR® W
VD

a& ) e NS
I F&m A

he final word of the clause is a Ra-hen

1=
=

ype word, in which case the Rentai-kei

s required as seen in Example 2.

xamples:

7 3 S
) /fK’) &}d’/ d_:b_ /B /kare no konomu-naru sake/
(kare ga suki da to yuu sake)

"Sake that, we understand, he likes"

) o FE121F)

/kare no kaki-taru-nari/
|(lka.re ga kaita to yuu koto da)
It is said that he has written it."

4.20.1. A& Fﬂﬁ Denbun "hearsay"

The modern equivalent of this /nari/ would be (...da soo da),
(...to kiku) and (...to yuu koto da). The two examples above as

well as the two below show /na.ri/ and its alternate forms denoting

Denbun.

Examples:

1) ,)3111115@_')5

/miyako ni noboru-nari-ki/
(miyako ni noboru to yuu koto datta)
"It was said that he was going to
the capital."
./ -
2)iie10) TL %)\ i U}\< /kono hana aki ni saku-nare-domo/
(kono hana wa aki ni saku soo da

ry ne 7 keredomo)
"a1though I understand that this
flower blooms in the autumn,"

4,20.2. /T% K Suitei "presumption"

Although it is relatively rare, there are cases in which /nari/
is used to indicate Suitei. The /nari/ of Suitei has exactly the
same conjugation pattern and environment as the /nari/ of Denbun.
Whenever this /nari/ is used, the speaker is involved with sound,
voice or noise, from which he extends his imagination and makes a
presumption. Sentences with this /nari/, therefore, mean (oto kara
handan-suru to,...o0 site iru rasii) "Judging from the sound/voice/
noise, they seem to be doing v..," or (...rasii oto ga suru) "There

comes a sound which is probably the sound made from doing ...




Examples:

n B vf )

2) MZ)0F 1R b

AR 1} 7y )
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/sika naku-nari/

(sika ga naite iru rasii) or

(sika rasii naki-goe ga kikoete-kuru)
"It seems that a deer is crying," or

"There comes the cry probably of
a deer,"

/mono-uri no kowe site, yo mo
ake-nu-nari/

(mono-uri no koe ga suru kara, moo

yo ga aketa rasii)

"Judging from the voices of the peddlers,
I would imagine the night is over."

Exercise 35.

into Modern Japanese and English.

the forms of all inflecting words.
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Read the following sentences and translate them

Then identify
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4,21, ?_“lc(_ [eotosi/ EL ?X, Hikyoo “resemblance"™

Originally /gotosi/ expresses
"likeness" or "resemblance" of a noun
phrase against the other, but after the
late Heian period it came to be used also
as a "sentence softener" to make a state-
ment less direct. The conjugation
pattern of /gotosi/ is similar to that
of Keiyoosi, although the Izen-kei and

Meirei-kei are lacking. /gotosi/ follows

the Rentai-kei of Doosi, some Zyodoosi
and rarely Keiyoosi as seen in Example 1,
or the particle /no/ or /ga/ that is
preceded by a noun phrase as-seen in
Examples 2 and 3. The particle /za/ is
often inserted between the Rentai-kei of
inflecting words and /gotosi/ as seen in

Example 4,

indicates "resemblance", while Example 5 shows the use of /gotosi/

as a "sentence softener."

.

=
&
S
A~ X
s
o
M e

> 2

The first four examples show the use of /gotosi/ that

1. The Japanese term ft’)i_, Hikyoo means "comparison."

Examples:

. ;ﬁi A ifiiél;’fiZj:fili,f“I:-)

2 8 Fazel

N GRS A

o A I
BT

5Bt APk eY
z“‘c%%i’?

/saigetu nagaruru-gotoku sugi-tari/
(toki wa nagareru yoo ni hayaku
sugita)

“Time has passed by (as quickly) as
the flow (of a stream)."

/hakuhatu simo-no-gotosi/

(kami ga simo no yoo ni massiro da)
"His hair is white just as (it is’
covered by) the frost."

/va ga gotoku miyako ni mawire/
(watasi no yoo ni miyako e ki-nasai)
"Come to the capital like I did."

/saigetu nagaruru-ga-gotoku sugi-tari/

(toki wa nagareru yoo ni hayaku

sugita)

"Time has passed by (as quickly) as |
the flow (of a stream)." ‘

/hito-tuki mo ame no hura-zaru-ga- ‘
gotoki koto ari/ ,
(hito-tuki mo ame ga hura-nai yoo na i
koto ga atta) il
"There was such a time when it had not e |
rained for a month." [
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ranslate them

English.

d
the forms of all inflecting words.

Read the following sentences and t
into Modern Japanese a

Exercise 37.

Then identify

Read the following sentences and translate them

into Modern Japanese and English.
the forms of all inflecting words.

Exercise 36.
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A.2.1. Names of Months INDEX
January A2 B /mutuki/ February %P7 B /kisaragi/
March ZRE /yayoni/ April P A /uduki/ i
May 4—9‘ A /satuki/ June K & R /minaduki/ Al (V. EYad ani)ie s ciets 2iayale siatn ip.%g) € s ahez U (RE RO e ety 1().110)
N. N.42
July X A e O % R /naduk/ e e (D136 | eriNeg (Rego).rinin R
or /humitu N. N.43
aharenaris (PA): o5 is s s1s weieis s p.56 OLOAOR(INY o5 oo e e el e s cih p.36
September & B /nagatuki/ October A4 A /kannaduki/ (N.25) (N.18)
aharebu (V. Yodan)...... Ve ps 02 odoroku (V, Yodan)....... p.83
November 2 A /simotuki/ December éfpﬁ./sihasu/ (N.41)
=ahut (O, Yodan) . e e v P10 OB A (Y 5 a s s o r aiais p-18
(N.42)
SoE VA QiR ) o st e aretn i s oTh p.110 ohotonogomoru (V, Yodan).p.177
| (N.42) (N.51)
A.2.2, Points of the Compass gt ey b T T O SR P p.4 oboyil (Vi S=2)sssiostiitiiris I().lOZ)
N.41
i ameri ((R=80Di s loutte s s einiins o p.130 omonzu (V, Sa-hen)....... p.38
3‘ /ne/ (kita) "north"
ari (VA Ra~Ren i S . p.21 oYt (Vg K= 2) e e oe s oottt pe3l
H Jusi/ (hoku-hokutoo) "north by northeast" : y
arigatasi (A, ka)sne otu. Ep'§l3+)
", " | Nl KA
E,( /usitora/ (toohoku) v it anmery) (R=B0 )G i« e wlsie oise s p.130 :
" " i bt b j i
R /tora/ (too-hokutoo) "east by northeast TSk T L e, 526 | AEY (B R A
é , c (N.14)| - ga (Setuzoku=P)eislse s s p.24
Y (higasi) "east" Ytasie (A P KI) RS oG s el s p.83 (N.13)
= (N.34) ;
/R [tatu/ (too-nantoo)  “east by southeast" 5 EOSCAAV ) s wateatblors utis Cateiorors p.56 katibe (N & indiee o ss Ve vanpslE
(N.25) L
% /tatumi/ (nantoo) "southeast" ibusesi’ (A, KU v «ctvess %ng?) kalcr (AdV e be v v et .p.26
v /mi/ (nan-nantoo)  "south by southeast" imasukari (V, Ra-hen)...... p:Zl katagliCA; iR h 5 i ettty Dole]
lf’ /uma/ (minami) "south" BTk s SR (7 SR B T B B R e Dl kanaai- @Ay alku)valol oo .p.119
(N.32) (N.45)
* /hltuzj_/ (na_n_nansei) "south by southwest" uguisu---uguhisu kaha (N) .................. p.3
j,q? Jnituzisaru/ (nansei) ftonthwest™ uguhisupiEN) v enenlls il 5ot p.25 -ki (J-past, Syusi)......p.149
? /saru/ (sei-nansei) "west by southwest" usi (A, ku)...... Y T I()ngi]) kiyu (Ve S-2)eenvencennns p.13
B Jtori/ (nisi) nyest " uEate S(Advie)ih Senhadii o S I()Nl}g) kiha (NS e e n ale e e DAl T
e o Tl @[3 WERTIR e S TR SN S SRR R T “p.50 k Vi Ka-hern)v.sass o o s S5
/tk‘ /inu/ (sei-hokusei) "west by northwest" uet; () (§_24) e b £
; RS SINY s st e o s oo e p.36 kugiyan (N5 svieisaid iies p.176
;Z /inuwi/ (hokusei) "northwest" (N.18) (N.51)
%, ! UmAas T CA ) 5 s isdens s ale fn slerabe DS kuni (no) tukasa (N)......p.24
% Jwi/ (hoku-hokusei) "north by northwest" 3 or kokusi
‘ 197
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