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Professor L. Ligeti, in his numerous writings, often touches on problems
concerning the Central Asian Turkic literary languages. Especially his excellent
Sino-Uigur vocabulary and its supplement! have become indispensable tools
for those who deal with Central Asian Turkic texts. Therefore, T hope that the
following brief contribution to his presentation volume will interest him.

L. The tuyugs of Gada’i

Gada’l is a most remarkable Chagatay poet of the 15th century. He
flourished in the reign of Abi’l-Qasim Babur, ruler of Herat (1452— 1457).
His divan (collection of poems), which is now available in my edition,? contains
among others five tuyugs. Originally it contained more, but one or more
folios at the end of the manuscript are missing.

As is known, a tuyug is a short poem of four lines written in a variant of
the ramal meter (— v — — | — v — — | — ¢ —) with the rhyme scheme aaba or
waxa.® The rhyme words are usually, but not necessarily, homonyms (tafnis or
finds). It should be noted that the authors of tuyugs use in the rhyme positions
not only true homonyms, but also the same word in its different meanings,
and spelling homonyms. In Gada’i’s tuyugs the thyme scheme is zaza.

! Louis Ligeti, Un vocabulaire sino-ouigour des Ming: Acta Orient. Hung. XIX
(1966), 117—199, 257— 316, also reprinted in the series Dissertationes Sodalium Instituti
Asiae Interioris 11, Budapest 1966: Glossaire supplémentaire au vocabulaire SINOo-oULGoUr
du Bureaw des Traducteurs: Acta Orient. Hung. XXII, 1969, 1—49, also reprinted in
Budapest Oriental Studies 2, Budapest 1969.

# Janos Eckmann, The Divan of Gada's (Indiana University Publications: Uralic
and Altaic Series, Volume 113), Bloomington — The Hague 1971 (text in transcription
and in facsimile, with vocabulary). This edition is based on the unique manuscript of
Gadd’i’s divan preserved in the Bibliothéque nationale at Paris, numbered Supplément
turc 981. _

? One of Babur’s tuyugs has the rhyme scheme aaaa, of. Fuad Kopriili’s article
Tuyug: Tirk Dili ve Edebiyatr Hokkmda Arastyrmalar (Istanbul 1934), 210.
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350 J. ECKMANN

1 (160b, 233)4
1 Tapmayay gaveds-i fikrdit sen bigin
Bahr-i husn iérd, begim, bir javharé.
2 Zulfunga vibasta men bu $ahrda,
Sensizin yogtur® manga bir javhare.

(1) The diver of thought will not find in the sea of beauty a pearl like you, my
prince. (2) I am bound to your locks in this town, I have no essence (= separate
existence) without you.

2 (160b, 234)
1 Husravd, ésrik kézingning Savgidin
Hué sujad dylar damadam qodqulag.
2 Jay ol dur kim sanga hurded w mah
Qullug ethaylir tutuban qo§ qulag.

(1) O sovereign, the two-handled earthenware pitcher always prostrates itself
nicely from ardent desire for your intoxicated eyes. (2) It is proper that the sun
and the moon scrve you by holding both their ears [as a sign of subordination].

3 (161a, 235)
1 Garéi, $aha, durr-i sérab bzini
Qildi nisbat sozéingd bilmdy yarag,
2 Oz kamaling birli furmini kedir,
Tapuyungda Sanki tutti god qulag.

(1) O shah, though the pure pearl, for lack of decency, likened itself to your
words, (2) forgive its sin with your excellence, because it held two ears in your
service [allusion is made to the pearls in the earrings of the shah].

* The first number within parentheses indicates the folio of the manuscript. The
second number refers to the number of the poem in my above-mentioned edition.

5 MS yogsa.

8 In this tuyug, if read separately from the preceding one, there is no homonym,
consequently no pun. However, if we consider it as the continuation of the preceding
tuyug (in the manuscript they are not separated), the pun becomes restored: godqulag
«@ two-handled earthen-ware pitcher» (cf. Uzb. qusquldg id. A. K. Borovkov [ed.],
Uzbeksko—russkij slovarj [Moscow 1959], 639) — qod qulaq tut- 1. «to hold one’s both ears
as a sign of subordination» (said of servants, cf. kulak tui- «biiytiklerin karsilarmda ve
makami ihtiramda veya bir kabahatten dolay: arz1 mazeret igin bir elini basmin arkasindan
dolagtirip ve kulagini tutup durmak ki bu tarz yeni gerilerde de eari idi» Hiiseyin Kazim
Kadri, Turk Ligati, 111 {Istanbul 1943], 881, with a quotation from Nava’i’s Mahbibw’l-
Quiabd), 2. «to hold two ears» (said of earrings).
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4 (161a, No. 236)
1 Zumra-i agydrdin héé gam degil,
Gar kisigi 6z habibi bar? esd.
2 Gar qubiliyatqa qabil kirsingiz,
U turup tur fan, sizing dur, bar esi.

(1) He who has his own beloved need not worry about the group of rivals.
(2) If you consider [it] worthy of acceptance, [my] soul is here, it is yours if
there is admission.

5 (161, No. 237)
1 [Canki] qilsam Sikkdr ernindin su’al
Men Gaddaya lutfi birli kel ma® der.
2 Can barur bolsam yavuqraq qasiya
Sum raqib-i behaqiqat kelmd der.

(1) When T request permission of his sugar lips, he says kindly to me Gada (or
beggar), «Well, come !» (2) When I want to go closer to him, the sinister, false
guardian says, «Do not come !»

2. Babur’s artificial poems

In the Persian poetry of Central Asia, especially in the age of the Timurids,
there was a trend toward artificiality. Salman Savaji’s (d. 1376) artificial
panegyrical poem (qasida-t masni’) was imitated and even surpassed in
rhetorical tricks by the poets of Herat.? Poems, the lines of which could be
read backward or scanned in two different meters, sometimes with homo-
nymous rhymes, and so-called quadratic rubais (rubd’i-yi murabba’) were
popular. Chagatay poets did not cultivate this poetry, at least no such poems
have come to light so far. The only exception seems to be Babur who turned
his attention to this kind of poetry without appreciating it.

Babur’s artificial poems (ad‘dr-i masna’; a ghazal and a ruba‘i are found
in a manuscript numbered T 2743 of the Istanbul University Library. Its title

" MBS distinetly reads ydr. This reading would be quite possible: gar kisigd 6z habibi
yar esd «f one’s beloved is a (true) friendy, of. the following expression in Gada’’s ghazal
No. 123: 2 agar yar olsa yaridf his friond is a (true) friend». In this case, of course, the
pun is lost but restored if yar is amended to bar «there isn.

8 MS reads kelmd «do not come». If this is read 80, the pun disappears. It must be
read kel md «well, come !» The corroborative particle md (backvocalic ma) is shortened
from Old Turkic ymdfyimdend, sowie, auch, ebenfallsy Gabain ATG, p. 355; see also
Ligeti, Un vocabulaire sino-ouigour des Ming 180, s. v. ma.

? E. E. Berteljs, Navoi i Diami (Moscow 1965), 38—39; Jan Rypka, History of
Iranian Literature (Dordrecht 1968), 261, 281.
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is Diwan-i Babur Sah-i Cagatayi. 104 folios. The date it was copied and the
name of the copyist are not indicated. .

The lines of this ghazal can also be read backward without changing ‘ohe
meaning. The original redaction of the poem is written in the tavil meter
whereas the reversed text is in the muzari® meter. In addition both variants
can also be read in the syllabic meter 7-7. In the manuscript the reversed text
is written with inverted letters below the lines of the original, thus:

O\:r_:_) &lzja.;. J( C‘»l:.:_..\;. C)l’J‘ Cﬂi.;] BE C‘/l:\.:.:.:.v
Cq® e i 0 eH[0 P e o

Variant A

Tavil v— —|Jo— — —jv— —Jo— — —

1 Tising dur, labing marjan, kading gil, hating rayhan,
Yaziing hur, safing ‘anbar, séziing mul, menging multdn.

2 Tafapur kozam konglam gilurlar magar bar dur
Kozimgd komgal valih, yizingd kézim hayran.

3 Tafakkur neCi gilsam, tapilmas sening misling;
Part dek seni kérdim, emds-sen magar insin.

4 Bald dur manga hajring, dava dur manga vasling;
‘Itabing manga afat, hadising manga darman.

5 Cu Babur sanga qul dur, nazar ¢il ange zinhdr,
Tapilmas yana bir qul aning dek sanga, ey jan.

(1) Your teeth are pearls, your lips coral, your cheeks roses, your incipient
moustache is sweet basil; your face is [like that of] a houri, your hair is amber-
gris, your words are sweet wine, your beauty spot is [black as the skin of the
people of ] Multan. (2) My eyes and my heart boast to each other, for my heart
is confused by your eyes [and] my eyes are amazed at your face. (3) No matter
how much I think, [I find it that] no one similar to you can be found; you
appeared like a fairy to me, perhaps you are not a human being. (4) Our
separation is a disaster for me, our union a remedy; your blame is a calamity
for me, your news a medicament. (5) Since Babur is your slave, be sure to
cast a look at him; no other slave like him can be found for you, O [my] dear.

Variant B

Muzari® — —v —|v— — | — —~v—|v— —
1 Multan menging, soziing mul, ‘anbar safing, yizing hir,
Rayhdn hating, hading gial, marjin labing, tising dur.
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2 Hayran kozim yuzingi, valih kongil kozimgd
Bar dur, magar gilurlar kinglim kézum tafahur.

3 Insin magar emds-sen, kordim seni pari dek;
Misling sening tapilmas, gilsam neéi tafakkur.

4 Darman manga hadising, afat manga “itabing;
Vasling manga dov@d dur, hajring manga bald dur.

5 Ky jan, sanga aning dek bir qul yana tapilmas,
Zinhar anga nazar qil, qul dur sanga éuw Bdabur.

(1) Your beauty spot is [black as the skin of the people of ] Multan, your words
are sweet wine, your hair is ambergris, your face is [like that of] a houri; your
incipient moustache is sweet basil, your cheeks are roses, your lips coral, your
teeth pearls. (2) My eyes are amazed at your face [and] my heart is confused
by your eyes so my heart and my eyes boast to each other. (3) Perhaps you
are not a human being, you appeared like a fairy to me; [I find it that] no one
similar to you can be found no matter how much I think. (4) Your news is a
medicament for me, your blame a calamity; our union is a remedy for me, our
separation a disaster. (5) O [my] dear, no other slave like Babur can be found
for you; be sure to cast a look at him since he is your slave.

Quadratic rubai (89a)

—cn

In a quadratic rubai the lines can be read both horizontally and vertical-
ly. The text is framed and the words are written in pigeonholes.

yetti meni olttirgali ahir " hijran
-('T'ltfi/‘,rgiili demd mens quiqar ey jan
ahir ment quiqar lofraq asru yaman
hijran ey jan asru. yaman ah w figan

(1) Finally separation has come to kill me. (2) Do not say to kill me; save me, O

[my] dear! (3) Finally save me, dust is very bad. (4) Separation, O [my] dear
is very bad, alas!

2
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